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purnals about the
Filipina film have
been published
before, such as the
Mag-aaral at
Manunulat sa Pelikulang
Pillpino’s Sempelikulo
11975, the Experimental
Cinemna of the Philippines’
SineManile {1984] and
Mowelfund' s long-run-
ning Movement [19085).
Unfortunately, most of
these either died after the
first ®sue or became oc-
casional pubbcations due
to lack of logsticsl or or-
ganizatianal support. Meanwhile, the needs which prompted theix
publication in the fiest place remained unanswered and remain o
1o our day. Responding to these needs, the University of the
Fhilpgines College of Mass Communication {UP-CMC| and the
Laurel-Rufino-Prieto Foundation decided to combine forces to
come up with a joumal which hopefully will be blessed with 3 life
longer than those of its worthy predecessors,

Managed by the Film and Audiovisual Communication De-
partment of UP-CMC, Pelkula shall address not only the circles
of schalars, teachers and students of cirema bul the wider aucdi-
ence outside academe, especially, the film artsts, technicians, pro-
ducers and managers a5 well as film-related institutions and film
aficonados, The semumnual publication hopes to serve as the
arer, or better still, the agora or marketplace where the usually
separate sectors of academics, practitioners and film buffs can
Interact and exchange data and Ideas on the local cnema, The
fruits of such exchange can only redound to the benefit of all
partics concermed,

In a reqular section, Pellkula shall publish comprehenshye
reports on the annual output of the film industry, regular or spe-
cial fAilm festivals, workshops and conferences, award-winning films,
and significant events related to film. 1t shall also prepare
filmographies (general or mdividual, anmual or pesiod) 2s well as
articles documenting the achievernents of film artists and techni-
clans. In collaharation with the Communication Research, Broad-
cast Communication and Journalism departments of the UP-CMC,
Pelikuta shall publish comparative studies between fitm and the
other media arts as well as surveys and other collectlons of data
gathered through scientific reseasch on topies related 1o Nim (e.g.,
the star or story preferences of urban as compared to rursl auddi-
ences). In all, Peftkula hopes to become one of the principal
sources for film data that will be useful not only to scademiclans
but also to producers and managers of film comparnies.

-~

To encourage a lively but critical dscourse on cinema, this
journal shail devate its main section to articles which anatyze
and evaluate Rims both as art and as a form of mass communi-
cation. As art, a film may be gauged from the point of view of
artistic Integrity or as shaped to a large or smafl extent, by the
many conditions and givens of the industry which ke i what
L5 le.g.. the star system, the mode of praduction, genre con-
ventions colonial aesthetics, ete,), As a form of mass communi-
cation, 3 movie may be evaluated in relation to how i means |
or how it affects audiences and predisposes it to aocept or reject
the values or messages expressed, or even amitted, hy the film
(e.q., concepts af class, gender, ruce, ethnicity as well as stan-
dards of goad and bad, of beautiful and plainl, AR analysis iy
pursyed in the firm beliel that Alms, even those made for © sheer
entertainment,” are not innocent, that they do in the final analysis
make a stand, reaffirming or subverting the rufing establishment.
It Is hoped that this type of analysls will be read by those who
view filmmaking as a business, harmless and inconsequential as
batut making

As @ matter of policy, the journal shall take al? steps to
make sure that all points of view, all voices big or small, are
hesrd, Interdiews and articles shall feature not only divectars,
producers and writers, but cinematographers, production destan-
crs, editors, sound persons and film crew as well. In the same
vein, the articles, reviews or reparts may be written not only by
sthalars ar critics hut by Alm practitioners themsehwes, no matier
how fowly they may Be in the Rimmaking hlerarchy. To laciiitate
expression. English or Fliping may be used.

Finally, to create a strong sense of history, Pefikula shall
commission articles on the earller perlods of Philippine cinema,
feature filme and Nlm artists of yesteryears, and prepare # regular
album of stills and ads of old movies. These will hopefully create
among academicians and practitioners sHke 8 deeper understand-
ing of how the industry developed through the decades, therely
drawing Inspiration from Its achieverments or avoiding the pit-
falls of the past.

In the spivt of true democracy, Pelikulo shall encourage a
plurafism of approaches, a multiplicity of Ideas, and freedom Lo
express all these, even If they are contrary 1o the views of the
editorial board. However, the journal shall also endeavor to high-
fight the achicvements of the industry and present its inadequa-
cies or faillures enly In the spirt of constructive criticism. Pelikule
unconditionally dedicates afl its ef¥orts to the growth and the
professionalization of the FRipino film Industy. i



g Pelikula

arami nany) ralimbag na dyomal tungkol sa Pellkplsng

Pilipimo sa nakaraan, tulad ng Sempelikufe (1975] ng

Mag-aaral a1 Manunuiat sa Pelikulang Piliping, ang

SineManlla | 1984] ng Experimental Cnema of the Phil

ippines, at any Movement (1585] ng Mowelfund, Sa
kisamsang palad, karamihan 53 mga to” y neka-seng isyu lamang o
lumabas na lang nang panokarska dahil < Yakulangan ng suports si
pinansya 058 organisasyon. Samantzla, ang maa pangangallangany
styang nineis rilang tugunan sy hindl natuguran st hanggeng ngxo'y
kxilangan pa ring tugunan. Bllang pagkials s2 mga pangengailangang
ito, nagkalsa ang UP College of Miss Communication [UP CMC) 21
ang Laured-Rufino-Pricto Foundatson na magtulungan upang mailabas
ang lseng dyarnal na haringws'y mapsgkalooban ng buhay na mas
mahaha kaysa nakamit ng mge bayaning nauna s kama.

Bagama' 1 Ite’y pinamamahalaan ng Departamenta ng Pellkula
a1 Awdyobiswal na Kosumikasyon ng UP OWC, pagrutuuman ng parsin
ng Pellkufe di lang sng moa grupo ny kkalar, guro at estuchante
kundl ang mas malawek no sudience sa labas ng akademya. lafo na
ang mga astistz, teknisyan, prodyuser ot manedyer sa pelikula, ot pati
na rin ang mgs Institusyong may kinalaman sa pekala st mga taong
may apisyon dito, Layon ng poblidasyonyg semianwal na fto na
magsshing arenn, 0 mas maganda pa. bilang sgom o palengee kung
saan mazanng mag-ugnayan at magpalltan rg datos a1 ideya tungkol
sa pelikulang lokal ang karsnlwa'y di nagkakakilalang sektor ng mga
akademiko, taong petfula 21 spigyomado, Thak na walang bubunge
kundi kabotian ang ganitong Interaksyon, A

Sa.isang regulur na bahagl, maglalathola ang Pelikula ng mgs
knmprehensibang ulat tungkol sa taunang cutput ng industriva ng
pelikula,mga regular o espesyal ma Festival, maa palihan 2t kumperensiva
ny pelikula, mga pelikutang nanalo ng award, 8t iba pang
mahahalagang pangysvaring may kaugnaysn sa peffula. Maglatabas
din ¥to ng mga filmography {pangkalahatan o pang-mddidwal, taunan
o pang-ising panahan} at patl na mgs antikulong nagratala ng mga
nagawa ng mga artsta at teknisyan ny pelikela. Sa tulong rg mgs
departamento ng Pananaliksik sa Komunlkasyon, Brodkast at
Peryodismo, maglatathala ang Pelikule ng mga pag-aaral na
xomparstibo s pagitan ng pelikula at s pang sining midya at patl
na rin mga sathey at 1ba pang kaleksyan ng mga dates ne nalikam ng
stventipikong pananaliksik hinggd s2 mga paksaing may kavugnayen sa
pelikula (e.g., ang hinahanap na istar o Storys ng manoncod <a siyudad
at manonood sa probinsyal. Sa pangkslahatan, nilalayon ng Peldkulo
i maging s so pangunahing imbakan ng mga
datos n3 magagamit di lang ng mga akademiko
kundi ng myga prodyuser at manedyer ng mga
kumparmyang pampelikula,

Para mapasigia ang mapanuring diskusyan
s3 pefikula, ilalaan ng dyomial ang pinakamalaking
seksyon para sa mga artikufong sumusurl at
nagtatays ss pelikuia bilang akdang pansining at
bilang amyo ng pangmadiang pangkomunasyon.
Bifang akdang pansting. 2ng pelikula'y massring
suriin mula sa perspektibo ng kabuuang parsining
(artistic Integrity) o bilsng bunga, humigit
kumulang, ng mga kondmyan at sitwasyon ng

Idustriya na siyang saniv kung hakit lto negkaniz

(e.g.. ang sistemang istar, mode of production, kumbensyon ng geree,
estelikang koloryal, etc.). Bllang anyo reg pargmsdiang komunikasyon,
ang pelikuis'y masaring pag-aralan s3 aspekto ng Xung paano ito
nagkalkamon ng Asfulugan o kung peano nito nasapektuhan ang
mga mananood at hindhimok sila na tanggapin o takwil ang mya
pagpapahalaga 0 mersshenyg pinahayag o & pinapahayag ng pelikula
(e, konsepto ng ur, gendey, lahi, emisidad at patl na pamantavan
ny mahuti 3t masama, maganda 8t pangit.) Ang ganitong pananaliksik
ay hatay s3 matibay nia paniniwala na ang pelikua, kabit ito ma'y
gingwa pora pang-aitw lamang, ay hind: inasente, ng sils, sa suma
totzl, 3y may pinaninindigan, na umsayan o kumukantra sa
neghsharing establismiyenta, Sana'y mabasa eng ganltong moa
pagsirsun ng mga taong ang tingin s pamemelikala'y walang pineg-
b sa paggawa ng balut, na walang binathat o saysay.

Bilang patakaran, gagawa ang dyoriad ng hakbang pam tyakin
na ang lahat ng peranaw, ang lshat ng tinig malaki man o malllt, v
maririnig.  Ang papaisain ng mgs interbyu at artikulo ay o8 lamang
mga direktor. prodyuser at manunulot kundi pati mga sinematograper,
production desigrer, editor, namamahala ng tunog at film crew.
Giyunding ang mos srtfkulo. rebvy o ulat ay maaaring sufatin di lamang
ng mgs skolar at kritike kundi ng mismong mga taong pelikuln, gaano
pa man sla kabaha sa herarkiys ng pamemelikuis. Fasa maging matays
ang pamamalayag, maaaring gamitin ang Ingles o Rliping

Al hull, upang rakalitha ng malakas na kamalayan s Kasaysiayan,
magkokumisyon ang Pelikula g mga artikulo tungkol s mga naunang
kabainata nyg peltiulang Pilipine, magiatampok ng mos pelikula at
artista ng nakaraan, st maglalathala ng isang regular na albom ng
mga still at patalastss ng matatandang pelikulfa. Sana'y makapagbigay
o sa mga skademika at taong pelikula ng higit ns matalim na
pagkaunawa = kung peano lumago ang Industrivs sa loch ng mge
dekada, Irdustrivang ang kahusaysy mazaring pagkunan ng inspimisyan
at ang pagkakamali'y masaring kapulutan ng aml,

3a diwa ng tunay na demokrasys, Itataguyol ng dyomal ang
pluralismo ng mga lapit, ang pag-ushong ng mamming ideys, at
kalayaan sa pagpapahayag ng mya 1to, kahit pa eng myga ite’y salungat
<a paninlwala ng editarial board. Gayunman, sisikapin din naman ng
dyemal na itarmpok 3ng mabubuting nagawa nyg Industriys st Bslshad
lamamg ang mga kakulangan at kamalian nite sa diwa ng positibong
pamumuna.  Waksng pasubaling iniaalay ng Pelikufe ang lahat ng
kanyang pagpupumagl psm ss pag-unlad at sa propegyuralisasyon
ng dustriys ng pelfeutang Pllipino. i




PelikulaatKasaysayan

5 @ final salute to the centennials of the Philippine Revalu-
ton against Spain, the Kawit Declaration of Independence
gnd the Inauguration of the Malolos Repubik, the maiden
msue of Pelikale foregrounds the theme “The Pailippine
Revalution of 1896 and the Filipme Fim™ and problematizes
the topics reluted 1o 1the fiming of history, such as the role of the Wm
directar as histoeisn, the suppression ar margiralization of the common
penpde in historical Fims and the political effects of the historical film on
the present.

Examining the possibllities and parameters of fctionolizing his-
tory on film, C. del Mundo, Jr. states that every fibmmaker creates hisfher
own historical reality in flm, so the important question is not whether
such a reality Is Wistorical ar not but whose volee & heand tn It Listening
1o the volees in a sampling of historical Mvs, 1. Flores argues that in
most of these films the voices of the non-Rustrado and nan-hero are
drowned out by the
stentonan recitation
of the grand hiogm
phies ol established
heroes.  For W& part,
J. Dormiendo befeves
that even the yoice of
a hero like Rizsl is not
neand dearly because
most of the films on
Rizal In our histary
have Faiked Lo copture
the persan and periord
of the kero, Gl be-
cause of inadequate
research oe the misin-
terpectation of issues
and charicters,

To demunstrate
haw histury was visu-
alized In film, C
Hernando presents an
albam of stills and ads
of seiected Mlms from
1939 to 199% which
dealt with the characters and events of the 1896 Revolution. Highlight-
ing o child of the Revolution, L. S. Pareia wiltes a copsule biography of
Jutian Manarsala, an early director wha in the 19305 scught to keep the
snirit of the Revolution ative In his films. Finalty, in a long but substan-
tial imtendew, respected fllm director Manlou Diaz-Abaya talks abous,
among others, hey traiming and influences, the local industry and e
rated films, Includmg the multiawanded historical menic, Jose Rizad. i
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Nasaan Ang
Saysay sa

KASAYSAYAN

(0, Paano Ba Dapat lsapehkﬂa ang Kasaysayan?)

Ni CLODUALDO DEL MUNDO, JR.

The question of history and representation is a question that concerns the notion of narra-
tive. In this essay on the textualization of history through film, it is important to under-
stand the conventions of film, from the practice of casting to the notion of seamless narra-
tive. Beyond representation, the more important question to consider is “Whose voice do
we hear?” A single, authorial voice is basically a distortion of reality, for historyis a com-
plex of voices, a cacophony of competing narratives. The challenge to the filmmaker is to
find a way to go beyond conventions and give space to unheard voices that are drowned out
by dominant ideology.



Ita sy hindi isapg pagsusuri ng
pelikulani fore Rizal. Bagamat babanguitin ko
ang pelikufang ito s takbo g sanaysay, ang
PNy Interes &y busisitn amg isyw ng kasaysayan
2L pagsasapelikula nito, S3 pag-saral ng
pag=asapelikula ng kasaysayan, mahalagang
maunawaan any kumbersyon ng pelikula
tungkol sz pagsasalaysay, Bukod dito,
Xailangan ding unawain ang iba pang
nakagawian nang praktks @ potkals,

Anusane ba ang mgs kumbensyong
dapat Saisip wngkol s3 pagsasapelikuls ng
kasaysayan? Faano nito nsdimpluwensyahan
any paglelahad o paghslarawan?

May natatanging kakoyshan ang
pelikulz. Bilang midyum ng paglatshad. may
kakayhang huliin ng pefikula ang tumee at
larawan ng anumang pengyayar:  Madah
tayong madodala rg pelikuls o nakarsan -
halimbawa, sa pamamagiten ng archival
factage ng Comegidir noony Pangalawang
Digmaang Pandalgdig, ng nsisspelivulang
parzyam kay Aguinakdo, ng footage ng FDSA
revolution, o ng simpleng rekording nyg
kahinumang lumipas na kasrewan, May
kakaynhan ding dayain ng pelikula ang sting
migs mata. Maard tiyong dalhin nfto ss sang
fugar re gawa-gawa lamang nyg fmahlngsyon
21 gawin iteng kapani-pantwala, O masing
buhayin ng pelikila ang mundo ng isang
sinadulang kasgysaynn, Ngunit, para madala
Ty S8 mundao ny imakinasyuan o isinadulang
kusaysayan, kallangang magpadala tayo rito,
Lallangang Ibitin retin ang sting pagtataka
o kawalan ng parinivwaia.

Ang Rizal na inilalarawan nl Austin
Coates o Rafael Palma sa kani-kanyang
talambuhay ng bayani, bogamra't may mga
bagsy na base lamang sa cspekulasyon, ay sf
Jase Rzal ra binghyo sz sting Imahkinagyan
sa pamamagitan ng kanilang silita. Ang sting
batiyan ay ang kilala natng rawan ni Rizs!
ra nadoragdagun ng pangatlong dimensyon
sb pammagitan ng mga detalyeng naurg ket
ng awtor tungkol sa huhay ng haysni,
Samantala ang Rizal 1 pelikula ay kallangang
idaan 52 aktor, Halimbawa, ginamit ni Marfiou
Diag-Abaya so pelikulang jose Rizal si Cesar
Montano, Hindi isang manikin ni Rezal
Mantar, Kilols siyang aksyon istar, popuiar
na kaparcha nl Maricel Sarigno =2 Koye ni
Mister, Kayo ni Misix, al isang artistang
natsismis 53 kung snong kapve artista, Dala-
dala ng oktor ang bagakeny ito s2 pelikula -
at, hight sa labat, dalz-dala niya ang karmang
itsura, ang kanyang katawan. Kallangang

ayusin si Montano sa pemamagitan ng meykap,
pananamit, pagkiios a1 pananalita upang
magmukhang “Rizai®  Ngunit, bukod s
paghuhuboy na flo, mahalaga ps rin ang
pukikiisa ng manancod upang mebuo ang
ihasyon. Kailangang itin ng manoncod ang
kamyang pagtataka; kaflangang tanggupin riya
ang 2ktor bilang Rizal at magpadala sa pelikula,
Kuny tunay na istar ang gegarayp, marhil gy
mas makilirapan sivang papaniwalain ang
runanood 22 kamsng pagbabagong-amyo, Arg
sabl nga 0l André Malrsuy, lsang nobelists,
kritiko at pullitikong Pranses: arg mabusay na

R R

pangyayorl, Finag-saralan miya ang mga
tauben bilang puna’t dulo ng sksyon at
hinghanap ang kabuuang struktura na walang
subialing patungo sa isang uri g Aatapusan,
Guyon din ang filmmaker na nagtatangkang
Isadula ang kasaysayan, Ang katbhan nga
Tamang ay mas mahlgpé sng pangargailangang
makabuo ng buurg-booryg sslgysay s pelikula,

Isang kumbensyon sz pelikala ang
salaysay na may pmpisa, gitna 3t katapusan,
Malinis ang takbo ng salsysav; kung bago sa
dumit ay Windi halata any taki, Walang gusot
s mgu piregdugtung-dugtong re pangymarni.

puwang ang bawat pelikula, ngunit
mahalaga ring isaalang-alang ang tinig
na pinatatahimik, pinipigil. =

aktor ay nakapagbibigay-bubay = fba't ibang
pepcl; gng istar ay dabian ng maraming kkrip
na sukat na sukat = kanyn, Gayumpsman,
maski sino pa ang gumanap ne Rizal — si
Memtano, si Jodt Torre, o Jofin Ardlla, si Fen
Medina, o st Ags Muhlech — mahalaga ang
pakikiisa ng mancnood upang maging
matagumpiy ang |lusyon,

Matapas mahubog aryg aktor bilang Rizal,
ilalagay shva sa espasyo kung saan gagsnapin
ang aksyon, Ang mapipliing peok sy aayusin
upang maging Dapiton o Kalamba o Puwersa
Santfago. Gagamitin ang mga detalyeng
makspagpepabago sa mang espasyo upang
maging rstatanging logar = mgs muwebles,
lompars, urtine, hanggang s napakahalagang
cacinitlo e oicotol, Bukod sa disenyang
pamproduksyon, papasak na rin ang
sinemstographyas upang hulthin ang liwarag ng
panzheng ivon. S3 gawa-gawang mundang o,
ilalagay ang aktor, Kung matagumpsy ang
poghububeg ng mundonyg fto, magiging kapani-
pantwala ang paglalohad at hinds mahihirspon
ang manonand r (hithn ang kanyarg pagtataks,
Papasck siya sa mundo ng pelikula a1
magpapadala sa filmmaker saan man siya dsfhin
nita,

Argl paglsishod ng kasysayan 3y sang
pagsasaray sa pagsasalaysay. Ang istaryador ay
Isang mananalaysay, isang kuwentists,
Bumubuo ang istoryador ng daloy, ng

kuncksyong nagtatagni-tagni sa iba’t ibang

Mawring suwayin ang kumbensyung Ite, pero
kunyg ks kong fiimmaker sa gitna ng industriva,
bakit me naman bubulabugin pa ang
nzkagawian ma ng  manonood?  Masring
gumamit ng kung anu-anong teknik,
halimbawa'y pogpasok ng nakarasn sa
kasalukuyang aksyon, ngunit maliwansg pa nn
ang dalay ng magn pangyavdri, Walang
pagdududa, walang pag-aatintangon, ang
tauhan ay patungo si kang maliniw ne wokas.
Sa madaling salita, eng pelikuln, ayon ss
kumbensyong Ito, sy simple. Nakaaakit ang
simula, malgting ang gitna, makmaw ang wakas
Paano kung may mge bagay roe hindi malinaw
@ kasaysiyang Snpsapelikula? Puano kung
miy pinag-aawsyan? Pasno kung may iba't
Ibang bersyon ng pangymari?  Ganoon nya
ang huhay ni Rizal, isang halimbawa ay ang
mga huling sandsf ny bayeni. Totoo bang
pinokasakan niya < Josephine Bracken? Totoo
bang may pinirmabang retraktasyon si Rizal at
binawl nlya ang lahat ng kaniyang sinukat?
Totoo bang naghalik-lcob 5 Rizal 53 simbshang

Kato¥ko? Toton bang nangumphal siya nanng

bisperas rg paghitay sa kanya? Totoo bang
may hawak siyang rssryo noong bitayin siya?
Toton bang hinalikan raya ang kras na inlharap
sa hanya ng isang Hesuwita? Totoo bary arg
kamyang Moing sy nassngkop para s isang
Kefstlyann?

My 1ha't Bogng bersyon ny mga haling
sandall nl Rizul, 1ba’t thang tinig. May
nagsasabing totoo ang retraktssyon, May
nagsssabing peke fto.  May nagsssabing
Iinpasshieny gawin ito ng isang Rizal ns
matatay ang panimmdigan. May nagsssshing
bumigay ang idp ng bayanl, nag-"Mp" sng



Kung tunay ang hangaring sagipin sa limot ang
anumang bahagi ng kasaysayan, kailangang huwag
magpatalo sa kumbensyon ang filmmaker upang ang
kanyang pagsasalaysay ay di mawalan ng saysay. —

pobire, Dahil kinakaflangang gumawa ng sang
malinks na szlaysay, kailangang mamili ng
kanyang bersyon ang Nimmaker, At ganoon
nga ang ginawa ni Marflou Diaz-Abays sa
kanyang jose Rizal. Bagamat hind!l 1inslskay
ang isyu ng retrakiasyon, ipinshiwatig sa
pelikuka ang poskyon ng Mmmaker tungkol sa
lsyung #o: Sumubsob si Rizal ss balikat ng
isang Hesuwita at humagulgol Hinallkan ng
bayani ang krasipihong infharap sa karma. May
hawak styang rasaryo noong dalhin siya sa
escunare ng mga sundalong babaril sa kamya,
Kapand-paniwala ba ang paghlahad na ite?
Dahil hindt nga tinalskay ang retraktasyon,
hindi naging sy 3 salaysay ni Abava ang mga
detalyeng Inllahad. Sa laoh ng kanyang
salaysay, hindl problema ang paghaguigol ni
Rized, hindi protilema ang paghawak 3 rosaryo
o paghalik sa  krusipiho., Hindl
mangangaholugang walang batayan ang
Inllahad rd Abaya. Sa katunayan, ing opisyal
na bersyon ng retraktasyon ol Rizal ay ang
bessyon ng myga Hesuwlta, ang dokumento nl
Padre Vicente Balaguer, Ang malinaw ay
giramit ni Abgya ang batagyang resayon S
kanyang paranaw at hindl magdudulot ng
qusol $a kanyang malinis na salaysay.

Kailangan ding isatsip na may limitasyan
ang filmmaker tungkol 53 haba ng kanyang
pogsassiaysay, DI guva ng swior ng nobels,
kathambuhay man o hindl, na hindi nakatzll
ss nakatakdang bilang ng mgs pahina,
kalangang tapusin ng Mlmmaker ang karyang
sataysay s boob ng ka't kolshat! o dalawang
orss. May kuneksyon 1o sa bllang ng palabes
ng pelkula na naks mangyari ng eksbitor o
may-ari ng sinehan. Kung hahabs ps ss
dalawany oeas ang pelikula, mababawasan ang
hilang ng palabas at gayan din ang maaring
kitain ng sinchan. Ngumit paminsan-mirsa'y
rahahali ang alituntuning ita, gaya ng tatlong
oras ny Jose Rizal. S3 mga pagkakatacny ito,
kadalasa'y ginagawang mas malaking
espektakulo ang pelikula wpang hindi mainip
ang manonood, Sa paglalamwan ng bubay at
panahon ng bayanl, ang Jose Rizal sy s ring
espektakuln g rarsmangyang cksena at mgn
larawan ng madugong rebolusyon,  Ang
poglalahad ng kasavsaysn <3 pelikula ay
kiruskailangan ding magng espektakular, Kung
u

makasapekla ito o makapagpapaligting sa
paglalahad ng slaysay, ang manonood lamang
ang makapagsasabi.

Dahil may limitasvon ang haba ng
kasaniwang pelikula, hivdi mattaasang mamih
ang fllmmakes kung ano ang kammyang lakshed,
Marahll, ang mahalagang {tanong ay: Sa
pamimiling ito, kaninong taig ang rablgyan-
puwang sa pelikula, kaninong tinlg ang
narifinig? AL S8 pagbibigay-daan sa lsang
notatanging tinig, ane ang hindi natin
naritinig? Ano o anu-anong tinig ang naimpit
o sadyang piratatahimik ng filmmaker?

Sa pefkulang fese Rizal, bagarma't hindi
tahasang pinakita ang ratraktasyon, maritinig
pa Tin ang tinig ng simbahan s myga lsmwan
ng pagsisisi ng Rizal i Abaya at ang pagkapét
nito sa rosarye, Ayon kay Abays, 3 flan niyang
pakayag, ang pokus ng kanyang pelikula ay
ang pagiging manunulat, ang pegiging artsts
ni Rizol. Ang Tbig sabihin ba nito ay walang
kuneksyon sa kargang paglging menunuiat o
artista ang retaktasyon gayong sinasesd dito
ung kamyang pagtatakwil <a lakat ng kanyang
mga sinulat? Sa pamamagitan ng sskamangka
rg manabdoby v eksena, peaganap ni Monteno,
drenyong pamproduksyon, sinematograpiys,
rusika, nagawa ni Abxya na gawing malinis
ang kanyang salayssy, kahit na di pinansin ang
isyu ng retrakiasyon

May natatsnging tinig na binibicyarg-
puwang ang bawal pelikula, ngurit mahalags
ring &aalang-alang ang tinig na pinatatahimik,
pinipigil. Ang dokumentaryn ng Backmark
tumgkol kay Rezal, Behay mg lang Boyend, iy
tahimik din sa Isyu ng retraktasyon,  Ginamit
ang teknik ng editing 3t pagkukumento upang
mabilis na makatawid ang salaysay tunge sa
paghitay. Ang nangyuri s pagitan ng spleng
rwt o dissalve gy di mamamalayan, Ang salaysay
ay malinks; hindl kita ang tahé; lsong hindi
makikita ang pinagtabasan,

Kung isang natatanging tinlg ang
namamiyari s pelikulang gaya ng Jose Rizal,
nangangahulugan bang dapat magksmon ng
ibang pelikulang may naiibang tinig, sang
kontrapunto sa rarinig na? Xung natuloy ang
naunsyaming Rizof ni Mike de Leon, na
pangungunahan sana ni Aga Muhlach,
maririnig ang tinig ng thang isteryador, yosang
tinlg na kontra-estabiismiyento, ang tinig na
i) paninlwalang tinakkuran ni Rizal ang
kanyang mgs sinulat vpang magbalik sa
simbahan, Nangangahulugan bang mas
malapit 52 katunayan ang gayong pefikula?
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Walang mapstutunayan ang gayong Rizel
kundi isang salaysay na nakatali sa isa pang
timig, ang kontrapunto ng Jose Rizal.

Malinaw na ang nakagawiang
pagsasalaveay s pelikola — ang salaysay ma
malints, hivdl kita ang tahl — ay kang pandarays
palz; kondi man pandarays ay isang
salamangka, dahll lsang tinig lamang ang
pinaririnig. Ang pagsasalzysay ng kassysayan
na nagmumula sa lsang tinlg &y paghuhuwad
ng realidsd, dahil ang kasaysayun ay binubuo
ng iba't ibang tinig, ng nagkakasata-salabatat
nagkskasalungatang mga salaysay, Hindl isanyg
tinig ang may swicsidad,

Ang hamon sa filmmaker ay kung paano
magagawa sa lool ng sang peikula na marinig
ang iba't ibang tinig na ito. Hindi
maipagkakailang ang fllmmaker ang
mamamahala sa mistulang kakoponiys ng mga
salaysay ot mabibigyan-diin ang tinig na
nanaisin niyang mangibabew, ngunit ang
mahalaga’y hindl niya papatein ang mga tinlg
ra may karspatan ding rearirg,

Kung gayon, hindi pala ang =yu ng
paglaizhad ang mas mahalaga = pag-sanl s
pagsasapelikula ng kasaysayan. MNaaring
fawing kapani-paniwala ang paglalahad na it
ny mahussy na dircktos, aktor, production
designer, sinematograper at iha pang tekniko
ng pelikula, Ang mahalaga ay hindi taye dapat
basta-bhasta magpapadals sa sslamangka ng
pelikula. Ang pavo nga mi Bertolt Brechs, kang
Alemang mandudula, makata at teorista,
kaflangang &umpar ng 130 ang paglalarawan
ng bubay s sing gawang-sining si mismong
buhay na infalsrawan, kaysa 3 pagkukumpara
niyon s& lsa pang paglalsrawan, Ngunit, pasno
kung ang buhay na milelarawan ay lumipas na?
Paany mababawi ang nakaraan?

Dito dapar pakinggan ang fba't Dang
tirig muls sa rokarsan, Sa salaysay ng buhay
ni Kizal, dapat pakinggan ang tinig mismo m
Rizal v maeirinky ss kanyang rga akda at llang
tomo g mga likam, sng ibe’t ang pahayag
at dokumentn tungkol kay Rizal af < kanyang
parzhen, ang iba't shang silaysay ng mga
istaryados, patl na ng mga kultong umusbang
sa panahon ng bayami. Dahil ang mas mahalaga
palang suriin sa pagsulat o pagsasapelikula ng
kasaysayan ay hindi ang kagalingan ng



pagialahad kundi ang tinig re namamayani,
dupat maging sensitibo ss kung aneng tinig
ang bimibigyan ng awteridad.

Iminungkshi mi Natalic Zemon Dawvis,
Istonyndor at may-akda ng The Return of Martin
Guerre, na mahalaga ang pakidsalamuha ng
Istoryador sa mga nabebuhay pa, kendi man
wa historkcal sublect mismo 3y 5 mga taong
mzering kumstawan dito, Malinaw ss kanys
no ang pagsasalavsay ng kasssayan ay di
Tarrang nanggagaling s lisang tinig, kond s
o't ihang tinig at ang lalong mahalaga'y
magrula ang pagsasataysiy 1a 100 58 mga tinkg
mo natatabuaran ng nomamsayuning ideclohlys

Sanu-tino pa ang dapat marinkg tungo
%3 pagbubua ng salaysay ng kasaysayan -
bukod s mga istonyador na nagkaroun ng
pagkakatacn o kapangyarhang ipalimbag ang
Aanilang iba’t ibang kuwento? FPaano
mabibigyan ng tinig ang di nagkamoon ng

Paano makagsgawa ng pelikulang Kontrs <
makagawiang pagsssalaysay? Hindi biro ang
gamitin ang pelikula sa paglalahad ng
kasmsayan.. Madaling mauunsyami ng mye
kumbersyun ang mbuting hangarin, Madolng
matatabunan ng mababaw na aliwan ang
hangaring maging madalim. Gayumpaman,
kunyg turay ang hangarng sagipen sa limat anyg
ahumang bahaegl ng Esaysavan, kailangang
huwag magpataio sa kombensyon ang
Almmaker upany ung kamang pegsesalaysay
ng kasaysayan sy di mawalan ng saysay- i
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JULIAN MANANSALA:

Child of the Revolution

By LENA S. PAREJA

ulian Maransals set the trend for the nationalistic Mm In the
st pictures ern with his initial film production, Petrio et Amore,

1929,

Manansala wrote the story and soreenplay, directed the filis,
and acted the part of the prindpal actor. His leading lady was
Sofla Lotta, oo known as Miss Catabato, So interse was the anti-Span
ish sentiment In the M theat It almost did not make 1t to its theatricsl
exhibition,

1 owars the rird decade of American rule afrer the Philippine Revn.
lution, but the Spanish dite in Manila continued to exert theis undue
Influence in business and socks! drcdes. The Spansh arstooacy who looked
down on the Wmdios were appafied that a film sixh as Potrio et Amore
would dare 10 depies them as villains and oppressars. They lost no time
in filing an injunction 1o peevert Manansala from showing his mavie.

But times kad changed, The new Governor-General of the Philip-
pines, Henry L. Stimson, was indined 1o favor the Flipinos over the
Spamniards and he made no secret 3bout 1L AL the time of the controversy,
Stirmson was ahout to leave his post to assume a cabinet position under
President Herbert Hoover. Before he left, be sew to It that American
Justive would be on the side of Morgnsala. The Speniards’ ples for an
injunctian was denied and Potria et Amere wit allowed to be shown. It
was a landmark decision that caused the establslment of the first Board
of Censors far Moving Pictures through Act No. 1582 of the Philipgine
Leghlature, 1929,

Enthused by the outcome of his case, Manansaln decided then
and there that be would make only nationslistic filvs or mondes thar
carried 2 strong message of patriotism and love of country, His pext fim,
Dimasalang, 1930, starring Mary Walter and Grégorio Femandez, ako

-

dealt with the Fhilipplne Revolu-
tion, Pog-ibig ng Kadete, 1934, ap-
pealed to the nationalism of the
youth, while Kifabot mg mpe Tulisen,
1934, addressed the problem of
peasant urmest.

During the transition from
silent films to the talkies,
Manarala stopped making filers
for five years. He resumed filimmek-
frig in 1939 at the helm of one of
the meat outstaruding mndes of the
yrar, Mutyo ng Katipuman. In the cast were Arsenia Francisco as Marma
Dizom, Ricsrdo Brillantes as Emilio Jacinto, and Roman Reyes as Genenl
Patinw, the man whe taned Daitor and sold the Katlpungn out 1o its
enemies, Scenes of Jose Rizsl's execution, the capture of Tandang Som,
and the tearing up of cedulas at the Cry of Balintawak weve among the
film's highlights.

The &ast movie Manansala made before World War 11 broke out
was Towag ng Bayon, 1944, aka starring Arsenia Francisoo and Ricardo
Befllantes, With decp foreboding, the film was a cafl 1o the Flipino youth
1o come 10 the serviee of the Matherdand,

Manansala was a nathve of Masantol, Pampangs who was born in
the year that the Philippine Revolution hroke out, 1836. He nbtained o
low degree from Uceo de Manlia. His parents were Miguel Manaresala
and Loda V. Mendoza, He mamied Donata P, Quite with wham he haxd
four children: Antondo, Bantfaclo, Caroling and Dorsta. He diced on
November 13, 1970. i
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TINATALAKAY NG SANAYSAY ang teoretikal na balakid sa pagbalangkas ng
kasaysayan bilang panlipunang praktika at pang-araw-araw na pakikibaka
sa ilang piling pelikulang Filipino. Tinutukoy ang kasayzayang pampelikula
(film history)/kasaysayan ng pelikula (history of film) at mga pelikulang
pangkasaysayan (historical films) bilang lunan ng kontradiksyon at
posibilidad. Ipinapakita ng sanaysay na nagkukulang ang dalawang larangan
sa pag-ugat sa kasaysayan bilang “buhay” na binibigvan ng anyo, wika at
pulitikang ekonomiya ng sining pelikula, sa isang banda, at ng ideolohiya
ng pag-slala at pagsakatuparan sa kasaysayan, sa kabila, Sa pamamagitan
ng pagsusuri sa mga pelikulang Filipino na nagsasangkot 32 pangkasaysayang
praktika (historical practice) bilang tema at adhika (at dahil dito ay kakaiba
sa mga pelikulang pitit na ikinukulong ang kasaysayan o sa partikular ang
rebolusyong Pilipino 1896-1898 sa hawla ng kabayanihan at “mahalsgang
yugto” o “grand event”), tinatangka ng sanaysay na humabi ng bago at
harinawa'y makabago at makapagpabagong diskurso ng peliloula, kasaysayang
Filipino, historiograplyang pampelikula, at pelikulang pangkasaysayan ng
ating panahon. Hangad ng pag-aaral na fto na palawakin ang mga sakiaw ng
salitang “pangkasaysayan” pam idamay hindi lamang ang pangyayari o lunan
o pangunahing tauhan ng rebolusyon, kung hindi ang lahat ng ahente at
istruktura ng kolektibong transpormayon,
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canming the centennis! mass media
cammemorstiors of 1996-1998, we

discern § dispropartionate stress an
the iconographies of grand histary a5
ol ORI main access to the recovery and
the reliving of historical memory, to
the making present of the revaliztion as we ret-
roactively take up IS cause. These konogm.
phies tend to treat histary as o frieze with static
fgures enacting prearcamed events. ur a tah-
lewu of a grand ceremany serving as backdrop
to marmoread hevoism. This sart of commiemao-
ratian (or memoriaization) saps history's velns
of vigor. and inevitably partakes of as well as
sustabrs State-led initiatives of remembrance;
in the long had, it prevents us fram probing
the very suinstance of history, the Intricacies of
revnlutionary lives well Thvedd
Moeraver, this kind of memory woek fails
to appreciate certaln shifts In framewoeks not
only in the disciptine of historiography as sig-
nafiec by gairs in the conceptus Isbors of the
French nouwelle histolre school; but also in
theory and practice of socinl tunsforsation as
the. cegamic conjuncture of Intersctive forces,
and not solely the beainchild of the vanguanl
party o regime, These turns in paradigrs cime
pel us 10 reencounter and reinvent reality and
change transformatively through an intemecs
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By PATRICK FLORES

thon of technologies mvahing the acsthetic, the
cthmographic, 2nd the ideological. Finally, this
mude of recollecting history, as instigated by
govermiment’s “centenmial® philosophy and as
I directly relates to the issue of this essay,
negates the power of 3 mass medium Se ¢in-
ems 1o negotiate the collective and popular
processes of everyday life to “contess, vision,
and revislon®  the revolution in the filmic
doubletake of prefigurement and posthumous
represerse “today,”

The task st hand & 1o recorsider how a
particular discourse such & Philippine cinema
fleshes cat the revolutiorary moment and its
encegy In the motdx of the personal and the
political In which the operative tomes cease to
be Institution or self, but rather soclal
personhood, the transtocal maral world, and
the ethdicul acoountability ta transfarm an op-
pressive material condition. A concatenation af
tenslons proceeds from such a reformulation:
the dialectic between the Jocal and the global
as well &5 that between agency and structure.
And fere we begin our investigation of the
aesthetic of revelution, ar the revalutionary
acsthetic, in Philippine cinema, The ifnerary
starts with the comstraints Inscribed by Phillp-
pine cinematic hstonography itself,

As 2 colonisl idom, Prilippine cinema
has alwiys been campeiied ta shed the trsuma
of its historical conception, Critlcal commen-
tary an haw i deaks with reality, through tropes.
of confrontation ard escapism, occupies pam-
mount space In Philippine Alm studies, The
contention & this: how Philippine cinema deals
with the reality of the woeld aeound 5t makes #
and breaks it in the contested tertitories of pro-
gressive @t and commerce, The problem, of
course, 5 also this: how Philippine anema is
manfpulated to M inlo the conventional niches
of social relevance and entertainment vitistes
its very possibility as "mas”  and “popular®
culture which need not be viewed in solely
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populist, iberal demncratic, and orthedox ma-
tertatist terms and, in fact, may be used to
broaden the parameters of the very rubsics of
“mass® and “popular,” and consequently en-
Tist the radicsl democratic predispositions of al-
egedly homagenous, but sctusily conterding,
auidiences.

Petronilo Bn. Daray has slerted us 1o
Phiippine cirema’s secretion of class & cen-
tral category of filmic reality. In & ceitical essay
on Celso Ad Castille’s Daluyong ot Hobeget, o
story of past-war Manila “recovermg from the
wreckage of Warld War 1™ [Daray 19832 189),
he adumbrates 3 future for Philppine fim citi-
¢ as he makes techricue reference “histari-
¢l truth”® and, therefore, frees it fram its con-
ventionsl irstrumentalist le. According to
Daroy:
Through & series of mtercutting, he shows
theee related sequences - Igus rushing head-
long to meet his adversary, the bourngeods Ricky
Belmonte; Igus’ beother [(Rez Correz) standing
at sttention in & courtroom Bstening to a Judge
render @ sentence an him; and the tahosers
gaolng an stdke in a factory. Thiough the tech.
nikjue of intercatting, Castillo nanages to show
these three sequences as relating ta thee forms
of solence, namely! the organized workers
against the exploitative system: rstitutional
violerce against the indnidual; and the type
of anarchistic or serseless viokenoe that mon
within & ghen context of sacicty perpetuates
agalest his own kind. These finsl sequences are
a testimony to Castillo’s poveer as an atist and
his capacity to make a profound understand-
ing of sodial isswes, Given this equipment, be
really does mat have to evade historical truth.
(Darcry 1983: 193]

Rafael Ma. Guemery does not seem to
agrer with Daray’s placement of the cinematic
narative in the thick of class, and argues that
conflicts in Philippine film belong properly to
meeality plays than to sociad damas; © Rich'
and ‘poor’ become simply camvenient dassfi-
catiors. If not merely descriptive expediencies
utilized to flksh gt a filsn homily on the raive
hut widely beld natian that 'love conquers all'
and, one might add, even hurdles class barr-
s (Guesrero 18832 116} It Is perhaps be-
yond Guerrero's reckoning that class Identity
ot sodial difference constitutes as much moeal
accauntability & values dellneated In temes of
* good” and “ed” or the desire of trarsoen-
dence do, in Fact very predsely so because clsss
could never be grasped m abstraction in o far
as, according to Marx, “sodal Kfe is essentially
peactical.” Marcover, filmic fife s practical
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As we realize by now, the problem lies not in
the stars, but in historiography. =~
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the sense that it can never be appechended
dembadiesdly but as “fives™: Trves portriyed and
lives portsnying.

Agwinst this resstance to the *social,” o
different current of thought flows from Zeus
Salazar's interpretation of the action hero as
an Indigenous parsdigm which resksts all farms
of colontal Importuréng and aggravation. As a
natural element of the epke tradition, the ac-
tion bero of the pelikplang bokbokan & kin to
the epic hero, and so battles all foeces colonial
and imperisdist o mathological continuum,
Such thinking fails to come to grips with the
ideclogival structure of the germe as well a8
the manmer in which “non-indSgenous” agen-
cies may coopt i1; Salazar's scherme, while it
may bring us closer to “local tradition,.” & e5-
sentialist and can rever aspine 1o generate framns-
formative possibility. This search for identity,
indred, brings us nowhere. The most recent
important literatuee to be written on Phifip-
pine cinema, Clodusldo del Mundo, Jr’ s Ne-
tve Resistence: Phitippine Cinema and Celonial
ism, 18981944, commits the same  egregious
envor in the way it calls for @ retum to mots
and an affirmation of the idea that the “na-
thonal® |5 * already embedded in the indig-
enous theatrical comentlons of the moro-moro
andd sorswaly monfes,” (Dl Mundo, Jr. 1998,
128) Surely, ded Mundo s unfazed In the face
of the historical specter that hispanic theater
8s "Fhillppine”  form s mediated thraugh,
though nat exclusively determined hy, a par-
ticular hegemonie political economw, To stm-
phy make it reflect the ratlonsd ks not only theo-
retically clumsy, but politically untensble s
well; and nol because the “colonial™ is 3 pas-
sive agency. but becsuse it is made 1o camy
formrulaic mativist vafues.

1t i in this terrain that we stake cul the
problems of Philippine Mlms dealing with the
“historical™ as ¥ relates to chass snd ethnicity;
we have yet to explore the domains of gender
and sexuality, spéirituality and idealogical cam-
mitment as components of the scheme. As we
re3ize by now, the problem lics not in the stars,
but In histordograpby. And from this tmil of
uneven literiture ersues a deceptively and du-
biously “titanic™ profect, Marilou Diaz-Abaya's
Jose Rizaf (1598) which embodies the warst of
the commemarative aesthetic of the establish-
ment as well as the gravest lapses of Philippine
cinematic histortography, We slmost wish that
the filn had not been mede at o), But since
that & now impossible, we can only strive to
write it off & an ursustainable Intervention in
Fhilippine filmmaking and In our very own his-

tory-in-the-making, Instead, sway from this
catsstrophe and embarmssment of riches, we
tratn our fors on thase Alms which might e
able 10 demystify the revebution by laying bare
the Fves that make and undo it, by re-present-
ing the historical

The two versions of Sekay — by Lamberto
Avellana {1940) and Raymand Red (1993} —
strike at the oot af the politics of [Mmic repee-
sentation, with Avelara’s take reeking of Ameri-
can propaganda and Red's interpeetation of the
hera a5 millenmaran figure hobbling thraugh
nalvete, Bath films succeed in cither dehuman-
lztng Sokay & bandit or humanizing him as
martyy, but full in historigzing him as histori-
wil agent who had to apprapriate certaln tools
to trmsform his sockety, to assume the sub-
Jeet-position of a recalcltrant, who In the end
would bese the stigma of being o “brigand®
antdd the cross ol martyrdom, Macaro Sakay fals
ta Bye again 3t 38, which is ironic because it i
his life that is ot stake bere. A litthe recorsid-
eration & i arder, however, fur Red’s project.
While it otviausly wishes to place Sakay in the
context of local history and folk herosm
thraugh a histesiography “from below,” it un-
fortunately does nat come dase to home: the
continuity of the Amerlcan hegemonic grip an
the Philippines. The film, In ather woeds, local-
lzes a very ghobal [ox better stiil, translocal)
and contempoeary mechonisem,

This falling Nkewlse plagues Peque
Gallaga's Virgin Foreet {1985) which anly ex-
ploits the texture of American Imperisitsns and
the contentlows cooptation of the Kacabebes
In the capture of Philipplne revolutionsry kader
Emilio Aguiraldo to serve as scenery to the
mangded fives of a fallen mestizo, an adultes-
ous indig, and ber fisherman of a kover. They
are sucked into the vortex of the flim’s dilemma
a5 they are taken caprive by the Macabebe
“mercenarics™ and two American officers dis-
gulsed as prisaners of the Filiping revolution-
ary forces at Tayabas in the provinee of Quezon.
As they fange homis in the trek through the
forest [the medifier of which in the fm's title
& a glaring concession to the producer’s plan
to sell it as o “bold” and “sexy” outing), it
dawns v them that they must ally thereselves
with Aguinaldo 2nd prevent his capture in
Palanan. This change of heart bears ro Fruit.
While we perceive bere the attempt to config-
ure the nation through the divesse blographies
of its congtituents In the reabms of class, race,
and gender, we are not led to come to grips
with the modes by which these nlegraphies
must cohere to underwrite the maral obliga«




Sov Enomen el 0 Feoue Golngu's Wgle Forest (1545]

o to support Aguinaldo. Undoubtedly, while
we cannot endorse American imperiziam, we
canmol 3B just turn 2 hiind eye on the noliti
col habits of “revoutionaries” like Aguinaldoe.
In bried, the three characters cannot be helid
accountable to their deed 25 doers of revelu
tlon as the film fsik to reveal the extent to
which they stake out emational engagement,
ideolagical imvessment, and ethical interest as
cit@zens of the revodution, One critic even had
to lament that the revolution has nathing o
da with them and that they have nothing to
da with 11, when In fact they are continuities
and contingencies mfarming the very politics
corstituting both Agure [them] and ground
{revobution).

This tableau-like prascenium resists the
partrayal of the revalution as & sacks) mone-
ment powered by 3 mnge of humanities and
laboes and bodles palttic grappling with & mnge
of capital and stnxctimes and predicaments, This
dominant impulse would, however, be knt a
little rigor by Iwo picaresques from Eddle
Romero: Ganite Komi Neon, Peane Kayo
Ngeyoa? [1976) ard Aguila {1980), which de-
pict the Bves of Kulas and Daniel Aguila -
spectivety as they come of age agalnst the epic
canvas ol a transforming Phifippine and clan
history. The problem here is that this histosy is
not at all rendered transformative, with ovents
coming and going and speaking of the sub-
ject, bat with the Ratter pot caning the mak-
Ing of the event. In fact, st the end of the
films, the heroes retreat into @ kind of natiist
nationalism that props up patriarchal and po-
termadist (iF not altogether dientelist] agenda
in the rame of the sost of Philippine identity
so caslly manipulated by diclatorships a5 evi-
denced by Marcosian methods of recent sgno-

rmmious memmary, Ta cite instances: After the
ashes of the rovolution settle, Kulas enlolns
children of Marulas, Bulacan to forget about
thelr belng of "Marulas™ an ethric moment in
thelr subjectivity that fmests them with 8 serse
of place and abode, and corsequently Inter-
rafize the essence of being “Fllipino,” And
Danie! Aguils opts to Mve with the Aetas of
Zambsles as the Bfe chokce to finally end all
s peripatetic and polytropic adventures. In
light of the repressive Maroos nule, all this makes
sense as allegory of the nation's todhana (des-
tiny} and its Tasaday-style claims to pnmeval
birthright.

The mast feasible experment under the
rubric of “films on the revolution™ s Jose
Man Avellara’s Damong Ligow (1997) which
tedls the story of the revolution through the
life of & young man who is severely taken to
Lick - phasically and emotionally - by his fa-
ther, n membey of the Katipunan, As the fathes
professes the Weaks of the revolution, so does
he maltreat hes san for ot helng revolutionary
tnough n his was, for being indolent, and foe
wspiring to the mores of the masters. We later
realize that this maode of feudal discipline is
maant 1o “revolutionize™ the young man and
prepare him for a life of revelution. YWhat in-
terests us here is that this film is genoe-wise a
“lowe stary” of the young man and a girl in
his hometown, It s 3 Tomantic namative re-
plete with waoging and love poems, vet infuses
Ihe revolution with true romantic affection and
devotion af the umdying kird, At the end of
the film, the hem and ks belowed do not so
much ride into the sunset as take thelr place in
the renches of war, dug by patriarchal prow-
== and masculinist inftiation, which anfortu-
nately (but not unusually) repoye i the man

the gift of epaphary snd maonl progress.

SHIL, it Is to be hoped that Philippine cin
ema create mare files of this mold, but not
necessarly of thls means, The nouveau nche
peezensions of the peopke behing fose Rixof conly
reming us of ifustrado politics and an
Aguira’do-like betrmyal. Becouse we cannot
allow histary ta repeat itself in Philippine cin-
rma, we cast the first store in that direction:
to fAinally kill the nerve of the delusional imagi-
nation of mation buikding and start reflecting
on the supplements of aur sehves and the im-
passibility of completing the project of 3 na-
tional/mative wholeness, but undoubtedly her-
alding the emengence of hesting ac1oss a range
of ruptuees and retentions,

Our Mimmaters must pay sersitive and
kesn aitention 1o the "historical™ fllm as an
pesthelle system thot & Informed by o sense of
history and historlography; o sense of theory
of the medium as art and therefore as farm,
language, and mode of productian; and finally
a sense of palitical progam that articulates
codes of address and facilitates exchanges
amang meaning makers, All this ghes dnema
a certain rundure and resorance: an acthise
nastalgia. We can learn a few lessons from
Stephern Heath who points out that = the
present of & fllm s always Wstordesl, Just a3
history & atways present - a fact of the present
nat a fact of the pmst, 2n clabomation af the
presence of the past, 3 constructian in the
present, For loday, where the present is then
equally alwsys already historical, itself the pro-
oess af that construction, o terwin of determi-
nations and paces, Heell o political reality.”
Indecd, From Asedilo to Batang PX, from
Minsg’y lsang Game-Gamo ta Sa Kuko ng Aglla
« films of the past but of cument skgnificance -
the revolution s much mare mteresting and
woarthéer of dying for as a deeply intimate and
3 bruadly colective sacrifice. [l
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The 1896 Revolution in Film
An Album of Stills & Ads

by CESAR HERNANDO

wooral natmnalistic or histonenl full-length featune e B been made since the advet of
bout e Rhpings o Dagle agatret the Spaaniy colimvisd rule Anood e most memorsles
sHona! heroes [We famberto W Aweltana’s bapwdapw (1054}, Gregono Fernandez’s Dagobay (1953), Geradn de teor's Podre Burgos
949} and Diego Sitang {1951), (arlos Vander Totosa's contmoyersial The Tragic Death of Gemeral Lunag {1931), Ramon £stella’s Ang 8wbay
of Pag-fbig mi Dr. Jose Rizol (1256), and the eartiest Rizal blographies both made In 1212 by Amencans: La Vido de Or. Jose Rizal

Cdward Gregs and & Fusilomiento de Or. Jose Rizad by Albert Yoacdey, The Mhibopice Rewalution of 1806 &

jl for soreen Irogranhivs, (ke Andres Bonifacio, Tamdang Seva, Gen, Gregevio del Pliar 2ol Emflio Aguinaldo
et agamst historival evonds, [k Jnln Namwnala's Prtno ef Aneve (1929), Poait e Bandile, Wolong Sugat {1917 193

) and 1957, Gamito Kol
Noow, Paone Koyo Ngeyon? (1970} and Dammeng Ligow (1997, Some of the Rlms made om evonts or chaactors of the Phit

igema i the Pintippes
Jann, Films were mad
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ine Revolution aasi

TENIENTE ROSARIO {1937)

Parlatane-Nispane Filipine

Doceted hy (i

1

e, L o, A

WALANG SUGAT (1939)
Filippine Flms
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TANDANG SORA (1947)
Corazon Roque Productions
Directed by Lamnberso V. Avellana/Scrocuphay: Dasy H. Avellara, G R
AlbaCinematography: William H, Fansen™Muosic: Rey AlinsodCast
Rosa del Rosano, Leopoklo Salcedo, Bdde Infante, Quiel Sepovin,
Femutdo Royo, Luis Sabvodor. Lapéso, Hanasam, Poden Faustino, Rita
Rivera, Leroy Sehador, Cresing Aligada, Totoy Toererse, Eddie Sam
Jose, Arsemio Trillian, Bayooa Bios

The movie focuses on Tandang Somw o Melchars Aquing, who
czared for the sick and the woended Katipsserny dering skirmesdus and
batrles against the Spaniands

HENERAL PAUA (1956)
Larry Santiago Productions

Direcaed by Felix VilleStoey: Gregono ZaideMusic: Toay Marguez/Cast:
Duedko Mimtes, Cynthin Zamora, Ramon D'Sulva, and goest stars:  Teody

Belseming, Revnakdo Damse, Ben Perex, Rodolfo Ruiz

The movie is wboix the anly general of the Philippine Revadatica of Chi-

sese bhood, who beaded the revolstsonary forces in Becol.
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GANITO KAMI NOON, PAAND KAYO NGAYON? (1976)

WALANG SUGAT (1957)
LVN Pictures
Directed by Lamibério V. AvellansBasod on the original
sarmvle by Severina ReyesMumic: Franciso) Bucesming
JeXCinematography: Mike AccioadCast; Mano Monlenezio,
Churiod Solis, Touy Sansce, Vi Silayme, Joweph de Cocdovi
Oscur Keesee, Rosa Aguine, Tony Dantes. Fe Gulang, Juse
Nerpara, Artwro Morss, Migosl Lopez, Simplicio Pajurilks,
Tinn Gieeln, Ric Gurlestez, Marko Reldmn, Andeoy Inahi
Thiz is the il film version of the femous mmusiced
play. The flest cse made by Albers Yearsdey in 1913 was n
silent movie. The socond, naede in 1939, viarred Lecpalda
Salcedo. In G 1957 version, Tenyony was played by Mario
Mootonegsn and Julia 3y Charik Salis

Hemisphere Pictures, Inc,

Dreiaed by Eddie RomenodScreenplay: Eddie Romero and Ruy Iglesiay
Musa:: Lutgando Latad Ouepaograpsy: Justo PrulinaProdoction De
sipn: Laids Lise-Ferer and Feqee Gallaga/Editing: Ben Basvelon/Somzd:
Demetrio de SastosCast: Chrlstophes de Leon, Glonia Dizx. Leopoldo
Sakat, Eddie Garela, Drusreh, Rosemane Gil, EA. Roche, Tsing Tomg

T, Jotinny Viear

A pitarcsque reodition of life during colonial times. A mive
peasan boy samed Kebas comes 1o realize his identity as a Flipino
amidst the flames of the Philippine Reveluion against the Spanards

and ater, the Amencans
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ANDRES BONIFACIO, ANG SUPREMO (1968)
Bayanilan Film Productions
Directed by Eldwando del Mar and Teodorico C, Santos!Soreangday: E. del Mar, Henry Culeo
ned T.C. Sancoa®inac: Tony Mokpeee/Cast: Eduando def Mar, Lokita Rodngues. Caros Padills
Jr., Marets Mirangs, Ostis Roncal, Fred Galang

Irspired by the books he read (among them Jose Rizal™s novels), Andres Bomiface
orgmzired a secret society with the initinds KX.K., the firsl in Asa 10 rire oy and resist
codoniad rule satiomwide, Kalipunan membezship spread like wildfre s over tw country bet
the fever uns dampened by Jocal palitics ied in-fighting :
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BAYANI (1992)
ZDF
Directod by Ravmond RedScoeepluy: Kaymood Rod!
Muras: Alim Hilaoio\Omemapography: Raymuond Redand
Yam LannasProduction Desgn: Cesar Hemando'Edit-
ag: Raymood Red and Laure Rene MmdaProdecers
Rayvmond Red and Chnstoph JanetzkodCast Julio Disz,
Crispin Medina, Groce Amilbeagsa, Romaie Lazaco, Jolin
Arcilla, Raymond Alsoos, Juliene Mepdozs, Connle
Luwigan Chug, Soliman Cruz, Raul Arellano, Edru
Abrafuim

Licesely based on the Bfe of Andres Bonfalo,
e Alm atizmpes 10 penesrsie e ner psvche of & K-
pous revolutionary eada

DAMONG LIGAW (1997)

Premiere Entertainment Productions
Durecied by Jose Mars AvellinaScreenplay: Jose Marl Avellanw/Story: Cenes
Alabado mad Jose Mun AvellanaCinemacgraphy: Ricando RemigProdaction
Design: Manpel SamenisgoMinsc: Irwin Cafugaun/®diting: Danse Navw'Pro-
ducer: Boots Ansoa RoaExecutive Producers Cirlo H. Santingo and Frnésto C.
Rojas/Cast: Rommick Sarmenta, Beth Tamayn, Robest Arevalo Deris Remirez,
Rustica Carpaa, Marco Ballesieros. Lawrence Dindd, Alvin Asson, Peda Batista,
Ronade Lagaro

Lasprired by Ceres Alsbado's sovelienie KavgKong /8%, this filem i5 abow
s Belincos peasanl youths coming of age during the revodson, has domestic
WS and eventual polincal swareness

EMILIO AGUINALDO (1998)
National Centennial Commission,
Presidential Management Staff and NTRCB,
Directed by Jose Mimi Avellans Joey RomeroScreenplay: Dennis Merasigan,
Paul DumolMuec: Mike Villegao Cinemusograpby : Ricarde Resas, Ben Lobo/
Production Design: Manuel SamaniegoCast: Codric Nicomedes, Romnick
Sarmenta, Riachel Alejmdre, John Regalls, Romese Quizon, Ahvin Azson, Ralion
Aloaso, Migoel de Lara

Ihese docs«drama ts ahoar Gezeral Emlio Aguinsédo. who flgures
prominently in the declaratiom of the Philippine Indepeadesce from Spain, the
ratifscataon of dhe Mulolos Congress amd the proclamaion of ghe fine Philippine
Repuhlic.

| Cesar A, Hernando is a prodisction dznguv :
mmemmeoouegmmmu m







MARAMI NANG PAGTATANGKA sa mahabang panahon ng ating kasaysayan na isapelikula ang buhay at kamatayan ng
ating pambansang bayani, Jose Rizal. Mulz noong 1912 nang mahirang siyang pambansang bayani, dalawang pelikula
ng daynhang prodyuser (Edward Meyer Gross-Harry Brown at Albert Yearsley) ang magkasabay na ipinalabas sa
Maynila. Nagtagisan ang dalawa sa takilya para akitin ang mga manonood. Nuong 1930, isang Pilipinong direktor -
si Jose Nepomuceno - ang unang nagtangkang magsapelikula ng nobsla ni Rizal, ang Noli Me Tangere. Pagdating ng
1950s, isang pelikulang pantalambuhay, Suhay ot Pog-iblg ni Jose Rizal, ang ipinalabas, sa direksiyon ni Ramon
Estella at nagtampok kay Eddie del Mar bilang Rizal. Sinundan ito ng Noli Me Tangere at £l Filibusterismo na
dinirehe ni Gerardo de Leon noong 1961 at 1962, bilang bahagi ng pagdiriwang sa sentenaryo ng kaarawan ng
pambansang bayani. Nitong dekada 1990 at kaugnay ng dekada ng nasyonalismo, tuluyang namukadkad ang
mga pelikula tungkol sa bayani. Unang-unang lumabas ang Buhay ng Isang Bayani noong 1996, isang mahusay
na docudrama mula sa Ateneo de Manila Unlvoraity at Bookmark. Sinundan ito noong 1997 ng Rizal sa Dapitan
‘g Mov-Pix International sa direksiyon ni Tikoy Aguiluz, Matapat na isinadula ng pelikula ang naging buhay ni
‘Rizal sa pagkakatapon sa Dapitan at mga taong nakasalamuha niya noon. Noong 1998, sa taon ng sentenaryo ng
-proklasmasyon ng kalayaan, Ipinalabas ang Jose Rizal ni Marilou Diaz-Abaya, and pinakamalaking produksyon
sa buong kasaysayan ng pelikula sa ating bansa. Bagamat maluho at marangya ang pagbuhay sa panahon at mga
tauhan, hindi naging matagumpay sa pangkalahatan ang pagsasakatuparan ng intensyon ng pelikula. Noong
1998 rin lumabas ang kontrobersyal na Siso ni Mario 0’Hara, na tumukoy sa relasyong sekswal ni Rizal at ni Sisa.

Desperately

-----------------------------------------------------------------------------------------------------------------------------

Seeking Rizal

By JUSTINO DORMIENDO

! i, 2t the gutset, safe to presume
that 1o other Filipino ~ Tiving or dead
- In the entire history of Fhilippine
cnema can surpass the enduring
popularity of Jose Rizal as protago-
nist, Since maving pictures first came
to the country at the tum of the century,
Almmakers have been enamared with the
man whase Bfe story has become an inex-
haustible lode of histordcal and histrianic pos-
sibilities that lend themsehves to the mediom,

Jose Rizal &5 subject had its roots with
the advent of cinema in this country, stan-
Ing from the early years of the American oc-
cupation, when Rizal was pruciaimed the
vauntry’s national hero by the Second Phil-
Ippine Commission in 1912, The same set of
oriteria used in the selection of Rizal could
hawe very well motivated the first batch of
Rimmakers in their early attempts to drama-
Lize Rizals life on film,

The very stuff of his life ~ his maryi-
fold intelgence, his indomitable courage anid
his extraardinary sense of nationalism - has
senved as fadder to the popular imsgination
among 5 people Jong fascinsted with tales
of heroes and their exploits. Taking advan-
tage of the Rizaltan spirlt then sweeping the

country, an Amercan businessman, Harry
Brawn, who owned Galety Theater, imedi-
ately contacted Dr, Edward Meyer Gross -
the authar of a successful stage play, Lo Vide
de Rizal - with an offer to praduce Gross'
waork on film, Gross, a Fanatics) Rizaista who
was married to Titay Molina [3 popular
sarswelo petformer  of her timel, prompthy
set out to work an the Rizal project, using
his wife 28 the lead and in the ole of Mara
Cara and Honario Lopez, the famous Taga-
g writer, in the title wle,

While the Brown-Grass production was
underway, another theater owner, Albert
Yeardey, who operated the Empére and Ma-
Jestic theaters, learned of his compietitor’s
praject. Having realized the potential of da-
mg the same material, he immediately dis-
patched his cast and crew 1o make his own
version of the Rizal stoey, which, when fi-
nolly completed, smounted enly to a 20-
minute reenactment of Rizal's last hours,
aptly billed EI Fusiloméento de Dr. Rizel. \What
Yearsiey produced resembled more closely a
documentary than a feature film.

Many vears Bler, the countny’s fledg-
ling cinemsa would churn out sther prajects
imspered by, if not derived from, Rizal's life
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and works, Grass would
later make o Iilm an the
three maryr-priests Fa-
ther Gomez, Burgos and
Zamara, a fallow-up to
bas Rizal film, which ap-
parently also cashed in
on Rizal's growing popu-
larity by making mention
of the fact that Rizal was
anly 10 wars old when
the three priests were ox

ccuted in Cavile.

In 1930, long
after Juse Nepomuteno,
who was to be regarded
as the Father of Philippine Cinema, made
his niche as the creator of the first all-Fili-
pino production, Dafegang Bukdd [1915), his
outfit adapted Rizals novel, Nodi Me Tan-
gere, Into film,

In the years that followed and as the
studio system continud to prosper during
the mst of the decade, the subject of Rizal
and other heroes began to wane In favor of
more commersally propitious projects.

It wauld not be unt® the Nities, a pe-
rod which came to be known as the First
Golden Age of Philippine cinema, that & new
Mim praject on Rizal would Mnally resch the
sereens, Titled Buhay at Pog-ibig nl Jose Rizal
(The Life and Loves of fose Rizal), the 1956
film stamed Eddie del Mar as Rizal, with
Raman Estella at the helfm of the three-hour
procluction which depicted the highlights in
the bero’s tife, Although the director was one
of the top-ranking directars of the time,
Estella’s film did not Hve up expectations,
saddied as it with the simple task of recreal-
ing the events In the bero's life, Estella, how-
ever, would be honored that ssme year by
the Filipino Aciidemy of Mowic Arts and Sci-
ences [FAMAS) as best director for another
film, Desperade, which aiso won best pice
ture and editing dwards.

It was a decade later that Rizal's work
waould be adspted into im by Gerardo de
Leon, therely enriching the content of loca
filws. In Gerardo de Leon's Noll Me Tengere
{1961} and EJ Filibusterismo {1962), the spirit
of Rizal's ceuvres are successfully captured
through the artstic merging of the well-
knawn literazy masterpieces and the director’s
dynamic visial sty
20

Nodl, which has been recently sestored,
was shown In time for the centennial of
Rizal's birth, El Fll, made a yrar later, re-
mairs 3 cnematic landmark in its attempt
Lo capture Rizal’ s second novel through the
director’s mise-en-scene. In both films, the
viewer sees the process of adapting literary
masierpieces into the screen which succeeds
because of its fithful adherence to the pe-
riod and its accurate postrayal of the gallery
of characters ariginally depicted in Rizal’s
“l.vl‘..l.

A much later attempt to adapt Rizat’s
Nolf Me Tangere into fim came in 1992 by
way of & made-far-1elevision movie project
Funded by the Cultural Center of the Philip-
pines, the | 2-part serles, written and directed
tw Eddie Romern, was intended to popular
ize the novel among Filipinog mass audsences,
particularly the student sextor who stood to
benefit from the weekly screening abed un
Channel 5.

Romero, a veteran fiimmaker whase
career spans five decades, offered the sorips
to the CCP which decided to produce it as
one of its cantriubtions to the celebration
of the Decade of Nationalism [1987-1998).
The result was a modest effart to faithfully
preserve Rizals noved in the film medium, i1s
rch gabery of characters [played by a line-
up of actors hath flm and stage), as well as
the perdod i which they lived. Moregver, the
TV series successfully adhered to the origi-
nal flavar of the novel, with the dalogue
retaining, far the most part, the essenoe of
Rizal's message

Il would take another four years
before another work on Rizal would

Le Wde de Ruzal [7972) e'T Fode oo Mo in Rowan Esteo s

Bohay ot Paglbig v jese Rixol

appear. This s the Ateneo de Manils Uni-
versity-Bookmark production of Jose Rizal ~
Ang Buhoy ng lsang Bayonl, which was 1e-
leased in 1996 in video foemat, i commemo-
ration of the centenary of Rizsl’s death,

Directed by Buteh Nolasco from Jose
Bernard Capino's seript, the film chronicles
the fife and times of Rizal, stasting frurm his
birth in Calamba In 1861 to his execution in
Bagumhayan m 1896, The film makes ex-
tersive e of narralbion, recreation, and other
documentary technlgues 1o show the high-
Bghts of Rizal' life. What is truly adminblke
in the P26 million preduction is its attempt
ta define Rizal's greatness in layman's terns,
with the help of the originals of his books,

ters, and memwoirs that have been presenved
m vanrows archives, including those at the
Natianal Librasy ard the Ateneo University,

The Wim presents 8 concse, yet fully
raunded man [played by Pen Medina) In all
facets of his character—san, student, artist
aml writer, and hero - as culled om his
writings, # voluminous bady of works indud-
ing his published dirary, “Memovios de Un
Estuddante de Monlle® and his two nowvels,
Noll Me Tangere ard EI Fillbusterismo aswell
as letters exchanged between him and his
famlly, redatives and friends What emerged
are a fairly well-documented partrait of Rizai
and his millew and the gallery of characters
with whom he came in contact in his rela-
Tively baiet but productive life.

The namator [Joonee Gamboal does
well in his task of tying up the otherwse
episodic made of storytelling. Equally lowd-
ahle are the actors wha help in fleshing aut
the Rizal personae such as Connie Lavigan-




Chua [Teadora Marzo), Emie Cloms (Fran-
cisco Mercadol and Wylie Casera (Paciang
Rizal), The film makes a heralc effart at
chronicling Rizal's journey malnly through
the superimpasitian of an old man in the
New World, Europe, and the United Stases,
where he sought greater wisdom and worked
for freedom from colontal bandage. There
are segments in the film that pay valuable
attention to the role of his friends and pa-
truns whoe belped him, sudh s Ferdinand
Blumentritt, an Ausstrian friend and henefac-
tor who hetped him publish his nowvels,

Thas film & clearly & highly informed
treatise on Rizal the man, the process nf his
‘maturity, and the real source of his gregt-
ness 3s @ human being and a5 2 Fifpino,
Through the collage of well-chasen events
i his Yife, and & well-documented research
that allows a peek into the mind of the man
who towers above his cantemporaries, the
viewer is ultimately given a truly sympathetic
aind truthful postrait of the hero.

The second film project that attempred
to delve into Rizal's character is Tlkoy
Aguiluz’s Rizal sa Depitan, which was rleascd
an 1997 by Mov-Plx International Pictures,
Reportedly made a budget of P5 million, the
im wisely limits the material to the hero's
exide in Dapitan, the idyiic town in the narth
of Mindanaa where Rizal Tved for atmost four
years, This fs the workd circumsenibed by his
wexie, with Rizal as a virtual prisorer of the
colonial government, Heroically, Rizal tran-
scenids this Idyllic paradise which was con-
celved as a vast prison oell,

Rizal, comincingly played by Albert
Martinez, is captured in his many-faceted
persana, He s a civic-minded educatos wha
trarsforms the townsfolk, particularly the
young men who become his wards, His di-
verse talents — In englneering, agriculture
arnl other sciences - are ako portrayed in
the fllm, Most of all, the audience leams of
Rizal’s virtuous character, his great tenacity,
and his strong family bonds through well-
chosen episodes i his fife as an exile. The
synthess of his humanity s at the crux of
the film, and made 21l the more convincing
through its coreful recreation of the periad
and the assembly of actars,

What the film shed light an are Rizal's
strany ties with his family, That bref reunion
with his mother and ssters wha came to visit

him and help him put In his chores is par-
ticulorly mstructive. Equally insightful i the
atiempt to dramatize his relationship with
Josephine Bracken, who was smitten with
the hero’s charms, and decided to come back
to become his wife. As his affection for her
deepened, he became a loyal husharmd to her,
notwithstanding the negative reactians
caused Ly the priest’y |3 cortain Fr. Obach)
disapproval of thelr maorage,

If the film should be faulted, it s in
the chosoe of some actors such as Amanda
Pagre who, as Josephine Bracken, is deary
of an Onental mold, It Is 8lso glaring that
the film is ssdly lacking in logistics, evident
in its fatlure to visualize specific places or
sltes heing discussed by the characters, If

nothing has been spared for the sake of his-
tarical authenticity, Also laudable Is Rody
Lacap's cinematography, an achicvement
which is no mean feat, considering the per-
ks and difficultles of capturing the atmo-
sphere of & bygone e through extensive
camera work and the ise of moad Tighting
that evokes the feeling and mood of par-
ticular characters and scenes

The film, as written by a trio of sce-
narists, Ricky Lee, Jun Lana and Peter Ong
Lim, aspires to greatness in its scope and
magnitude, but sadly falls flat in its attempt
to recreate the hero's lile and times, an aver-
long pracess that somehow does not work
in its vaunted attempt as a fimed biopic.
Among the foremast critics of the fim are

Jose Rizal-Ang Buhay ng Isang Bayani is clearly a
highly-informed treatise on Rizal the man, the pro-
cess of his maturity, and the real source of his great-
ness as a human being and as a Filipino. =~

shown ot all, these places are presented in
tight shots that somehow limit and fmpede
ouy better appreciation af the enviranment,
However, the claustrophoble setting that
Dapitan rightly conjures appropriately sym-
bolizes perhaps the hera's dowly shrinking
worid.

Which finally brings us to the thind fitm,
Jose Rizal, produced by GMA Fllms, and re-
leased In time far the centenmial annjversary
of the country’s independence In 1998, The
film divected by Maritou Disz-Aboya was
originsdly assigned 10 Mike de Leon, wha guit
soon after the project was plagued by delays
and production sethacks, Made at P80 mil-
lion, with additlonal funding from the Na«
tional Centennial Commission, the project i
the most expenshve Fiflgine film in memory,
and ako Tanks 35 amaong the most contro-
versial. Critics were divided in their opinian,
with reception belng almast equally divided
between adulation and censure.

Those who have praised the film have
pointed out It technical achievemens, For
example, the Alm is exemplary in its meticu-
lous attentlon 1o detsdl, proof positive that

noted historlars and Rizal schalars who de-
test the trivialization of Rizal's political idess
and beliefs, particularly about the Revolus
tion,

Lacking a clear focus, the Bm goes
1o great lengths In creating Rizal's ke and
times. But & number of critics have pomted
out that specific scenes in the flm pass off
as factual isswves which are still highly de-
batable -~ such un lssue & Rizal's retroction,
which is shown 35 having been resalved with
the clase up of the rosary be carmrics to
Bagumbayan,

Likewise rendered as historically inasc-
curate are certain scenes from the film, For
imstance, the fllm's Inslszs that the Mercado
family lived in Tordo, when in reality they
lived in Binondo. Then there i that fstsl
scene shawing Maria Clam jumping to her
death from the church's tower, and many
maore.

Even more glaring & the m’s mortal
erree in fxiling to show Rizal as a product of
the times and of the spirit of liberafism that
helped usher in the political ideas from
Europe, Perhaps the films could have cap-
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tured in one telling sequence through a
vuice-over narration the kasting Influence on
Rlzal’s political life of these ideas that rads-
cally altered the mode of thinking of Rizal's
politically mature generation.

The acting. similarly, Is saddled with
heralcs from the large assemibly of perfarm-
ers who did not have the vaguest iea of the
characters they were playing, Cesar Montano,
as Rual, may have indeed made 2 valtant
effort to imbibe the character in speech and
dress but these do not add up to our under-
standing of the character. This becomes even
more apparent in the aveslong trial sequence,
where be tries to speak Spanish but 1o no
avail. Also ineffectusl is Glorla Diaz as
Teodora Alonzo, one of the most articulate
women of her time, wha & made to look
and behave Tike 8 peasant, as she pleads with
the Govemor General to spare her son from
death. The manmer in which Dafa Teodora
humbied herself before the Governor Gen-
eral was, scholars believe, not in keeping with
hee character.

There are graver problems for a film
that aspired to cover evesything that amounts
te arything of consequence in Rizal's life,
yet regrettably amits the saldent aspects of
his story, such as his friendship with
Blumentritl, That scene too with Andres
Bonifacio — with the Istter voleing his ad-
miration for him — strains credufity, It was
most unBkely that the two actually met in
persan before the Revolution.

Finally. the greatest blunder of Jose
Rizal the movie is its fadlure to clevate Rizal
as a warld-class Mgure, a Filipino who rose
abore his Fellowmen and lived and died ac-
cordirng ta his political dogmas Instead of
showing us Rizal - the man, the artist, the
hera - in 31l his humanity and greatness,
the film Seaves us nothing but the portrait
af 1 man doomed twice- frst by his male-
factars in history and later by a film that
finafly obliterates Jiself by the sheer depeav-
ity of its unful iled heroics.

A decidedly different film on Rizal that
came and went in 1998, almost unnoticed,
save for the few meviewers and critics who
took due natice af it, & Maria O'Hana's Sise.
Produced ly Regal Flims at 3 rather meager
budget of less than P3 million, together with
other low-budgeted “piro-pito” films by Lily
Momteverde’s company, Sise pasits a highly

o9

in Philippine cinema than all the sorrowful
mysteries conjured in his name. =

original, If altogether Incongroous, premise
on the hero. O'Hara, s the film’s writer-di-
rectos, datms that Rizs! had, m fact, sired 2
son by Sia, who & depicted here a5 being
nat merely 3 fctional character from his
navel, Noli Me Tangere, but indeed his laves,
wife and soulmate, The child of their sup-
pased union is the bay Basilio, who akso hap-
pens to be g character in his novel,

While O'Hara goes to great fengths
pastuluting his unlikely premise, Ssa {played
lyy the hold star Aya Medel] & shown not as
the symbol of the battered Filiping wife and
mother but as Rizal's object of affection In a
liaison during the last years of his life. She
is, in O'Hara's wild Imagination, both fover
and temptress, 3 woman who cven after her
death revisits Rizal in his lonely prson cell
to provide him compary and cheer. The two
are shown In lively banter and coupling, 3
fact which may indeed be far-fetched and
remotely possible, but remains at the crux
of the filmmaker's tatally fanciful imagina-
tharn.

As necessitated by o fifim of this na-
ture and Jogistics, O'Hara makes a heavy use
af the element of magic realism, allowing
his fancy to take over whene fact s sarely
massing. Thus, we see Sisa in persen (thowgh
she, for the most part, sppears 85 @ spinit)

dancing animatedly, gambling, or smply ma-
teriatizing out of nowhere. While one is in-
chined to gtve the fllm the benefit of artistic
Toense, corsidering the director's altagether
strange hypothesis, there is Rrthe room for
dramaturgic conviction, let alone, verisimili-
tude, And need the performer who Imper-
sonates Sisa be as hollow, whimsical and ane-
dimensional as shown on screen? Need Gardo
Versoza {who plays Rizal, after botching his
Bonifacio m cameo role for Diaz-Abaya's film)
be as emptionally and inteflectually vapid &5
deplicted on screen? Should O'Hara be to-
tally and crassly wreverent in his posturing,
simply belng ludicrous i his portrayal of this
tragic heroine frum the Noli? It's a damning
premise which does not do Justice to the
woman nor to the man, f&lling as it docs
within the realm af wild speculation.

Jose Rizal needs a more glofous es-
urrection in Philippine cinema than al} the
surmowlul mysteries cosgured In his name.




i5h1l1pp1ne Cinema

in 1998

_An Industry Report
By LENA STRAIT PAREJA

SA PAGSISIMULA NG TAONG 1998, nakipag-ugnayan ang malalaking kompanyang tulad ng Regal, Viva, Octoarts at
Star Cinema sa mga maliliit na independent na produksyon tulad ng R.S. Pilms, Available Light Productions, Tikbalang
Productions, GMA at Filmex para matugunan ang mga mahigpit na pangangailangan ng kanilang mga petikulang
gagawin - sa gitna ng krisis na sumasalanta sa mga ekonomiya ng Asia. Malaki ang natipid sa badyet ng Good
Harvest Productions, ang Isang sangay ng Regal Entertainment, nang idaos nito ang 10-araw na festival noong
Oktubre 1998 para ipakilala ang kanilang mga maliitang-badyet na pelikulang "pito-pito” na nilikha ng mga
bagong direktor mula sa mga pamantasan at flang mga beteranong direktor. Ang unang eksibisyon ng pelikulang
Pilipino sa Guarms at Hongkong bilang estratehiya sa pagpapalawak ng market ng industriyang lokal ay naging
matagumpay, kung kaya't maaring maging regular na ang pagpapalabas ng mga pelikulang Pitipine sa mga lugarna
{to. Napansin din naman ang mga pelikulang lokal sa Berlin, Toronto, New York, Singapore, Pukuoka, Tokyo at iba
pang siyudad na pinagdausan ng mga film festival. Nagdala ng sigla sa industriyz ang sleksyon ng aktor/prodyuaser
na siJoseph Bjercito Estrada bilang pangulo ng Republika ng Pilipinas, lalo na nang itakda niya bilang tagapanguio
ng Movie and Television Review and Cl n--;E.‘irn.!in::l Board (MTECE) ang isang aktor-prodynser din na liberal at nang
Ipangako ng Pangulo na gagawa siya ng hakbang upang mapagaan ang napakabigat na mga buwis na nakapataw sa
industriya ngayon, Walang pasubaling m .\.JU}\J"‘THI ng mga artistang Pilipine, na maipapaniay sa pinakamagagaling
22 mundo, ang lalo pang pag-uniad ng industriya ng pelikulang Pilipinoe sa susunod na milenyo ng paghebagong
panlipunasn,

very year leas its ups and downs, Its major tRg-

edies and minor triumphs, its irrelevant

pickerings and moments of truth, But 1998

was o year Mee 1o other in Philippine cimema,

It started suspidousty enough with & returm to
the tried-and-true farmula of good guy versus bad men
when Pagbaballk ng Probinsiyano upers] on January 4
Tty flen didd well at the tills but it wauld be FPJ Produe-
thons” only monde production for the entlre year, A bigger
role awaited Formando Poe, Jr, come May when his cam-
palgn for 3 new Phiippine president waomld end with the
clection of his bosum Friend, Joseph Bjerdto Estrada, 10
the highest post m the land,

Onty 8 month hefore, movie industry stilwerts wen
apprehensively voral about the alarming situation in Phil-
ippine moyvks, Polnting to the resuits of past years” Metra 1 : " aa
Manita Film Festivals (MMFF), 1937 was tuming out bt sy actor Sasenh Sarito Cxtras & swovn i by Oef Austioe At Novmaso 05 13T Presioent of the
be the worst year In Philippine cmema fistorys MMFF Hapafive of the Pitopnes on 20 e 1568, of hisdorie Brrasoaln Chunehy Maleios, Huwooen Scsom
grassed 20 percent lower in 1997 than the earnings In buddy and acion sty Sernomie Bow, I 00ks over Esrnads’s showdes
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their 1996 tatio of booking fms, in-
of giving local movies a8 &0 pereenl
tio over 40 percent fareign, It was now
he ather wiry round: 20 percertt forelgn s
0 30 percent docal mwnies, .
Yihen Star Cinemi's Ang Laloki sa
Buhey al Sedpo and Regsl Entertalnment's
Ikaw Po Rin Ang libigin opened at the same
fime in Febnuzry during the second week of
showing “of Hollywood's cascading
superblockboster, Titanic, studio film esecu-
tives awalted the results with buted beeath,
Onty after it became evident that the
Rosanma Roces starrer and Charito Solls” last
wiovie coukd hisld their awn above e wa-
1ers did overyone broathe a collecthve sigh
of reliel. 1t would have been to thewr ad.
suntage had they secured playdates that did
nut pit one high-budget Ml against the other. Bul neither Regal nos
Star Cinema had any choice on the matter becsuse playdates were very
tight. Theater awners called the shots bemsase 2 major Hallywool movie
was always in the ofTing every week, and for 2 mudh cheages price Ehin
u local film.

Peaw Pa Rin Ang libighn was Chatlto So%s™ farcwell performance.
The best ochress of Asln m the 1960° (Dohil sa frang Bufokfak) who
played Guutoms Buddha's wife in 3 Japanese mtemstional production,
Charita was il the busiest film wnd television star of the 19905 Not-
withstanding ber Hall of Fame Award s o five-1ime FAMAS best actress,
she gecepted ony role however small the par for a6 Jang & {0 was sigmifi-
cont. She shuttled from location shooting to tekesine tapings and had
Saely Ninkhed the Regal mivie when she suffered & stroke and died of
cardiac anest on Jantiery 9, 139498 at the age of 62,

Death alss falned several ather veell-Soown aciors and o fim
director n 1998! Pancho Magolons un Apeil 7, Leopoldo Salcedo an
June 10, Gevegiie Quizon o Augwst 8, Pabla Sartiags o0 August 16
ond Anthony Aloteo on October 15,

Magalons was the teenagers’ hearthoob of the 1950% wha mvars
ried Sampaqiuita Fictumes star, Tits Duran, and earned aurels a5 3
multbavean®ed [rtetnational Olm sctos Debomair, dignifsed, and ever the
siling gentleman, Parcho Magakona st new standards of profession-
atsam in b career 35 an potoe He was 76 when be succumbed after mone
than & vear of confinement at the Lung Center.

Salcedn was knawn 25 = The Great Proffie” of Philippme muyies.
He was a top star of the prewar e and one of the most sooght-alter
ootors of the succeeding decadss Up to the 1996 He was slready 81
yeurs odd when e ploged the tole of a father who encourtged s
revolucionario son ta continue with the stroggle in Raymond Red” §
Ivstorical fllm, Sokay. He was B6

Geangle Quizon, 3 comedian, was the yourgest brother of the ac-
nowledged * King of Comedy” [Dalphyl. Anthoty Alonzo was a popular
action star who later foined palitics and was Sected Quezon Clty coun-
dlor, Dircctor Publo Santiage made most of the flms of Fernando Poe,
Jr. and some Tl of Joseph Furads includiog Digmean ng mge Angkan.

The local movie industry
is not moribund, sick, or
dying, said “Mother” Lily
Monteverde as she sought

to belie the claims of
others who would sound
the death knell of
Philippine movies. —

When veteran actor-comedian
Doiphy [Rodolfa V. Quizon) complained of
seyere chest pains and was vashed to the
Makatt Medical Center on July 29, four
Gays after his 70% bisthday, many people
feared that he would not make it Bul he
emerged o vew mam after going under the
knile for & double heart bypass and was
soon exchangive Erap jokes frum his sick-
bed with the new Philippine president. Ju-
seph Ejercito Estradi, who paid him 3 pes-
somal visiL Six months Ster he showed up
ot the Cultural Center of the Phlippines to
receive his CCP Centenmial aword  with
lowvely wife Zsa Zsi Padilla by s s

The local mavie Industry 15 not
muritnund, sick, or dying, said *Mother™ Ly
Monteverds as she sooght to belle the <liim
of others who vwausd saund the death keell
of Philippine movies. Ta make good her
word, Regal Entertatnment joined ap with
LS. Productions ta produce Kobit Poder Ko for u March re-
lease, teaming up Phillip Salvaduor aml Rosanng Roves for the very first
tie, When {t mermily rang dawn the box-offloe tills despite stiff compe-
titlon from Mullywood films, Mother Lily annosneed loud and clesr:
“It's not & dead industry. 173 survival of the fittest, 1t's 2 game wheve
aod flms will sandve”

The year 1998° s total output of 145 oew flles & 54 films less
than the previous year' s 199 recoril. On the oversl, the output of Regal
Films, MAQ, and Good Hervest frombined total: 35 Miws] was still the
ane 1o best. Al the besd of the pack wis Thita Ronn's Caraehe, Ang
Baboeng Walang Pakinga. whose shock waves caused titanic tremany all
the way from Mowelfund's Kasnsaysn st Pelikula i Pebruary 1o Jess
Sison’ s Centeanlst Fim Celebrotion in June and the Toramin Film Festi-
val i Canaida In Seprember FSHE

At first, Curncha scemed beaded for ablivion when Sison's MTRCE
gave it am X-rating beciuse of Resinna Roces” “daring™ wenes, but the
Malncanang Appests Committee seversed the decision and alloveed the
fiim to be shown yrcut. Set sguinst the backdrop of the aborfed coup
d'etat sgainst Presicdent Cery Aquino’s gavernment (0 1989, the film
ddrew vivid patalieisms between Rosenra’s persoral |ife 35 0 “torera”
{ive sex perfarmer) gid e turmoll of the times.

Regal' ¢ twa other flre stuming Rosanma Roces wene hedvy in
star powes. with leading men Phillip Sabador In “Kahit foder Gigibain
Ke* und Rickand Gomez in Bobee s Bistena, 1t was Gamex's first film
after tying the knut with cammercial model Lucy Toeres of Ormoc in the
“Wedding of the Year,” which saroe reporters had abse called 2 * blotk-
binster”

To offset negative criticism of her “pito-pito” muaies whose gual-
Ity. ccording 10 some, was yreatly undermimed by her shoestring bud-
guts, Mother Uly directed supenising producer Joey Oosiengfian Lo mosnt
» Gourd Harwest Film Festaal 3t 2 Megamall Gnema i October, The
Festinl featused 10 new Nivs by ootstanding but insctive vetefan direcs
tars and thelt new gererution counsterparts. The impressive 1iss induded
Mario 07 Hars, Behn Cenvantes, Jeffrey Seturian, Lav Dige, Crs Michelens,
Ces Evangeista, Junn Cabreira, Jimmy Ko, a1 Jose Johmigy Criz.
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Behin Cervantes, whm had not made 2 fAlm
in two decades, opened the festaal with his
social realist Moskip, Mosakit, Mahapet, an an-
thology based un three ane-act plays by Alberty
Florentina: “The Warld ks an Apple,” “Cmon
With Angels,™ and * Cadaver,” His low budget
for tadent fees dd nol prevent Cepvamtes from
wssembling 8 magnificent ¢ast composed of
Jaclyn Jtase, lael Torre, Jullo Dizz, Rita
Magdalens, Hazel Espinasa, Rita Avila, Darlel
Femanda and Alan Paule, But having to faish
the e i 10 shooting dass was 4n excrul-
ating expedence,

The festival premiesed two new W from
Mario O Haen, who had not been hesed from
also, dispife previoas suocesses in seripting and
directivg during the times of Brocks s Bernal.
Sisg, W15 closing Alm, was met with mied re-
actions. It was no mare the story of Ska, the
mactwoman in Nolt Me Tosgere, than an ac-
count of the Mool week of 1896 thot led 10
the exccition of Jose Rizsl. But the ather film,
Ang Boboe 5o Bubungang Late, was well recened
critically sl commiercially, with Aya Medel,
halled as the new sex symbal to challenye
Rosunng Roces™ relgn in local filmdom. In the
wonds of o film reviewer, Lite B. Zolueta, not
anly did thes film “manage 1o achieve some-
thing close to a cassic cirema® but it 3%k
helped to ™ point the way to the deliverance of
Pillping cmema,” (Philippine Daily Inguirer ,
10/ 11198] It was the highest grosser of the
festival

The other disconvery of Good Harvest wirs
new flmmaker Lav Diaz whese monde, Serofin
Geranimo; Ang Krimsiaal ag Baryo Cancepsion,
was based an 3 wirming seript which he #sa
wente and submitted 85 an entry in the annuol
seriptwaiting contest spursorned by the Film De-
welopmen| Foundation of the Philippires. It was
chasen by Festival Trogrammer David Overbey
35 3 Phillppéne entry In the 1999 Toronto In-

Quality, not quantity,

Aopmcnd Bapetsig md Sehans s 1 Loy Dior's Senafis Geconimer Krimine! ng Barpo Concepeios

termatinral Film Festaal. Overbesy's sadden death
i late December 1938 did not peevent Toronto”
5 festival onganizers hoen honoring his decaion
10 showease 1hes file intemationstly

Eadly the cnitic’s favorite ot the festan)
was the Nida Blanca maovie, Sana Pag-ibig No,
ty Jeffroy Jeturian, akso o new Menmoakern whose
undque approach 10 9 domestic tragedy broke
new. grounds in flmisaking. Sadly, it was lost
an the film sudience who shied away from the
muvie exhibition. Yvhen the apening day in
tike failed to reach the required quota set by
the theater owners, supervising Regal produver
Jocy Gosiengfino asked Director Jeturian what
they ookl do sbout the film's *“first day, fast
diy” predicament. The new Rimmaker, who had
o sugment budget costs from his own pockel
replied, “Well, | may just have 10 'eat’ my gooxd
teviews i the meantime.”

IF Regal's focus was on local exhibition,
Viva Films' steategy was the opposite. Instead

was the overriding

concern of GMA Films executives Butch

Jimenez and Jimmy

Duavit when they

channeled a major hunk of their film budget
into the making of only one picture, Marilou

Diaz-Abaya's Jose Rizal.

o
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of cutting down on the budget, the thrst was
un market exgansion. The Viva/Neo/Falcon
Fllms combined acomated far o tutal varpu
af 21 pictures in 1998, some of which are now
regularly shown in Guam and other places
where there i 3 heivy concentratian of Fli-
pino woekers and expatriates. ’

Viva Entertainment's Vic del Rosaro had
passsed on bigoer responsibities to his chilidren
Veronigue and Vincent, who have taken charge
of Viva Television and Viva Films {together with
its subsiciaries, Neo and Foaloon), respectivels.
As exeruthve producer of Viva Rls, Vinoent s
naturafly cautious ahoat alarming budgetary
comstraints, The curency cnisis of 1997 had
compaunded prablews In movie produstion,
shiftmg from bad to worse. Hefore the peso
degreciation, » big-budget mnde cost between
P15 milllon to P20 milllon, & mediam-hudget
movie between PS million to Pi million, and o
low-budaet movie from P2 million to 3 mi-
Son. After depredation, the anly badget that
their exscutive prochieess could sealistically con-
shder was P12 million, including promation.
Anything lower or higher was either oat af the
question or Loo Tisky.

To even up the playing field, Viva ex-
evutives sel out o forge uneasy alllances with
other big names in the industry whe were also
yrappling with muunting costs of production
and dimirkhing returns at the box-office. Set-
fing aside one-third of thelr programming
schedule  [21 films) for 1998, they tried to
predict what the coming-of-age Filipine sudi-
eres waukd want to see i thelr Socat movie
fure. ‘




Co-production contracts wese demwn up
between Viha #nd nat-se-strange berdfelloves
#5 Pegue Gallaga™ s Tikbalanyg Productions
|Dama de Noche and Ganglond), Fric Quizon's
Kaizz Ventures (Pusoag Memon), Jocy Jaovier
Reyes’ Awnilable Light Productions (DoiW Ba
Sa Koniya? and Pagnenasal, RNB Films
{Balosubas), J 11 R Productions (Strebe! ,Gestapa
og Maynila), and FLT Productions (Tulak ng
Bibig, Kablg ng Dibdib).

The efforts to show theie films regularly
m Guam have pald off Wandsomely for Viva,
After successfully sereening the Bong Revilla-
Charlene Ganzales starrer, Ben Delubyo, v &
full hoase at the J-manth ok Gusm Megaplex
= Tuman, Viva folloveed It ap with an action-
dmma, Balosubes, staming Ace Espinuss and
Pz Pilapil, Next came the menantic mefodrama,
- Dahit Bo Se Kamiya? staring Ags Muhlach and
Mikee Cojpangon, This wis the first time RP
movies were shown regufarly in Guam.
The four sction kings whe lorded over
Nive and Neo In 1958 were Cesar Montano In
two films, Kasangga inid Worfreok: Bong Revils
In Ben Dedubyo; Rudly Femandez in Ginto't
Priak; and Robin Padilla, although his Telek ng
Bibig, Kabig ng Dibdib with Marivel Sorfano was
Smane comedy than action, Joko Disz and John
Rugaks in Squale proved they could be pretend-
ez 1o the throne in the next genevation of ac-
tan kings.

Curioushy, Viva Films had no entry in the
- 24" Metro Manila Flm Festival which cpened
on December 25, 1998,

The thind In most number of Mims made
n 1990 was Stor Cinera with |18 picturcs. OF

Philippine Cinema

this number, only one was & co-production,
Cardas Slguton-Reyns’s Ang Lalold 50 Bahoy ni
Sefya. The irestment paid off handsomely for
Star Pacific Cinema when Selpa returned from
the 199¢ Berdm Internatianal Film Fessival with
3 Teddy Specist Jury Awand s3nd a string of of-
fers to show in other intermatianal fim festivals,

An experiment that paid off well was the
premiere showing in Hungkong of April, May,
June befoee it apened in Manila. Agot idno,
Chin Chin Gutierrez and Alma Concepcion did
not make i1 to Homgkong bat one of thelr kad-
ing men, Robin da Rozs, stiended the screen-
Inge

Star Cinenss producers MAM e Santos und
Eric Cuatico hanked heavdly on serdous dimatie
fare with Luathati Bautista's Bate Bate, Poono
Ko Ginewa? directed by Chito Rofo and star-
ring Lipg Oty Mayor Vilma Santos. But they
also gave way to youth oriented flms like Rary
Quinios” Key Tagol Kang Minfntay, which re-
unitedd the Judy Ann Santos - Rico Yan lovwe
team, In the action Neid, the important Rm of
the year was Rudy Femander's Birador, directed
by Edgsrdo Vinarso.

Uaality, not quantity, was the overrid-
Ing concern of OMA Films executhes Butch
Jimenez and Jimmy Duandt when they chan-
neled o major hunk of thew film budget mto
the making of anly ane picture, Mardou Dinz-
Abuya's Jose Rizal.

In his resiew, Pablo A, Tomman bailed the
monde as “a-Filiping Mim for ail seasors™ (Phil-
ippine Star, 7(1]/98). Anotler writer describied
it as “a movie that vas taking almost forewer
1o finish.” Nestor U, Torre's comenent that some

' Memoomers Anpel Apano and Gevovd Modiid /' Jeffery Jetyman'sSong Pay-ibig Ne.

in 1998

viewers at the premmicee shawing found the fim
“difficule to follow™ was shared by others who
neverthekess sgreed that it was “definitely an
mpartant Mm and an emphatic human view-
Ing experince that succeeded in making the
bedowed hevo live again.” {(Philippine Daily In-
yulirer, 7/3/98)

When It opened to Filpino sudwences at
fhe 24" Metro Mandis Fim Festival in Decem-
ber, there was o doubt that Jose Rizef would
wimp off with both aitical arclaim and hox-
office success. But 1 was oqusly evident that
#ts huge vost of production (mpostedly P70
millien] could nat be recouped by domestic
exhibition alone and GMA muust pin Its stakes
on world distribution.

GMA Filrms had started its 9-plctse out-
put for 1998 with Jun Urbanu's My Guerdion
Dedd, 5 low-hudget satirical comedy which also
had modest returns, (As they candidly pat it, *
It eoly made s6-50 maney.”] This was followed
by Marlloy Deaz-Abwya's Se Pusod ng Doget.
which had 8 woeld premivre in Berlin and an
offictal press conference, & rave honar accoeded
u Filiplso N at any Internationa? film festi-
val, After seeing Sa Pusod ng Daget in Berlin
the director of the Lincaln Fim Center, Rich-
st Pedin, wrote to GMA producers Buteh
Jimenez and Jimmy Douavit, inviting thedr fém
0 grace the 1990 Philippine Centerminl Cel-
ration in New York City as the apentny film
#t the Lincokn Center,

Se Puved ng Dogot did nat fane well at
the Socal 1ils when it opened at Maniia the-
aters in June but GMA pinned its hopes of RO
an foresian film buyers. Among the interested
pasties were intemational film distributors who
wanted to show it in Switzeriand, Canada,
Singapose, and 1oeme pasts af the United States
and Eunopi.

In between bigh and low bhudgets far
experimental and exceptivng! flms, GMA struck
a balance with medium bt “safe” budgets for
Orly llncad’s octuarts for the rest of s six Ailne
in 1998

Octoarts/GMA" s firet two sekesses In
January were 3 Michael V. comedy Anting-
Anting, and an lan Vencracion actlon fick,
Guevarre sa Batas Ke...Welang Heri. But not
even the phviors popularity of the song.
Sinaktan Mo ang Puso Ko could sine Michael
V's caresr when a film version came out in Apri,
As a result, production for the rest of the yeor
focused an antl-herole, youth-griented sction
films: May Sayed (Ronnic Ricketts), Marahos,
Walang Kilotong Batas [Ravmant Santigol and
Armadang Hudos {lon Veneracian).



The theee film outfits that made four pictures each this year
were Robble Tan' 5 Setko Fbms and two independent comparies,
Taurus Productions ard Shangten Fllms,

Seika' s problers with entwhile exclusive contract stur Rosanmg
Roces affected Robbie Tan's programming sithough the film com-
pany produced the same ninber of [Ams as the year before, 1ts cdalm
10 fame as producer of bold films was challenged by Taurus Produc-
thons, whase headlimer was Ynez Venecracion. But Taurus stopped
making pictures in the middle of the year when Yoez figured promi-
nently in & cantroversial tussle with medis reporters aver some shad-
awy hotel tryst.

All four pletures of Shangten Films wese ako sex-ceiented and
megged by ondy ane director, Cesar Sk Abelia.

The prodicers who made only two pictures cach were Staright
Films, Ramnbaw Fiims, Skarpion Internationsl, Fiimmakers' Workshop,
GP Rlos, and Amaritz Flls.

Premlere Ententainment’s three pectures far thas year were all
megged by veteran directors. Augusto Sahador's Kid Manalo, Akin
Ang Ule Me was an actlon film, Ben Yalung's Ama Nemin. a scaring
drama on famity Hife, and Romy Suzara’s Cano Brutaf a sex-oriented
Al stoning the sex goddess hersell, Rosanno Reces.

Amaong the 30-odd producers who each made only ane film in
1990 were several majors Hke FP) Productions (Pogbabollk ng
Probinsyame), Reyna Flims (Tatle... Mapkasala), RV Productions
{Tatay Nic), Crown Seven Ventures (Kasal-Kasatan), and Merdeka Films
{Kariryosa)

Ciay itms Lock center stage this year, heglnming with the much
talked-about Ang Lofoke so Buhay ni Selya which won the Specal
Jury Award at the Teddys, a side competition for ITims with gay themes
at the Berlin Internstional Fim Festival. Pusong Mamen, & film by
Joel Lymangan and Eric Quizon where Eric plays o flamboyant chel,
also impressed David Overbey who Invited it to Toronto as o 1999
enitry. MiguelMichefle, the film about a bafkbayvan trarsvestite por-
trayed by Rommick Sarmenta, was so poignant in hardling delicate
family matters. Gira Alsgar’ s portmyal of a lesbian in Totio...Megkasalo,
Efren Reyes” lancly hearts dlub character in Baboe so Bintona, und
Alan Paule's closet gay depiction in Selya are all stand-outs in this
year' s Bne-up of unforgettable celluloid personalities,

Lol movies’ favorite “bad bay™ Robin Padilla was released
from incarceration inta the cestody of the Quezon City Probation
and Pamde OFffice wivere he will report twice a month in keeping with
the comditipns set forth under the Conditional Pardon granted Lo kim
by President Ramos.

1t was s year of reconcillativrs. Robin' s friend and 1993 Miss
Workl second rummer-up title holder, Ruffa Gutiertez, personally went
to- Manila City Hall to sy “1"'m sony” to Mayor Lito Atienza, for her
[rvolvement in the Manila Filmfest scam of 1994, Five years after it
hagpened, the Mayor said it was now time to forgive 2nd forget.
“Rulfa has suffered 5o much the past years,” he tolé an ABS-CBN
news team, Indicating that he would ask the city coundd to [ift the
ban an the mavie star's movles and shaws in the city,

More than just & mere brush with the law was actmss Sandy
Andolong’s hamowing expetienee when alrport policemen detected 3
Jaw-caliber qun Tnsade her handbog Just us she was aboul to boant 3
Nusthwest flight to Los Angeles together with her hushand, multi-
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President Joseph Ejercito Estra
vowed to help the movie indust
by reviving the Film Ratings Boa
and spearheading a move t
convert the multimillion pes
amusement tax collection into
fund for the development of th
local industry. —

aworded top actor Cirstopher de Leon, Desplte her dalns that It was
2 bausemaid who aocldentally put it there, Sardy was charged with
egal camying of freanvs by the State Prosecutor and she had 1o walt
several months for her day i cowt before she could be set free to
travel abyroad again, The much-iwaited Film Development Inpentaees
Bill was appraved on Thisd Reading by the House of Representatives
but it hit 2 snag when the Senate filed to pass i before the Tenth
Congress adjoumed. After the elections, the Eleventh Congress con-
vened in Jufy and the bill was re-filed in both the House of Represen-
tatives and the Semate.

In his speech st the Metra Maniks Film Festival *Gabi ng
Parangal” in Decemnber 1998, President Joseph Ejercito Estrads vowed
to help the movie industry by reviving the Film Ratings Board ani
speatheading & move 1o convert the multimillion peso amusement tax
collectlon nto a fund for the develapment of the local mavie ndustry.

The year that had began with a burden of anxety for the local
film Iedustry finally came full cacke with the promise of hope. Filiping
monvies will prevail, thanks to the indomvitable spint that compelled
mavie producers to defy the odds, and thanks to the ingenlous Bm-
makers whose dogged determiration to create miracles belie the Bm-
Ited resuwrces with which they have to cope: Faith in the Filigine
takent, which & compamble ta the best in the warld, and a listle help
from the government, will see Philippme movies throough the next
eillennium of social change. fi
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THE YEAR 1998 was a banner year in Philippine cin-
ema. After a dearth of quality productions in the pre-
vious year (with the exception of one or two films of
note), Philippine cinema witnessed a wide and far-
ranging output in 1998 from big studio and
quasiindependent units. An analysis of these films
reveals certain patterns, First, the dominance of art-
ists produced by film schools becomes more pro-
nounced. Second, richer filmic innovations are intro-
duced by artists. Third, the entry of talented actors
into the movie scene provides an impetus that desta-
bilizes the dominant star system, And lastly, the
growing role of film criticism {s becoming
ensured. As a result of these developments, the
reinternationalization of Philippine cinema in the post
Brocka era is once more poised. If there is something
to be learned from the 1998 film output, it is the
need for study and visioning—complexifying, rather
than simplifying, films in the kind of historical and
social predicament they implicate,

Agos sa Pinilakang Disyerto:

Ilang Piling
Pelikula ng

1996

ung ang g
peoduksyan ng 1998
ang pagbabatayan,
maaring sabihin na
nakamarka s2 taang
o ang kasalukuyang direksyon
ng pelikulang Filipino. May mya
pelikulang tumatalakay sa
malswakan 3t subkultural na fsyu
hinggil sz pamitya, komunidad at
hansa, May mgs pelikulang
pintling gumaws ng mgs
Inohasyan sa estilang teknikal.

Taon ita ng makkihan at
quaslindependent na mga
produksyan. Lumsbas ang jose
Rizal »! Bote, Bate Paano Ke
Girawo?, mga mahalagang
pelixulang may layuning
panfipuman—ang inferogssyon rg)
hiszorikol at madernong pamiha
at ng pagsasabonsy, Lumabas dn
mula = sarg mshking Studyo
ang Sa Pusod mg Dagot no any
estita'y male-fictianal art flm, na
may sariling realidad ma
figuratibo 3t unlbersal-
humanistiko; at arny Cerecha,
wang suneal na paglalarawan ng
polltikal 31 sekswal na kaguiuhan
53 lkod ng kudets ng 1987. Batay
55 mya pellkutang ito, natampok
ang GMA Fims at Star Clnema
hirdli lamang =a kanilang kinita
sz takilva kundi sa kssiningan din
ng kanilang pelikula. Hinatak ng
Jose Rizal, any pirakarwahal na
produksynng pempeliiula (P80
milyan ang  tantya), ang
pinakamalaking kits na
tinatayang umaabot 2 P00
milyon,

Muis Regal Entertaimment,
ang Good Harvest Productions ay
nagsimula ng mga inobasyon na
dulot ng sistemang pita-pity,
myu madaiiang pefkula ne maliit
ang badhet, Namumukod-tangl
38 kanllang ginaws ang Serofin
Geronimo, Kriminel ng Beryo
Concepcion, Isang makstaong
paglalarswan sa kondbkyon ng
buhay ng sang antl-her, at ang
Sana Pog-idig Ne, Isang
melodramang pampamilys wkal
sa paylstuhsd at pagbabaik-iook
Dalawang pelikula naman wi
Mario O'Hara ang nakllsls sa
taong ito, na nala- »gm”m
fimitasyang dulot ng mallit ne

_m“'

badyet. Ang Sisa ay isang
Inobatihnng paglatahad nyg scks s
hubay o Rizal, May matatss na
sinasabl o kingyll sa pagiging
wsang honstruksyon lamang ng
kasaysayan, Makitita ito 53 huling
eksenang gumamit ng montage
cditing. Sa paggamit ng
mahilisang pagpapalit-paiit ng
mga imahen wula sz mge
larawang historial, infhayay g
pelikula ang pogiging fiksyonal ng
kasaysayan, Ang editing oy
nagwakas sa  larawan ng
morg-moro. Malalss namang
nagssiwalal ang Ang 8oboe sa
Bubungong Lata e kandsyun ny
mga nasa mabahang antas ng
shawbiz na Kallangimg tumin s
loob ng mgs musolco o pogitan
0y g puntod sa Cementerio del
Norte.

Muli 53 Viva Films tumahas
ang . dalowsng  pelikulang
tumatalaksy s» subkulturang
nagigiit ng kanfiang ientidad so
lipunan, Inifarawan ng Pusong
Mamon any buhay ng dalawang
“yuppieng” bading at ng isang
babaeng dahil s presyur ng
lipuman 2y nagrais pa ging magiy)
bahagh ng buhay ng dalawang
Ito, Tinalakay ng Gaenglond
ang magulo’t kumplikadong
subkulturs ngg lumpeng kabataan,
ang digmaang nagaganap s
FROAAN g TR gapn tiko, at ang
paglalsrawan ng midya dito, Ang
Babee i2 Bintama ay tungkal w2
digmaang panteritoryo ng mga
pulls, at ang epekto nito <5 huhay
21 pagmamahalan rg mga touhan
na nakapsloob st rakepaligld
dito. Inilarswan naman ang
tauhang transekswal sa Migueld
Michefle at ang klosetang baklang
nagpasysng maging tapat na
asawan sa lsang babae sa Ang
Leloke so Bauhoy ni Selys,
Tinangka ring talakayin ny
Nagblbinata, ang huli = trilohiys
tungkol sa kabataan ni Jose Javier

Reyes. ang mga suliranin ot
» na mga binatilyo sa

-pnnﬁy: kaihigan at

'_ flang. mahalagang
mkaklta sa mga

‘ ntery pellkuls
bing 300 pa man, ang




1998 3y nag-alsy ng massganang ani s
konteksto ng malawakany pag-unlad ng
kontempararyong peltkulang Filipina. Una,
pimagtibay ng mga praduksyong pampelikoia
ang mahatagang papel ng ffilm school. Ang
lmang malakiang produksyong pampelikuls
ay pinanday di lamang ng mahabarc
kasgysayn ng pagdidirehe sa pediuls und)
ng poemal na edukasyon sa pefRuis ng kandang
mpa direckiorn Sinn Marfou Dinz-Abays [Rizel
at Sg Pusod ng Daget! at Chito Rofio [Bate, Bata,
Baboe 10 Bintane ut Curache| 3y pawing
pradukto ng film school. S& Disz-Abava ay
gradweyt ng Loyols Marymount, ssmurialang
i Rofo ay rag-aml s New Schoal for Research,
Maging s Carlitoy Siguwion Reyna {Ang Lofoke
30 Buboy nl Selya) ay produkto rin ng
programang MFA sa Film Production sa New
York University. Ay sinematagrapor na si Arel
Reyes (Serefln Geronime) ay nag-aral sa
Mascow. Ang masinop na poggamit g mga
kaalamang teknikal sa pelikula ay mas
sisternatikon g natvtutuhan sa maga film schaal,
Se kusalukuyarg yugto ng patkulang Fllipboo,
matatagueiang “dass Bsue™ pa rin hng pag-
aaral sa Flm schonl denil ang maykay lamang
ang nakapapasok rito, lalo pat ang mga o'y
nasa labas ng bansa.

Gayumpaman, Nndi ps vin lubusang
nawawald ang sstemang opgventicesho sa
pelikula, bagkus lale pa ftong lumalakas at
lumalawak. Si Jeffrey Jeturian (Sanc Peg-ibig
Na) ay nanggaling sa tefehisyon, samantalang
& Lav Diaz (Serofin Geronlmo) ay muls =
lternative fifmmaking sa 115, Nandito pa sin
ang mga beteranong artista muls s iba't ibang
herezasyon na patulay ne lumilikha ng pefikula,
tulad nina Ramy Vitug, Charie Pemlta, Peque
Gallagn, Rody Lacap, Jess Nawarro, Ramon
Reyes, Nonong Boencaming, Jessie Lasaten at
Len Santos, Gayundin, maraml ang may
| waugnayan < unibersidad, tukad ning Leo Abayn
{U.P.) at Digz-Abaya (Atenco), Tumiting ang
pangangellangan ss pormai na edukasyon
upang mopabutl ang mgn aspektong teknikal,

artistiko at ideclohikal sa produksyonyg
pampelikula.

Ang ikalawang kapuna-puna s3 mygs
pelikula ng 1998 ay ang mas molawak at
makabagung paguamit ng aspeklong leknika,
Mas makins, particular sa ussping teknfial ot
artistiko, ang mga pelikula. Sa 3king palagay,
hindl pa musassbing katzkaron ra ang mga
pagbabagong ito dahll pasulpot-sulpol pa
lomamg nng mign fobasyong 110 s fisng mga
petikala. Ang mga ha¥mbawa ng inobasyong
teknikal & ang fast-motion transition cditing
53 Baboe so Bistona, any sinematogmphung
gumgAMET ng mEmming estalishing shots at
natural ighting sa Bubumgeng Leta at ang
moviage ed¥ling s hufing Lakagi ny Sisa.

May dalawang pelikula na gumamit ng
kakaibang estila ng pagkukwento. Pabafigtad
ang pagalahad ng istorya ng Sercfin Geronlmo.
Nagsimula ang aksyon = kuwento s isang
reheagan-ng toog kumidnap s bats, Ngunit
ang pinalanakiaangat <1 usapin ng teknikal
na nobasyon ay ang Gangland. Kakaiba ang
naratito ng pelkulang fto pagiat full-creleang
paghabpli <3 unang cksena, So oking pakiwar,
Ito a@ng umang pelikule na may hasagang
pagistangkang maging postmaderno.
Tmatalakay ng pelikuls ang eklektisismo ng
subkultonn g ksbataan, ang esetskayon ng
karahasan, ut ang nagbabagong tmahen ng
sivudad bilaryg tauhem sa pelibuly, Motagumpsy
ma pinageani ng pelikula ang o't fkang meda
formot, tulad ng Yideo, I16mm 81 ang
pangunabing midyum nitorg 35 mm, Hind!
lubusang nagtagumpay ang pelikuls <8
ensemble acting, bagama't mahusay ong
divalogo at ang paggonap nl Ryan Eigenmann
sa papel ng pangurshing tukan,

Tulad g Gonglond, may dalawa pang
pebikula na gumannt din ng inchasyon ng seff-
refiexivity [sa selfsreflexndty, any pmapanood
na pelikula ay tungkal sa praduksyen ng thang
media text] Tinatalakay ng Bubungang Late ang
produksyong pampelikula; sa partikular,
pirakikita nita na 3ng nagagsnap s labas ng

Ngunit ang pinakaangat sa usapin ng teknikal
na inobasyon ay ang Gangland. Kakaiba ang
naratibo ng pelikulang ito pagkat full-circle ang
pagbabalik sa unang eksena. Sa aking pakiwari,
' ito ang unang pelikula na may hayagang
- pagtatangkang maging postmoderno. /~

pintiakang-tadbing ay nakakaapekto sa
rangyivarl sa loob nito, Tinutukoy naman ng
Sico ang produksyon ng kasaysayan, May
kohalagahan ang self-reflexivity dahil kritskal
ritong mingmatkahan ang mea demento at
bilsyon sy pellkola, Sa lsang produksyang
trmguriang “sesmless”. mllalantad ng estitong
pampelikole ang masalimuol na proseso sa
pagbhuo ng pracuksyong tinutunghayan ng
manonoad,  Samakatuwid, Xmukwestyon ng
self<reflexivity maging ang kalakaran s
panonood.

Ang ikatlong mehalagang nongyari ss
mgs produksyuny pampelikula ng nakarsang
130N Ay ang pagpssok ng mga akior na may
natatanging talento. Integral ang naging
pagganap ng mgs baguhsng oktor sa
pagpapaigting ng mpa tutggalisn i noratibo
ng pefikuis, Kasams <0 mgs aklor 1 o sinp
Ryan Eigenmann {Gangland), Gerald Madrid st
Angel Aquine {Sane Pag-ibig Na). Carlo Aquino
at Serera Dalrymple (Bata, Bota), at Richard
Josan [Serafin Geronlmoj. Bagama't maaasabun
pa rin ang ihang brtersnong sktor na tulsd
nina Jectyn Jose, Antta Linda, Julme Fabregas,
Nida Blanga at Vilma Santos, nagsisimula nang
lumabas ang llang mga baguhan, na
nsghahadya mang higit pang pagsulong ng
larangan ng pag-arte sa pelikola. Iang
indikasyan ito na higit nang knikilala sa
pelikuin ang propesyunalisasyon at ang
komitment sa pagpapapatass ng kasiningan sa
1™t bang larangan ng peisuls,

Ang Raapat na dapat paesinin gt ang
neging papel ng kritislsmang pampeliiuls =
pagsusurl ng maga ginawang produksyon.
Nopging mahalags ang papel ng kittiho =
pagkilala ng mgs natatanging pelikuls s mgs
produksyong “pito-pite”, ang url ng
produksyan na tinututulan ng lahat ng
nagranais no mopabuti ang pellkula.
Kinukursinti ng produksyong pito-pito ang
mga taliwas na kalakaron sa pelixula-ang
mapanugil na paman ng produksyon, ang
napakaliit na badyet para 33 suweldo 3t
praduksyan, ang paspasan at di-makataong
estilo ng paggawa, ang kawalan ng suporta sb
poagbebenta ng pelikizlz, at ang pagtatali sa
petkida sa hiniingt ng cable company. Pirarsin
ng mga kitke ang pagtatagumpay 3t pag-
lgpaw ng flang pelikulang pito-pito = mga
opresibong kalakaran ng ganitong un ng
produksyon. Ang pagpansing o sy may
dalawang fmplikesyon. Una, s sang bardda,
ang pagpensin 2y madring magdulo sa talo
pang mispaniil na kalakaran, Maasing isipin ng
prodyuser na kaya naman palang qumiwa ng
masiming na pelikula s2 napakalist no halsga.
Sa gayan, magiging mas maigting ang
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AWARD - WINNING FILMS OF 1998

Compiled by Lena S. Pareja
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GMA NETWORK FILNS

PROCUCTION OOTFIT
SIECHTVE PRODUCERS

FROGRHERS

DISECTOR
WRITERS

.{‘
;
»

10se Rizau

GMA NETWORK FILMS, INC,

MINARDD R. JIMENEZ
GILBERTO M. DUAVIT
FELIPE L, GOZON
SUTCH JINENEZ
JIMMY DUAVIT
MARILOU DIAZ-ASAYA
MARILOU DIAZ-ASAYA
RICKY LEE

JUN LANA

FETER ONG LIN

/AINNING
FILMS

JIRECTOR OF PROTOCAAPNY
EDITOR

PRODUCTION DESEGNER
LOSTUME DESIGNER
SUSICAL DIRECTOR
ACTORS

7995

ROOY LACAF

JESS NAVARRD
MAMET DAYRIT
LED ABAYA

MIKE GUISON
NONONG BUENCAMIND
CESAR MONTANO
JAINE FABREGAS
JOLL TORRE
GARDD VERSOZA
MONIOUE WILSON
GLOMIA DEAZ



WILLIAM TAN

PROCUCTION QUTFLT
EXECUTIVE FROCUCES
SUPERVISING PRODUCER
DIRECTOR

WRITER

BABAE SA JRINTANA

FRODUCTICH QUTET
EXECUTIVE PRODUCER
PROOULCER

DIRECI0R

MRITER

DIRECTORS OF PROTOGRAPHY

EDITOR

PRODUCTION RESIGNER
MUSICAL DIRECTOR
SCUND ERGINEER
ACTORS

AG.ABE, S_.A..BBUN.GAN.LATA

00D HARVEST/RECAL ENTERTAINMENT
LLY MONTEVERDE

JOEY COSIENGFIAD

MARIO O'MARA

MARID O'MARA

(Based on Agapite Joaquin's One-Act Play, “Bubungang Lata™)

CINEMATOGRAPHER

REY DE LEON

£DLTOR

FROCOCTICN DESIGHER

MUSICAL DERECTOR
SOUND ENGINEER
ACIORS

REGAL ENTERTAINMENT
LILY MONTEVERDL
MANNY VALERA

OIITO RORO

ROY IGLESEAS

ELY CRUZ

CHARLJE PERALTA
JAINE DWVILA

BEMJIE DE GUINAN
JESSIE LASATEN
MICHAEL ALEERT TOLONA
RICHARD GOMEZ
ROSAMNA S0OCES

JOHN ESTRADA
JOHMNY MANAHAN
EFREN REYES, JR.
RAYMOND KEANNU

EDMOUND JARLEGE

i JANES QUINSON

T BUTT PABUA
JOL CLINACO
MIKE MAGAT
AYA MEDEL
ANITA LINDA
FRANK RIVERA
FOWIN O'HARA
ALEX JINENEZ



~ PRODUCTTON DUTFIT

EXECUTIYE PRODUCER

PRODUCER

DIRECTOR

WRITER

CINEMATOGRAPHER

EDITOR

FRODUCTHIN DESIGNER 3

Branor

PROOULCTION QuTrLr

DXECUTIVE PROCILKER

PRODUCER

DIRECTOR

WRITER

RIRECTOR OF PROTOGRASHY

EIToR

MUSICAL DIRECTOR

PRODUTTION CESIGNES 3
SCRINTY ENGINEER !
ACTOSS X

STAR CINENA

CHARD SANTOS-CONCIO
MALOU N. SANTOS
CHITO RORQ

LUALHATT SAUTISTA
CHARLIE PERALTA
JATME DAVILA

MANNY MORFE

BATA, R ATA, PAANO KA GINAWA?

NUSICAL DISECTOR
SOUND ENGINEER -
ALTORS $

JESSTE LASATEN

ALBERT NICHAEL TDIOMA
VILMA SANTOS

ALBERT MARTINEZ

ARIEL RIVERA

RAYMOND BAGATSING
CARLO AQUING

SERENA DALRAYMPLE
CHERRY PIE PICATHE

STAR CINEMA

CHARO SANTOS-CONCID
IRIC M. CUATICO
EOGARDD “BOY™ YINARAD
SEREN C. DIMAGUILA JR.
JUN PEREIRA

EOGARDO “B0Y" VINASAD
JAINE FABREGAS
CONRADO “BING™ SANTOS
RAMON REYES

RUDY FERNANDEZ

DONITA ROSE

VICTOR NERT

DAISY REYSES

EMILIO GARCIA

ROBERT AREVALO
SHIALEY FUTNTES

STAR CINEMA




FRBOUCTION OUTIT
EXECURIVE PRODIXER
PROSUCER

DIRECTOR

WRITER

ST0RY

{INEMATOCRASHER

(C URACHA, ANG BABAENG WALANG PAHINGA

REGAL FNTERTAINMENT
LILY MONTEVERDE
MANNY VALERA

CHITO RORO

RLCKY LEE

RICKY LEE

CHITE RORO

{HASLIE PERALTA

GANGLAND

PRODUCTTION DUTELT
PRODUCIRS
DIRECTORS

WRITERS

DIRLCTOR OF PHOTOGRAPHY
EDITOR

FROCUCTION DESIGRER
MUSICAL DIRELTOR

SOLMD ENGINEER

MT0RS

TIKBALANG PRODUCTIONS
(Releanad Theoueh VIVA FILMS)

PEQUE GALLAGA
LORE REYES

PEQUE GALLAGA
LORE REYES

ERIC MAITI

LORE REVES
FICKARD PADERNAL
OANNY GLORIA
SRADLEY MAYER
TOYO GENTICA TV
ARROLD REODICA
RYAN EIGENMANN
JASON SALCEDD
JUNELL HERNANDG
BLAKDYAX

JESUS SINGY

£EDT1BR

FROQUCTLON DESIGNER
WU SICAL DIRECTOR
SCUND ENGINEER
HTORS

JAIME DAVILA

TATUS ALBANA

JRINE FABREGAS
ALBEST MICHAEL TDIOMA
ROSANNA ROCES

JACLYN JOSE

MIKE MAGAT

RUBY MDSEND

ARA MINA

LITO LEGASS]
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STAR CINEMA

PRODUCTION DAURFIT
EXECUTTVE PRODUCERS

PRODLXER
LIKE PRODUCERS

DIRECTOR

WRITER

DERECTOR OF PROTOGRAPHY
IDITa

MUSICAL BIRECTOR

g~
‘; ,' _— RN

ANGI[ALAKE SA BUHAY NI SELYA

PRODUCTION GESTRMER
DRIGINAL SOUND

STAR CINENA

CHARD SANTOS-CONCIO
NALOU N SANTOS -
ARMIDA SIGULOR-REYNA
LITD MABALOY

RICKY YU ACTIRS
CARLOS SIGUION-REYNA

BIBETHE DRTEZA

YAM LASANAS

MAMET DAYRIT

RYAN CAYARYAS

SOURE: RESE(0GDING

PROBUCTION - CUSFIT
PRODUCER

LINE PRODUCER
DIRECTOR

WRITER
CINENAFOGRAPHER
E0IFOR

NUSICAL DISELTOR

SOUND ENGINEER
ACT0RS

FROGUTTIOR DESIGNER

¢ JOEY LUNA

:  JOSEPH OLFINDO
RANNIE EULLORAN

. ALBERT MICHALL TDTOMA
ARNOLD REODICA
HOSANNA ROCES
HICKY DAYAC
ALAK PAULE
GARDO VERSOZA
VA QARREN
KENATO DEL PRADO
PEN NEDINA

MIGUEL/ VICHELLE

i FORLFRONT FILMS
o SISENANDO STHGSOM
S GILPORTES
= GIL PORTES
o RICKY LEE
MARIEL CRUZ
JORGE JARLEGD
20V HARFIL
TANNY PEREZ
VIC NACAMAY
ROMNICK SARMERTA
335 VILLANUEYA
MYLENE DIZON
GLORIA DIAZ
REY VENTURA



INAGBIBINATA

FRUCGTIIONR QUTFIT
EEOUTIVE PRODUTER
FROXES

OISECTOR

WRITER

DIRECTUR OF PHOTORRAPHY
£00%R

MOSECAL DESECTON
FROCUCTION DESICRER
SOUND ENGINEER
ACTORS

STAR CINENA

CHARD SAKTOS-COMCIO
NALOU K. SAKTOS
FOSE JAVIER REYES
SOSE JAVIER REYES
EDUARDD JATINTD
MANET DAYRIT

ERIC ANTONID

NITOY STAL ANA
RAMON REYES
PATRICK GARTIA
KRUSTOPHER PERALTA
SARDN GEISLER
J0RN LLOYD CRUZ

STAR CINEMA

PUSONG VJAMON

PRECUCTION DUTFET
FROOUERS

LINE PROGUCERS
DIRECTORS
WRITERS

CINEMATCGRAZKER
EDITOA

WUSICAL DIRECTOR
PROCUCTION DESTCNER
ALICHS

VIVA Films

VICENTE DEL ROSARTO I
VERONIQUE DEL ROSARIO CORPUS
ENRICO QUIZON

DOLOR GUEVARRA

JOEL LAMANGAN

ENRICO QUIZON

RIOCY LEE

MEL MENDDZA-DEL ROSARIO
RONY ¥iTUG

JESS KAVARRO

DENNLS GARCLA

TATUS ALDANA

LORKA TOLENTIND

ALBERT NARTINEZ

ERIC CUIZON
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MROCAICTION QUTFLT

EXECUTIVE PROCULER
SUPERVISING PROCUCER
NERELTOR

WRIIER

[HRECTOR OF FROTOGIAPHY

sa PPusop NG DAGAT.

PRODUCTION ORUITFIT
EXECUTIVE PRODLCERS

PROOULERS

DIRECTOR

WRITER

DERECTOR OF PROTOGRASHY
LoIma

PRODUCTION DESIGRER
NOSICAL TIRECTOR

SOUND ENGINEER

ALTIRS

SANA. [PPAG-TBIG NA

1204 (r03

PRODUTTEON CESTGNER
NUSICAL DERECTOR
ALTaRS

GOOD MARYEST/NEGAL ENTERTATNMENT-
LILY MONTEVERDE

JORY GOSIERGFIAD

JEFFREY JETURIAN

ARMARDO LAD

LEE MEILY

ph oy lep lae

GMA NETWORK FILMS, INC,
MNEINARDD R. JIMENEZ
GILBERTO M, DUAVIT
FELIPE L. GOZON
BUTCH MINENEL
JIMNY DUAVET
MARILOU DIAZ-ARAYA
JUN LANA

ROMNY VITUG

JESS NAYARRO

LEN SANTOS

NONONG SUERCAMING
RAMON REYES

JOMARL YLLANA
ELIZARETH OROPESA
CHIN CHIN GUTIERREZ
ROLANDO TTWID

PEN MEDINA



WILLEAM TAN

PRODUCTION OUTHT

EXECUTTYE PRODICER
FRODLCERS
OIRECTOR

WRITER
CINENXTIGRAFHER
ERETTOR

WILLIAM TAN

GOOD HARVEST/REGAL
ENTERTAINRENT

LLLY MONTEVERDE
JOEY GOSTENGFIAD
LAV BIAZ

LW DIAL

ARTEL REVES

AANDY BRIEN

FHOGUCTION DISIGNER
COSTUME DESTCNER
WUSITAL DIRECTOR

A T0RS

SERAFIN GERONIMO :]KBIM]NAL..NG..BARYO CONCEPCION

ELMER BAIS

MIKE GUISON
RONNIE GUESADA
SAYMOND BAGATSING
ARA CAPRI

TONTON GUTIERREL
ANGEL KQUINO
DINDI GALLARDO
RICHARD J0SON

Sisa '

PRODULCTION-CUTHT

EXELUTIVE PRODULER
PRODUCER

DIRECTOR

th

TOR GF PHTITOGRAFHY
ZDITOR

FROCUCTION DESIGNER
MUSHAL DERECTOR

MRS

GO0D HARVESY)!
ENTERTAINMENT -
LILY MONTEVE
JOEY GOSTENG
NARLO OHARA
NARKS UHARA
ALY DE LEON
GLORGE JARLEGO
LORRIE CASTILLO
JESSIE LUCAS
GARDO VERSOZA
AYA MEDEL
PATRICK GUZNAN
MARCUS MADRIGH
FRANK RIVERA |
EVANGELINE PASH
OGIE JULIARD |




kahilingan na gumawa ng mshusay no pelikule
kahit nindl lubas ang supartang materyal ng
kompayang pampelikute. salowa, 8158 kabilang
banda, ang pagpansin ay muaaring maging
dakiian ng pagpasok 3 industriya ng mga taang
may kuwenta, hisyan at inohasyon na hindi
nupapadala sa kalskaran, Kahit hindi lubusang
kumita 2ng ganitong mga peiikuly, ipisaghunyi
pa rin rg mga kritiko at maging ng intermationo!
film festival corrait ang mga fto at itinuturing
ns mahalags para sa pagkskauniad ng
pambansang sinema, Panquanhing hslmbawa
ng e thong o s DBz at Jeturlan,

Mas matagumpay na napagsanib ni
O'Ham ang kasiningan at komersvo sa karyang
mga pelikulang pito-pita, Populr ang gamit
ng seks ngurit naglging masalimuet ito paghat
ipinapakita s3 konteksto ng makakibang bisyon
ng pelikula, 53 Sise, Initalarawan ang
pambansang bayani bilang taong may libog at
koneksyong fiksyora? kay Sk at Basilio. Sa
Bubungong Lata inilalarswan ang paped g seks
buhay ng mga taong Jumdikhe g peula.

Ang kritisismo din ang nagbumug ng
maga usaping dealuhikal, ra ragtatanong kung
kaninnng interes ang tinataguyod ng pelikula
at ng mga clementong paniipunang isnangkap
10, Ang layon ng mga ganltong kritisismo 3y
mapabutt pa ang kalakaran ng panonood at
paggewa ng petikula, Sa ganitang perspektibo,
neflantad ang problematikony ideolohikal s
mirangyang produksyon ng fese Rizel. Ang
makabayang pananaw sa kasaysayan ay
isinaisantabl ng pellkila dahll s Bonifaco ay
ginawang panstikong tagahanga ni Rizal at 5
Rizal ay nilarawan bilang Kristo. Makikita
rin sa pellkula ang pundamentalismong
Satoliko sa paglukey kay Rizal bilang mabining

suga.

Ganito vin ang batayang problems 1) Ang
Lalake so Butary ni Selye. Binukssn ngs nito ang
sy ng kabaklaon pero singra din ang wsipan
tungkel @to s pamatragian ng solusyon 0
ayan sa  konserbatibong Katelikong
perspektiba-ang pagpapasya ng bekla at ng
asawa nitong Biver ma ituloy a1 slagssn ang
kanilang “sagradong relasyon”, Bagams't
kini&ilala ng pefculs ang iseng subkubium, mas
tinitingala nito ang kapangysrihan ng
namamayaning kaayusan na sumusupll 8
subkulturang ito.

Ang Beto, Bats, mula = nchela m
Lualhati Bautista ay may inihahayag na
perspektiba hingail 53 pagkababae at &
liberasyon ng mga babaeng kabilang s
panggitnang url. Ang vaging problema sa

Mas higit na sariwa ang hanging dala ng
maliitang produksyon kaysa ng malakihan sa

taong 1998. =

pelikiila — ra ginawa mga dalinvang dekada
matapas misulat ang nobela < ay tila lipas ma
any syu ng Hberasyan ng babee. Bagama't may
updating ss ®yu ng kababatfham [inama ang
isyu ng pambubugboy s asawal, nanelg po
rin ang (heterolsexuol palitics sa espekto ng
pagpapalaya ng pangunahing karakter,
Matstsndasn no nakalays lamang ang
pungunahing touhan so kanysny nekallpas
matapos niyang makipagiailk sa datl nivany
asawa. Hindi pimakita ng pelikula na any
ganong pagtatalik ay surasigaa maman S
pagkatsa ng msalulonang asawa ng lakake,
Ang ganltang “sexual politics” 3y walang pmag-
fha s mate heterasexizm,

Mahusay ang pag-ugit ni Rofe sa
pelkulang Curocha. Epektibo ang mga imaheng
ginamit 53 pelikula, tulad ng Birhen Maria na
sumampal sa pangunshing tsuhan, ang
barkong nagdsdala ng pangako ng pagtakas,
wng poybabalik ng unang lorers, at ung mgs
holen ng may-mrd ng kesa, Maganda rin ang
paggemit ng pagdodrogn ng babaeng tauhan
para maitskda ang mood #t toro ng pelikula,
Napakaraming syuny binsbanggit sng peliuls
at mmaming inckasyon sa estilong pampeikuls
rejunit hindi pinogiatagni-tagni ang kritikal na
relasyan ng mys begay-bagsy st tavhan.
Gayundin, maraming “hinihiram™ ang pelikuls
sa iba pang pelikula: mula kay Felling, ang
cksena sa perya 8t muls kiy Bemsd, ang cksena
= pake 8 umaga, Dapat itancng kung aro
ang korelsyon ng mgs ltu sy isa't Isa, ot s
kaguluhang sekswal ot pulitkal na tinutukey
ng pelitule. Ana nga ba ang bisyon ng peilkula?

Anig So Pusod ng Dogat ay may Latzang
problemang antropolohiksl. Ang kwenio ay
tungkol sa lalaking napilitang maging
Vumadrona dahil ito ang tabsho ng kargang
ina at walang Sbang anak na pagmamanahen
nito. Ginawang exsotiko ang mgs mita ng mga
sirena. Walka ring batayang pageisiyosat s3 papel
ng kumadrona sa isang maliit na isla. Maaaei
ksyvang ang tagablgay ny huhay ay maaring
maging tagakitd nito? Ang mga katanungang
Ito. @y nagpapahiwatiy na ang pelikula ay
nakalutang pagks! walang malinaw na
botayang histarikal at materyal na
ragpapaliwareg s pagkiles at pag-iisip ng tac.

Bagamat may magkaibang pagtrate sa
myga pangunahing tauhan a dalawarg peikulz
ni Diaz-Abaya, kapwa sila may katanglang
“unibersal” pagkat hindl garap na inilehad o
inthayag ng mga peiula nng histotsidad ot
materyalfdad na lumilikha ng ganitong
pagkatao, Ano hallmbaws ang naging epekta

iy ek st wrireg pinogmutan ni Rizl s3 pagkatao
niva sa nalaliabing parabon ng karyimg buhay?
Ao ang materyal na kendisyon ng ida na
mstutukoy bilang dahilan kung bakit
tinatanggap na lamang nyg ldakeng komadrons
ang gularg ng buhay?

Mas gt na sarwa ang hanging dala
ng malitang produksyon kays ng malakiban
sa taong 19548, Sa kabila ng mga makatakdang
limitasyon ng mga Ita, mas higit na napag-
wipan 3% nalsasaayos ng “maliliit na pelikua”™
ang mga elementong bumubuo ng peliula
uparyg mabuo at mailahad ang napaksholagang
bisyon nito. Dapat ngang ipagbunyl ang
maliitang produksyon, lalo pa™ ang mgs Mo 3y
nagssimula nang umikot $8 mgs internstional
film Festival na slyang nagtatanghal 5 baong
mundn ng nagaganap s loob ng bansa ot s
pelikulang lokal. Tunay na lumabo ang
representasyan ng pelikulang Piliping < ibang
barss matapes yumaa o Lino Brocka moeng
1992, Tinalikuran nf Bernal ang paggawa ng
pelikula bago pa man ito yumao neong 1997,
Matzgal ding & gumawa nyg pefikula si Mike
De Lean. Tanging sira Kidlat Tahim# ot Nick
Deocampe ang masigasiy na nagbibigay ng
alternatibong representasyon ng bansa s3
kondiang mgs dokumentans.

Sa kanlla ng lahat, ang mga pelikuls nirs
Sigulon Reyna, Rofn at Diaz-Abays ay
mahahalaagang kentribusyon pa rin &
depinisyon ng  susunod na yuglo ng
pamhansung cinema. Ang pamantaysng
\ailangang igpawan ng sinumang direktor
ngayon ay ang pamsntayang nabue ng New
Cinerma ng dekada 1970 at 1980, Ito ang
panahan ng maliwakang Wiusang pampeSkulo
ni nagbungs ng rapakaraming pelikulang may
napakataos ne kalded, sa loobk at Shas ng
Industriya. Inaasahan na sa susunod na
kahanata ng pagkauntad ng pelikulang Pilipino
ay malalampasan na ang mga nagawa ng New
Cinemss. Ang apat ne katanglan na napansin
sa mpgn praduksyong pampelikuia ng 1998 5y
mahihigitan pe sa hinaksop kung patuloy na
madatass ang AN1as ) ka na naahot
g mga pefikula s3 taong o,




1998 PHILIPPINE FILM INDUSTRY OUTPUT

Producers Forms and Types
Regal, Goed Harvest, MAQ Flims 34 Drama 48
Viva, Neo, Falcon Films 23 Sex-Oriented 46
Star Cinema 18 Action 31
GMA Films 9 Comedy 15
Seiko, Taurus, Shangten (4 each) 12 Fantasy 3
Pramiere, Skorpion (3 each) 6 Historical 1
Rainbow Skorpion, Amaritz,
GP, Filmmakegrs Workshop {2 each) 12 Musical 0
One-picture producers 30
Total 145 piciures Total 145
2. Viva Flims (23 pictures) Director )
A Viva Entertainmant
1. Sow Mﬂtm
2 Totawok Twoy Apihiz.
2 Kasangge, Kahd Keden Todo Matreioksd
4 Ang Latat ng 0oy Par 51 lyo Mt C. Algyancve
5 m Sory, My Joyos Bemil
6 Ginio't Psk Romy V. Surara
7 Ang Epar Kong Astig Fa\vE, Calay
B Vivs and Others
1 Svetel Gestapo ng
Ieyriis (USA) Ricarco Bebong” Oaovio
Z CanWBese ?
(Viva Avaable Josa davier Reyes
Z Oave os Noche
(TADaRng Prduodons! Lo Ruyes
4. Posong Mamort '
(Manzz Venfuag) ool Lamangan€nc Guizon
5. Tulekng Bbg,
Kal ng O (FLT) Joey dal osano
e e
1, . GC.
2 ng:t.m mw
9, Whagou Maw, Mormal Ka Ba? Tolo Wawdsd!
§ BenDewtyo o Sarane
8 Mo Ton s
D. Neoand Others , ot
1. Saborg Fekx & sy
2. Dv XOn The Ar w,e.auq
3. GMA (9 pictures) Director
A. GMAFilms
1 53 Pused ag Daga! Mario Diaz-Abaya
2. Jose ARl Mantow Diaz-Abaya
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14. GP FILMS (2 piclures)

1. Luclo San Mguw! Wakng Kalkwa
1 Jasss Saonga Akes Soy inaan

15, AMARIYZ FIUMS (2 icturas)
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It was important for me to get out of my class, my middle class,
which I thought was stifling. And this desire to escape from it was
pushed by Ishmael Bernal who introduced me to a universe which
[ was forbidden to enter all my life by the nuns, by the priests. =




By ELLEN ONGKEKO

Q:  You took up your masters in film abroed ot o time when
the industry was dominated by men who learned directing on
the job. What pushed you into this direction?

A In third year high scheol, I met Manolo [Abaya). 1 was 15 years
old. From the first date, there ware always bags of cameras sitting be-
tween us, bacause be was already into stills photography. In short films,
D'was intesested only [in] theater. T was doing Assumption plays for the
CCP with Tita Conching Sanico, [ didn't corsider myself a television or
filn buff, even thowgh T was bora in 1955, [ read a lot, I was Inte
literature.  In college, T was interested in Aslan Clvitization, It & just
that 1 registered Iate and the History Department was closed so T got
pushed into [Communication Ans] by Manole. When we graduated, he
decided he was golng to pursus [photogrephy] professionally, which 15
wity ha applied at the London Intemational Film School, But we weren't
marred yet, 50 my parents refused to let me study them, T anded up in
the Loyols Marymosnt Unfversity in LA, Tt was 2 Catholic Jesuit Univer-
sity which s about the only place my parests would let me go, ta do my
mastar of arts in fibn and television. December 1977, we came home,
got married, meved to London, where I just wanted te get pregnant, you
kncw. But Manolo said no. I firished a sam earlier than Kanolo whase
course was longer. After about 3 week, I got bored with the London
winter and ended up doing a year 3t the London Film School myself
hefore we came home, He immediately want about to set up Sining
Filipinas Productions. With the capital of the Abayas, Manole's Famrily
decided to finance what Manolo wanted to do as his fiest feature Film.
But he was not interested in directing. He warted to produce it, to
photograph it. to edit it. They didn't have a director so 1 ended up
divecting Tanfkola. When we started shoating, 1 was five monshs preg-
nant.  When the flm was ready for release, I had just givan birth,

Q:  So you were sort of pushed Into film directing?
A A my tife, T grew up in a home Tilled with classical art and Fhilip-
pire antiquities,

Ny parents are both lawyers, but they are at collecters too, As
children—thare were seven of us—we were forced Lo take up classical
piano, classical ballet, the warks [but] &l the crestive disciplines thas as
a child T was privileged to learn... frustrated me [ fsit inadequate as 3
musician, 3 3 dances, 3s 3 theater person, a¢ a painter, My mother’s
madium was really painting [but] when I ¢ my First film in college—a
damatization of singkl—1 realized that it was the medium that could
finalty combine all my interests and trarsfoem my frustrations into some-
thing that made sensa on film and television. But it was not anything 1
thought T would like to do committediy,

I stopped making movies in 1986 and concentrated on television
and public affsirs, doing Sic o’clack News and Public Forum. 1t was the
e when the industry tock a very bad dive. 1 juss couldn’t find anyone
who was not interested in doing just sex movies—which is why [ stayed
o and on ca TV and didn't come back until 1991, It was only then that.
Iraatized thit white television was very kind to me (it was very reatiable,
very fulfilling, very important work), while it gave me & caneer that al-
lowed me to have an ordedy family tife ... after the first shot on the first
day of my comeback film, Kimg Ako’y Iiwan Mo, my minth film, Twent
to the bathroom and wept. because T was o hapgy. I didn't realize just
how Badly I had missed making movies, And from that moment, T knew
that this ¥ just what 1 wanted to do, for a¢ long as I could. Then it
became 3 commitment, [Now] 1 make films cause I can't help it, I tried

te resist, because T have this illesion that I'm 3 better teacher than a
director but that's rasily what drives me.

Q:  Let’s go bock to your first film. What were your inten-
tians in Tanikala?

A:r  Basically Twas driven by the discipline of imaging and imagery.
I fedt doing a histarical period film offered 2 lot of possibitities. This
was scmething I stumbled upen in conversations with Pablo Gomez
who wrote the original story, It was actually 3 very popular comics [story),
which in the 19805 was the rage, 5o I thought.  maybe it will make
money, maybe it will be popular, That was ore consideration,

@  Were you happy with that first profect?

At No. Twas not happy at all. I'm grteful for the experience be-
cause of Susan Roces and Romeo Vasquez and Rita Gomez, and Eddis
Garcia, wha in my first film taught me what it & to be &n Lowe with your
work, And to serve it well, Later I realized that there were cultural
{imitations. T didn't belong, I did not know my audience, T was a strangar
ta them, and they were strangers to me. Also I chose a topic that T was

not really persosally engaged in,

Q:  Your second film had a very different tome from yvour first,
even if they were both released in 1980, Brutal wos more grim,
more realistic. Was there @ poradigm shift in terms of con-
sclousness or was it fust port of o career strategy?

A Wnen Jesse Ejercito calied (looking for a disector for Amy Austria)
arad asked me to direct whatever T wanted, T decided T was going to do
only something that T persorally feit passicoate about. &nitel was based
on the expsrience of 2 friend, which T told Ricky [Lee] about, That
became the ides for the material for Srotal. And that became mom of
less my guidalines for mast of the films T've made. OF the 17 films | mada,
1 always trad to work only on materials that are personally stimulating
to me. The three occasions when T did not horor my instinct, were
always when I would not succeed—like Boystown, Macho Gigelo, and
Semsual, That's why when 1 did Seasuaf in 1985 (it was released Febry-
ary 1986, during the People Power Revolution), I knew that if sex was
geing to be the game, [ was coing to be bored and therefore inadequate.
Nainly because [ had already done Brutol, Moratl, Karnal, Baby Tsing, sl
exploring women as cbjects of remance, of sex, of soclety, of crime, etc.
I was tired of it by 1986. The shift from Tamikalo to Brutol was 2
deliberata dacision to fearn from my mistakes in Tanfkaio. and to try and
fimit my cholces of films to only these that 1 persenally could connect
with,

Q: Did you have any commercial concessfons when you did
Brutal?

Ar  No. Idid not know what was commercial. Jesse did that for me,
feways.  He taught us what Filipino filmeaking was going t be tke,

Q:  From Brutal, you moved on to a number of films tackling
women's issues, But you mentioned fn one forum that you grew
up in a gender-free atmosphere,

A My mother had seven children, breastfed and tutored us &l and
never stopped working in the bank, and became first woman vice-peesi-



dent of Phitippine National Bank, in nearly 60
woars of its histooy, So 1 saw my father cook,
saw my mother work . [ thought, Interchange-
able tahat fyon. Manolo was the craziest (n his
family, He had pigtails up to his waist, more
earrings than I did. We sxchanged nail pol-
fshes 2nd all that

Q: So if it was not internal angst,
where did you get oll that feminist sen-
sibilfty very evident fn your early films?
A Well [from) people that T knew from
observation, But at the same time, my own
[experience], because T was rascting to hun-
dreds and thousands of Philippine films that
showed women onky this way and I nesented
it, because I was not Uke that. That was not
how T felt, that was not hew we [women] mads
love, that was not how we suffered. Nag-react
aka doars. Remember, iyong pasck ko noong

1980, naglipana ang “bold stars” all over the

place. So iyong anger na won, s skin din
Hong galit ra igon talaga.

Q: You've cited cultural relevance os
one of the most important things in judg-
ing o film. How did this evolve consfd-
ering that you came from the Assump-
tion, so-colled bastion of elitism, end
were schooled in foreign schools whose
cwltural milieus are different from ours?
Ar  Because Ireally settied down in the Phil-
ippines and wanted to belong hero, Tt was
important for me to get out of my ciass, my
middle class, which I thought was exfling .
And this deshre to escape From |t was pushed
hy Ishmael [Bemal], who Introduced me o a
untverse wirich | was forbldden to enter all my
life by the nuns, by the priests.

@:  How was Bernel crucial in your evo-
lution?

A With Jshmael, basically, [it was] an
intallectual adverture, 3 voyage that we shared
together, Intellectually, we were coming
from noeth and south poles. 1 was intrigued
by the umivesse of Ishmael. the wriverse of
Ermita artists, of Malate intellectuats, of the LIP
and he introduced me to many books that |
had mot read, And vice versa. Ah.., and this
madisval coavent that T think he was secretly
otuacted to. We peovoied each other about
politics, about religion, about psychology, about
anthropology,

i

Q: I'm trying to
troce the develop-
ment of your con-
sciousness...

Ar Consistently
active, [ was out in the
streets with Ishmael
and Lioo Hrocka, be
cause I was Lino's trea-
surer for the longest
time in the KDPP
(Kapisapan ng mga
Direktor ng Pelikulang
Fiipino). I was In the
straets, basically for
anti-censorship ratlles and protests. T was in
the Corcemnad Artists of the Philippines for quite
a time with Lino. Mel 3nd I were his aalays. I
was new, I mean, you know Laurice amd 1 are
the wrang gerder and the winng age, and we're
in the white hoase, consorting and fratemizing
with these ig name directors, So we protty
much kept to ourselves but we were out in tha
streets, We followed [Ling) to peison and all
that, My battie with cersorship startad in 1980
with Brutol, Armida defended that So it goes
back that [far]. Bul pelitical, economic, social
agends was the stuff of my life and therefore
the stuff of my films, throughout the "80s.

@ Your recent film, Milagros, divided
even the women progressives. Some
thought 7t was antl-feminist?

Ar  Tcan’s help having women as centsal char-
acters in my films bacause tie films T make cor-
respond to my condition at the stage of my life
when ['m directing those films. So, in 1980,
I'm 24 years old. You're very idealistic and also
very angry, And uforgiviag shout the handi-
caps of your environment. That's what my films
ook Uke and feel like. They're angry, they'ne
very sure that thee are political solutsons, so-
cial solutions, eccoomic solutions. Al of thess
solutions are very clear in sy sarly films, Sut
as you mave on to middle age, when [ statad
to do May Nagmamahal Sa lyo, with Ricky Lee
agein, I am lcoking at a woaman who has at-
tained her economic selfoelbiance. She's gone
10 Hangkong. mow she has money, she can [ive
by herself, she's usaful. So she has finally be-
come lEberatad and then for what? So the film
asks: finally, after all of these gatns I've ob-
tained for mysetf—and o have millions of
women worldwide, post feminism, ottained all
these—we'e still not happy. Why? [She) real-
75 that the very reason she was Tylng 10 gxin

Shomaire Amaz (n Milagres [1697)

| of thase matertal, economic, social and po-
litical prosperity was for somaone she toves
vary deady, her child, but one who is no longer
thare becauss 1t was too late. The film actu-
alky begs the guestion. What is motherhood
ard womanhoad reaity all 2bout? In the finat
2ralysis, it has nothing to do with blology or
your uterus, it really has to do with your will
1o love someane because she finally finds a
child who she learns Later isa her real child,
bt has tearned to love the child amyway, and
from there it was ratural that T would pro-
ceed to Milagros (especially at that tme when
I was mourning Ishmael’s death) wheee I'm
saying 1 don't think that the end of all of
these is to becama a liberated woman in this
world. 1 think more important 15 our quest
for =piritual liberation. no matter in what form
we shape it. And while Miagros ololently
dvided the critics and the audience, [ am not
poprised, | am very patient with that kind of
response. Becauze what {s impoctant fs that I
finally have the courage to say that we don't
have answers, We oaly ask important ques-
tions, Wo can make up the answers ourselves,
whvich Milogros did and I'm saying to the crit-
ics who acoused 1t of anti-feminism, tsat there
is no sharper form of liberation than e ans
that Milagros discovesed for hersalf. Milagras
Is undereducated, natve, discsganized—[but]
all of these traits that [we] criticize
prodinsipanas about are sctually her strength
because she chooses the way che [wants ta)
ltve, She teils ber mother, no, I'm not going
home with you, I'm going to pay for oy Father's
debls &nd sarve in this house of men. That
wis her decision. So she deliberately makes a
choice on how she is goirg to spend her life,
She also makes 3 corsoous deliberate deci-
sion on how she’s going to dee. She will ciimb
Banshaw and see what is to be found ther,



This is the ultimate [berated woman. A woman
who soccessiully lives the way she thooses
and dies the way she chooses. That this can
be missed by even the feminists themselves is
undaerstandable, because, if you have locked
yourself only into 3 materdal framework, then
a spiritual framework or 3 framewodk of am-
bivalences will become very uncomfortable and
to many women, kndesirable, But in my ‘405,
mourning Ishmael Bemal, [ ask a different set
of questions about what really matters, Then
Tam move patient about the answers. Also
the power of the woman's imagination which
is the power of Nilagros, the power to wish,
the power to invent, the power to imagine
that it is her Esther that is there heside her—
to me, [this] is the ultimate virtue of any b«
man being, but most especially of a woman
who usually is so restricied and confined that
she is inhibited from living her fantasies, tiv.
ing her illusians. Milagros succeeds in daing
this, and to me, ultimately, she & the most
liberated of all the women in my films, Ur.
Bien Lumbera saw that. This was written by
folando Tinic for me in 1987,

Q: Did you broinstorm on the ideo,
meaning, were you on ¢ spiritual quest
os early as 19877

Ar Yo, I would discuss and brainstorm with
Rolando, and he would always be ten steps
ahead of me. 1 had a difficult time coping with
his mind and when the screenplay was com-
pleted, of course, Ishmael reads it, he says,
“it's a mastarpiece, but you can't direct it kas!
hind} mo pa lyan naintindihan..” 50 1 Lost ev-
ery ource of confidence, natueally. T started
preparing Milageos for Jesse Ejercito zbout 2
month before Ishmael died. [His death] to-
tally overnawied the meaning of the Film for
me, WHat you saw 1S a resudl of my mouming
of Jshmael's death,

Q:  What changed?

At In the beginning I wanted to explore
naivete as T would explore natve art or naive
psychology, After Ishmael dled, T realized,
the [Milagros] was not t all nafve Or she was
net just nafve, That there was actually 3 slg-
nificant growth from naivets to full reafiza-
tion of what she was doing. That was the re-
sult of Ishmael's death, 1 realized it after b
tied, because I was betsting with this reed
to evlogiza Ishmael and to make sense of his
own life, in my cwn.

Q: How about Rizal, would you con-
sider it as your most politicol film?

A No. Idon't think so. As a matter of fact,
it's the least political film, becsuse it challenges
the commaon notion that herces mow what
they're doing, that they're made of strong stuff,
and that they volunteer to march to their deaths
and their destiny. It tells you that this is an
extraardinary hman baing and is tharefore ex-
tracrdinaily sensithve and therefore extraordi-
narily vulnerable to anxiaty, to pain, to doubt,
to refuctance, to hesitation, to all these which
are conventionally considered weaknesses or
character flaws. But which the film says are
precisely what make Him worthy of his desting—
that despite the fact that he was a genius and
8 prodigy, his soul was restless and in pain,
that he had o strong sense of guilt, of self-
doubt, that bhe was contirually struggling with
Itis demons, that it was always 3 fight between
his personal hapginess and sociad, pebitical ob-
ligations, that he did not want to die, that he
did not want to give up his life, that ha was
afraid to die. He was afraid of his own works.
He was =fraid that his works were not worth
anything and that if he died, fis works would
be forgottan too. [ mean, the film shows you
just how desply flamed he was in many, many
ways, but that he was worthy of redemption
because he had the grace to make sacrifices.
The films says. a human being who is superbly
talented, gifted and privilaged and who makes
sacrifices is the best example of 2 human be-
ing, Polithcal impressions that the film gener-
ates are largely due to our own biases already
there even befare we watch the movie because
if you watch how the movie behaves intema-
tiorally. 7t dogs not at all behave on a political
leval, [but] mther an a psychalogical lavel,
They're looking at 2 man (they don't know him
from Adam) from 2n odscure country of arigin
like the Philippines. They are fooking at an
artist, at a person who writes so powerfully,
that fis novels, whsther he Likes It or not, re-
sult in political consequences which he sven

tries to evade. That is why he is eductant to
{endorse] armed revalution even if only intel-
lectually. He was already suspecting that revo-
lution woudd be ingvitable, The film is saying,
he was not bom a politiclan or & hero, He was
bom a prodigious artist and an intellectual whe
could not help writing what he did. But in the
end [he] reconciled, as can be proven by his
final poem, when he says, yes, maybe educe-
tion i not the anly battleground. We cach are
depioyed in different battlegrounds. Tt dossa’t
matter as long 2s you can fight and fight well.
So, it is because I take this framework and [be-
cause of] my intimacy with the artict and his
demons that [the film)] derails historians and
critics wha each see their awn political defini-
tion of Jose Rizal, Thesefore, they're on the look-
out for political and historical acomacy. That
becomes problematic to those people who wish
to see political and historical definitions as clesr
35 black and white, For example, on the ques-
tion of Andres Bonifacio, if T did not identify
him, iF I did not mame him, if he weore an anony-
mous reyolutionary leader, T don't think there
would have been as much uproar, The film
needed Andres Bonifacio to mark 3 political de-
velopment that was becoming mose and more
urgent. The Spanfards were not afrasd of
Bonifaclo’s writings, They were afraid of his
leadership In an armed revolution,  That was
what the film needed him for, only, to mark the
development of the Katipunan snd how urgently
the Spaniards felt it needed to be quelled. In
the same way, that that’s all you need to see
Teodora Alonso foe just as the marker of his
[Rizal's) spiritual and educational development,
Pacisno for his political mentorship, 1 [ ware
to make a film about Andres Bonifacio | would
probably see Jose Rizal in a few sequences
where the impression you will get of him is
that he was a pacifist and just that, And then,
you will slso get complaints. I think it's
less the problem of the film than the
problem of a predisposed politicized,
historicized audience...

What is motherhood and womanhood really
all about? In the final analysis, it has noth-
ing to do with biology or the uterus; it really
has to do with the will to love someone. =

W



@: But wos it intentionol on your port
to picture Bonifacio as an omateurish,
fanatic revolutionary?

At Yes, because |tis a fact It s a historicat
fact that he bungled a lot of military cpesa-
tions. Ho had passion hut not enough strateqy
Historically, he lost so many battles and it was
for his temper that Aguinalde feared they would
lose more.

Q: Do you think you were able to cop-
ture Rizal’s whole persona?

A: Ve chase to look at Jase Rizal as a nov-
olist. That sets the parameter for which uni-
wrse we are exploring... the universe of the
writer, the novelist, and the propagandist. That
uriverse is in the realm of the imagination. It
is mot in the realm of actus reality. Also, there
will never be encugh written oc visualized
[works] about Jose Rizal, I think, that would
do Justice entirely to his whole valoe as a bu-
man being. But that's also what heroism is all
about. It is also about enigma, and the film
would tike to leave some space for that onigma.
An eample of which is the confession he made
with the Jesuit priest prior to his execution,
The content we do net hear because it is nat
relevant. What is important is that I am con-
vinced that he had a conversion, a final recon-
cilistion, sppeasement of the soul. If you locked
at everything he wrote in his cwn penmanship,
I am convinced that he did not find that equa-
nimity until the moment before the march, 1f
there was one universal ocbservation made by
all who were present, it was about Jose Rizal's
seronity in his march. [ mean, people are sbil
fighting if he ware a black tie or a white tie but
nobody argues about his serenity.

Q: But there were many who argued
against some points you raised in your
A 3 Tl take that black and white tie as an
analngy. Malf of the booss and documents shys

that he wore o white tie. the other half says be
waore black, On my site in Morong Batssn, 1
reglized that from a certain angle you would
not really see whether it is white or black, on
the other hard, if you ook at him Fromtally
you might see black, 50 in a way, perspactive
has everything to do with It, not ooly a per-
spactive about the tie Hterally but also about
the meaning of his works and his whole life,
All these dilemmas [were] peocessed 24 houwrs
2 day cver a year of [shoating] Jose Rizal.

0: There's so much data on Rizol. How
did you process these to find your focus?
A: [ dic not start reading abowt him when |
said yes to the peoject in June 1997. Aside from
school, for 10 years Randy David and I would
do Jose Rizal [for Public Forum) twice 2 year
[Juoe 19 and December 30} so there was 2
continuing update of new abstracts, new schol-
asship, oew Nndings, redefinition...none of
which T thought would be relevant to ary file
T was going to make in the future. This i provi-
dence, Again it is something that T speak and
write Spanish, Pero, hind! pa rin tumitibok yurg
puso ko, They were sending me memos about
Paciano... Teodora Alonso... Ferdinand
Blumentritt, Then finally 1 said wait. some-
thing is very wrang. Throw away all these bocks,
and throw away these tracks and tracks of donu-
ments, [ want to read only Spanish, 1 want to
read the documents, Which is what [ did. Then
you can see, ah, he's not s0 sure about this
chapter. Ah, 5o he erased this ten thousand
times. Sometimes you can see kung ano yung
in-arase niya 3t yung ni-replace, So then this is
the nearest: thing you can get to a VTR of Or.
Jose Rizal. You don’t have & recording, you
don't have 3 moving picture of him, 50 you have
to watch his penmanship. Then you know whan
he s sure, when he is angry, when he is in
doubt, whan he coesn't know what be is doing,
Then you will see the patteen of his fears and
anxiety. At the same time, we simply collectes
all the documents available and there are many

The political impressions that Jose Rizal
generates are largely due to our own biases,
already there even before we watch the

movie. =

from the arginal facsimile of the decuments
fram November to December 1898, the log
sheets of the warden, the tribunal findings, the

arrest papers ...overything in Spanish.

Q: Rizal got some very negative re-
views.

Az Yoah, and T always take commants very
seriously, all comments — good, had, indiffer-
ert, violent. And I file them away In my
memory and literally in bowes because as a stu-
dent noman I'd tike to see what time would do
to them, The trophy to me lasts only for as
long as I'm making my speech of thank you's,
After that , you have to (el 1t Qo because in the
final analysls, time will Judge vou, Basides the
reading of your work, the appreciation of your
work will keep on changlng with time. That fs
why (2 1s important that you make films which
you are convinped are important to you.

Q:  You seem to take it oll in stride?
Az WVerbal and published attacks against my
fllms Tl bt &5 much &3 they did on my first
film, Tomfkolo, But now I'm faster at sizing
the Furt, the significance of the attack. T've
been in the industry for 19 years, T've madg 17
films. T've only had three certified box-office
hits and they'm decades apart 8nrtal, Ipagieban
Mo and Jose Rizaf.  The wmst ae varous de-
grees of flops at the box-office. And anly three
films—Brutol, Jpogloban Mo and May
Nogmamahal Sa Iyo—pleased evorybody. The
rest of my films divided audiences as wall as
critics. For example, in the case of Mevel, it
was either panned or Sgnored completely, And
there were ooly two people who actually pald
attention to it, Dx. Bien Lumbera and Joel Bavid,
Bath of thgm Manunuri. Jt was not until about
the "90s when Moeval and Karnal were doclared
catstanding films of the year by the Manunun,
And it was not wrtil the retrospective of Ricky
Log’s works, twn years 390, 1 think , that it was
shown to teenagers, to college students in UP,
the very audiences 1 was seeking out in 1983,
who weren't there, who were sudoenty there In
1996, A dozen years after when they were fi-
nally Laughing, shouting, crying at all the right
places.

Q:  What do you think of film criticism
in the Philippines?

A:  Each ers, sach decade carries with it 2
certain orfentation, There ame new actors, new
audiences but the reporters of the press are



While I have always respected very deeply and consis-
tently observed cultural values in the industry like
pakikisama and the family system, I don't make the mis-
take of substituting them for professional excellence. =

always thare. You see them all the time, you
are wlating to them all the time and you Gn
actually find Jout] whare they're comsing from,
But it is difficult ta deal with a sector i the
eritics who are sometimes there; sometimes not
and who do not write enough and consistently,
I think there was no commensyrate critical ap-
preciation of the good harvest of Philippine
works in 1998, It is a gross negligence which
trophies durlng a commerclal-ridden awards
night do not clarify or enlighten to an auds-
ence, And in almast 80 years of Phillppine file-
making, how many schotarly books have been
written on Phitippine cinema? Philippine film
oriticlsm has not tolled In commensurate pro-
partion to the toils of Filipino filmmakers.
Secondly, I think that a serious trans-
{ression has been committed by a large num-
ber of potential critics who chase to becoms
movie reviewers and monte reportess and publi-
dsts all in one. You loose confidence in what
they say because you don't [know] why they
say it. Another fssue was ralsed by Caritos
Sigulca-Reyna 1n a forum, which 1 suppest—
that this s largely a generation of audiences
who own thelr awn video camenas; o peetty
soon, even filmmakers might become obsolete
because peopie are making thelr own home-
made films. Filmmakers are therefore pressured
andd challengad to make films that are extraar-
dinary, that ase more thsn home-made. Be-
cause the audiences are themselves becoming
filmmakers, they are also becoming qualified
to be critics. It is not only the cameras that
they are beginning to own. They have access
to wortd cirema, through DDD and Laser disc,
through cassette and internet, and cyberspace.
They can méke direct connections with forsign
cimema and will make wp their minds, [thereby]
displacing the the traditional popularity of
published criticism. It is 3 significant pattem;
it is worth watching bacause then the whole
furction of criticism will need revision.

Q: There are different film concerns,
What are you willing to give up and what
are non-negotiable when you make a
film?

A:  The writers are non-negotiable, the ma-
terials ar= non-negotiable. The main cast...the
rest, we can discuss,

B

Q:  Only three of your films are box-
office hits and yet you hove moved on
and en. That is guite o feat considering
our industry. How do you do it?

A:  Much of it is providence. Much of it is
not of my own doing.

Q:  But if it is only providence, that's
difficult for others to learn from. And
it isn't also just talent,

A Yes, there are 70 million talented people
and there are only 150 films to be made. But
there is one slement. It has something to do
with the fact that I never relate to people onfy
on o professional lewel; goodwill has been a
cnxcial factor, With the producers in partku-
lar, if the goodwill is soundly founded. . that
you are nat here to make a fast buck on them,
that you are nat capable of stealing, that you're
not just itching for an adventure, that you
will bring In [the oroject] on time, within bud-
get, and try to make the family as happy as
possible, that just might work.  The reason
wiy 1 obsessively prepase in preproduction 1y
sa that I can eajoy it in production and
rakakahawa iyan, Nakakshawa lalong-lalo na
s procucer ang enthesiasm, nakakahawa ivong
patience. At maka¥a-push ng projects. fyon
yong goodwill.  Eventually, as my works ac-
cumulated, and the reputation mot only here
but internaticrally accumulated, then slowly,
confidence in you 350 accumulates. Then it
becomas gasier 1o persuade producers to take
the risk with vou, It did not start with Jose
Rizal. - Tt started with Brwtol and the other
muovies I did. Also, minimal [risk] naman eh,
I don't make that many films, It % inten-
tional that T just do one 3 year. 1 cannot
procsed faster tham that. S it is not as i
they have to take four risks In & year with me,
They know my agenda, thiat T just love films,
So then they figuse that risk must be woeth it
Over the years that accumudated very, very
slawly, and because | do so few films, they
tend to be mare carefully prepared and more
carefully made. So at the very least, the peo-
ducer does not feed sorry about losing on a
good fikm as he would on a bad Film. Goodwill
and the expeession of the goodwill takes & lot
of patience, patisnce talags, constant distogu-
1ng with your produces.

As & director neves na trabzaho lang o,
eh. 1 cant do that. Trabaha ito na mahal ko,
1t's hoth professional and persanal T care for
the professional perfection and discipline as
much as I care for the personal well-being of
the people [ make films with my Kuys, Ate,
Nanay, Tatay, Tito. Lahat ‘yan s3 akin ‘yan. 1
think my mode of communicating and relating
to my staff is matermeal, mare then directarial.
The technical vocabulary 35 more eas®y digested,
if communicated in maternal terms.  Even whan
I express my commands, it is always in mater-
nal, family or human terms—in terms of eme-
tice to which they respond bettor, I'm trying to
show just how peesonad filmmaking is to me
oven in the way T relate to other people .

Q: Is this the tribal culture in
showbusiness wiich you talked about in
one forum? You even traced your lineage
to Bernal's tribe.

Ar  Itis connected [to that], 8y and lage,
the industry [still] runs along bloodlines, than
on mert, 1 mean, you become & filmmaker be-
cause your fathes, your mother, your brothers
and sistars, your grandparents, your uncle, great-
grandfather ware filmmakers, So that was con-
sicered a kind of informal bet soclal requine-
ment. You didn't come in from nowhere, [or]
Just because you have the digtoma, [Tf you
did, ] you were corsiderad suspect. Thers was 3
lot of resistance In Tamfkalo, when we intro-
duced ourselves to the Industry, which I was
able o cape with, only because Manolo et up
o built-in system that made us a whote “eco-
system” hy ourselves, He bullt up a company
that becama self-sufficient, and Independent of
the industry In @ sense.  That's how we wemn
able to get a stat. And by the second film,
with Jesse Ejercito as my very early mentor, [
had the kind of guidance and real prodessianal
support that served me very well, for which T
am very grateful. and which 1 dow't forget. It
was through Jesse that T met two other people,
who bacame very, very important 1o my camer—
Ishmael Bernal and Douglas Quijano,

Q:  Whaot are the pros and cons of this
tribol culture. Is the recent FAP scondal
tribal culture?



Ar  In my letter Lo Eddie Romern in response
to his ansouncement of the meacures that the
Academy is taking to repair the iage of the
industry and to discipline the eming members ,
1 told him that while T have always respected
veiy deeply and vary oftan consistently observed
cultursl values in the industry (ke pakikissma
and the family system, 1 don't make the mis-
take of substituting them for professional ax-
cellence, ¥asidito magiging problems ang trigal
culture 53 hatip na maging asset to Philippine
dnema. It Is this "Gamily system™ vis-awvis a
corpesate system that has produced the mas-
torpieces worldwide, Even the Talwanese Tal
Ning Yang woeks a8 a family but he does rot et
the family system [Winder] his experimentations,
his explorations of new fores, new substances,
new themss, So ‘yung valus ng pakikisama,
wung value rg family system, pinapahalagahan
ko, But these, the dizectors and I in DGFE are
saying, should nat cormupt the value of pulitic
recognition by your peers. For example, ‘yung
awmards, hmm... parang ang rangyari tayo-tayo.
Magsama-sama tayo (2lo na ngiyon sa panahon
ng krisis, wala tayong trabaho, Tayo-tayo dng
maghibigay ng trabaho a isa't isa; samantatang
ang sinasabi mamin, magsali pa tayo ng marams
pang iba kasi may matututunan tayo sa kanila
at sila may matututunan 52 atin. Palakihin natin
ang pamilya, ‘wag paliitin, [ keep on saying
that thi is a lapse, [ hoge it is temporary, a
lapse in Judgment about what to value and what
not o value, It has serious consequences and
I'm not certain we can recover from it entirely.
1 we reinvant ourselves and move forwand, we
may yet repalr the damage done by this, the
damage t cur credibility as an industry,

Q: You're one of the founders of DGFI.
What is its difference from KDPP?

A:  The most serious ailment [of KDPP] was
overweight siva sa mga member na hindi maman
nagdidisek at ang impression namin was that
maraming nasa loob ng XDPP para makahanap
ny quasantees to work, which nobody can [give],
except yourself, At ang feeling namin hindi
nagsisipag ang XDPF na mag-organisa ng edu-
cationsl and cultural programs. "0 di pinulong
kami nl Laurice, at doon binuo ang desisyon na
tumiwalag na nea. Halos i5ang taon ang
pagbubuo [ng DEPT]. In the meantime, Lawice
found herself on the crossroads and she chose
to pursue her religious mission which is wiry <a
akin naiwan yung DGPL. "om. Tapos tuloy-
tuloy na siya. [Ang] stress talaga {rg DGPI ayj
52 edurational program, outreach program, con-

ferences and pursu't of new technology and
talant,

Q: Let’s talk about your creative pro-
cesses. Do you always brainstorm with
your writer from the very start?

A:  The only thing that was “given” to me,
was Sa Pusod ng Dogot. Becaise It was a win-
rer already.  All others staed from concept.
Even & film ke fpaglabon Me, T would be glven
the framework but I would choose the stores,
and basically the material, and work on 1L with
Ricky.

Q:  Interms of style ond structure, what
guideposts do you follow? As early os
Moral you did not follow the typicol Fili-
pino film structure?

A: It [the structure of Moral) pursues a ris-
ing action end & resolution. In that sense, it is
still traditionally constructad. But the fad at
that time was having comic twists and tusns in
the plot, That it doss nat have, bacause it takes
you & while to resiize that the fragmeats of the
four Lives were maving into & rising action and
finally into a resolution, In Brutol, we were
discouraged by every other pevsan in the in-
dustry from doing flashbacks because
nakakatito, Oo, rakakalita, But | doa'® know
what can be more nakakalito than Jose Rizal,

I mean, the audiences were severely underast-
mated. Anc I'm so grateful that they finslly
prowed that they weme no longer willlng to da
underestimated by aporeciating the film as they
did. In Morel, there are no flashbacks, but theee
are four dramaturgical lines being pursued. So,
they said again, infiwan mo iyong mga charac-
ters, malilito [ang audience]. Hindi na nils
matatandaan kung saan nanggaling. kung sssn
mo intwan si Gina Alsjar, the next time you
pursue her But we pursued it anyway. And that’s
a risk. But it’s part of the adventure nga eh,
that Racky and [ always Like taking. So, we just
pursie it because we are convinced that it will
work, hut also understand that it was always a
risk.

Q: You are also a teacher. Of oll the
things you've learned from LA to London
to your last film, what are the most im-
portont things that shaped you and which
you es a director are passing on to your
students?

A:  The discipline of craftsmanship, The
Imagination 5 something that you are eithae
gifted with or not You are gifted with other
things possibly, Aotitude is something that's
there or rot there, It's the discipline of craft.
ing a fllm that has sustained me through dif-
ferent conditions and different films, The ba-
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sics of attacking the technology of filmmaking
and the discipline of pursulng extelience 1 Use-
less, And that T've f=arned from the London In-
temational Film School. Many things have
changed since. Technology has changed, but
the reason we make films has not really changed
and the way we strategize the filemaking will
still be 3 success or 3 faiture, depending on
whether we attack it well, [It is] straining and
killing yourself for excelleace, withaut compro-
mising your multiple ather obligations first of
all, shooting It on budget, on time, and all
yaur other prafessional and administrative, anc
family, and sccial and potitical obtigations to
all the people you woek with. To presseve 3nd
defend that which constitutes integrity.., that
is painful mentally, physicaity, You feel like I'm
going to die fa, Dut just one more step, Whether
it's a pito-pito 2.5 million film or an 30 million
film, [vou ask yourself] is this the best that [
can do? And {you] meke that judgement—what?
20, 30 times 2 day, in preproduction, produc-
tion and postpeaduction. That's what consti-
tates your integrity,

0: Coming from the middle closs, are
you not torn in your use of metaphors
between self-expression and reaching out
to a wide oudience?
A: I think that was a real problam in the
first part of my career in the 80's, I don't think
Itis 3 problem anymaore in the "I0's. Jpogioban
Is hardly formulated and it addresses very sen-
ous legal Issues, di ba? That =ade & lot of
muney, $0 1 sense the emergence of 3 new au-
dierce that & educated, tterate, discominat-
ing, critical. They are the ones who are now
tching National Film Festival directors’ fims
which they weren't going to in the earty 80s .
I think the gap s shrinklng, this gap I was 50
conscious and feeling guilty about, during the
early part of my carger.

Q:  Butfs there o consciousness to reach
out to an gudience?

A:  When 1 think of audisnces, 1 think of
Randy David and his children, I think of my
drivers and my domestic staff, 1 think of my
gaffer, 1 think of lots of pecple T imow. T can-
nok, 1 don't think in terms of just statistics .I
have 1o see their faces,

Q:  And you try to tolk to them,
Az Yes, and these are the people that T have
as much respert for as myself and whom I never
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uncerestimate—or | woudd never hawe done
Ste o'clock News and Pablic Foram for 3 de-
cade amd succesd In them, It % the Judience
of Public Forum that kept sffirming what Randy
and I krew, felt we knew—thet even if 3 huge
sector of these audiences were less than for-
mally educated, they were very sensithve, sen-
sible and intultive by nature, [They have] the
kind of intelligence that svpasses knowledge.

In the case of Rizal, they were there, and
when we realized that sudiences found an emo-
tional rather than intellectual connection with
the film, we were pleasantly surprized. We didn't
think they would appeeciate it 35 deeply ard as
emationally fas they did.) Ttis the uitimate
reward—the emotiona impact it created which
I know will Last f2r longer than the intellactual
appreciation of the film . When I wat making
the film I looked at my two sons , the geners-
tor maa and his famity, all the people I kmow
and [ just thought of them in a room and I
thought they won't have amy trouble undes-
standing the film, complex and complicatad as
it may be, because they are as complex and
complicated amyway as people.

Q:  Most of your films now seem to be
geared to the international market, Is
there a difference between moking films
for a local and for an international mar-
ket?

A:  Nandoom pa rin lahat ng taong minamahal
ko [na ibig kong magkagusto] sa ginagawa ko,
nadagdagan lang sila, Ngayon nandoon na rin
lyang mga kaiblgan o from Finkand, Kenya, Ja-
pan, China, Nicaragua, Spain, Pero may defi-
nite faces pa fin s¥a, Mas malaid lang fyong
sinehan, dinagdagan ko lang ivong mea tao na
inl-fmagine ko na nanoncod ng peliuda ko
Hindl ko dini-displace tyong Filiping audiences.

Q:  How are Filipine films received
abrood?
Ar I can see that for both [festival direc-
tors, critics, scholars and public sudiences], te
handicap [to apprecisting our films) s, that
the country of origin, the Phitippines, Is [to
them| still an abscure country and at this time,
unintesesting. We're not on CNN, unlilke Ching,
Japan and [ran, We have no impact on their
lives. [n 1988, we had a chance to be known
hut wa Slew it because we oaly made Pide Dida.
We made fun of the revolution that the
world woeshipped and revered.. We  trivialized
it We lost our charce, The second commaon ir-
ritant is the melodramatics. Our films ane gen-
orally very, very noisy, very, very, talky. Inuuhog
Iyong screen, It's an irritant to the sensibilities
of [some] audiences. [In contrast], the poetry
of China and Iran are caiming, soothing and
inspiring, [However] there is a group of festi-
vals that are particularly hospitable to South-



cast Asia, Africa and South America. [These
are run by| festival directors [who may know|
Ling Brocka and have 3 msidue of coodwill [for
the Philippines), Over the last five years, audi-
ences have been butlding up for Piilippice cin-
ema, And they'n no longer looking at one or
two names; they're lcoking at & new generstion
of Fllipino filmmakers. What they like about our
films %5 also what soms don’t [ about it—the
emotional rawness, In an age where there is so
much amdety, mitlenfal awdety sometimes, ito
nga lyong gusto nilang mekita, Sige,
mag-outburst ka, ganoon. Sige [havaan mong]
maging raw and naked fyang emotion mo. Kung
anc iynrg nakakainis sa iba, iyon din ang
hinahanap ng iha. So internationally we oy
have good things to look forward to. Last year
Fitipino flims were in moee than about 40 festi-
vals worldwide. And sales are being made for
talevision, for distddution and so an.  Slawly
but steadlly, we're gotting there.

Q: Finally, artists hove won their fight
against censarship with Armida Siguion
Reyna os head of the MTRCE, But some
quarters feel that the industry has got-
ten worse because of the prevailing lib-
eralism ond cite the number of sex films
which are all over the place today.

A:  Napakadaling gamiting dahilan ang issue
ng censorship para sa mga suliranin ng
industriva. Kung lumuwag na lyong ceesorship,
sino ang nagsabi sa o na sex lang ang gawin
mo? Tyon lang talaga ang gagawin mo if you
Just want to make the fastest and easiest money
in the fastest time. This & still the quickie
mentslity. Don't tell me that then are not
enough talents, because there are,  Ang
problema is napaka-capital intensive ng
paggawa ng pelikula and mot every single per-
<on can afford to do a feature flm. So nandoon
pa rin [ito] 3 mga amay ng ilkan lamang na
may kakayahang mag-finance o mag-produce
sang pelikuls, Damihan man natin ang bagang

henerasyon ng filmmakers at sudiences, kung
Jurassic park pa rin ang nagFi-finarce, jurassic
park pa rin iyong nage-ehibit, sila ‘yung first
and final [problems, ang matatawag ne} “com-
mercial censors”. Wala na tayong political cen-
sarship. [Pens] nananaig pa rin ang commes-
cial censorskip. Sometimes, the kave of money
awverpowers the love of cinema,

0: So, what do you think is the stote
of the industry today?

A: A lot of producers are complaning that
the film Industry 15 dying. 1F not already dead.
Ako kasi, T 2m 3 hopeless optimist. IF the old
ceder is dylng, we should bury it as soon as
possible, with maximum respect, calm, and so-
bristy, but bury it. Because [there [s 5] new
order of generation that is redefining what the
Phitippine movie industry should be all about.
[This generation] made all these wondesful
pioces in 1998, that are altve and kicking and
have audiences. After Jose Rizal, the films of
Joel Lamangan, Carlites Slquion Reyna, Chito
Rofo, and masvy others, did remarkably well at
the box office . [1t 1] as if the audiences were
affirming and confirming that “ney, we're hete,
we'd like new stuf," We arz looking at 3 new
industry. It's a baby that is ealy now begin-
ning to walk, learning to talk. And I often
mention the guys in the fromtline [of this rew
order,] These are Cartitos Siguion Reyna, Joel
Lamangan, Chito Rafio, Gil Portes, Mel Thionglo,
Peque Gallaga, Lore Reyes, Tikoy Aguiluz, Joey
Reyes, Lav Diaz, and Jeffrey Jeturian, At alam
ko marami pang iba, Sandali na lang iyan. 1can
almast smell the new industry, peevailing and
asearting freelf, Ang advantage ng gemesation
ra ito, mayroon siyang kakambal na generation
g audiences na cinematically titerate. Kasi wired
at may access, hindi lang sa pagpapanood kung
#indf 53 paggawa—to tell their own stories with
their own cameras, That's a new development.
Tapos nagkakaroon [pa] ng multilingual, multi-
racial complexian ang world cinema ngayon,

Trabaho ito na mahal ko. It’s both professional
and personal. I care for professional perfection
and discipline as much as I care for the personal
well-being of the people. =

Dapat join tayo doon. Nawawala na wong mya
territories, ah, T mean there am Chingse-Ameri-
cans. Thers are Amerkans practicing Kung Fu.
S0 it’s becoming vesity multicolored ...the com-
plexion of world cirema. Our biggest advan-
tage is we can make excellent filins at stiil, com-
paratively speaking, very small budgets.

A biig problem is displacement, Neon ang
visible Lang na nalalaos ay ang mya artista, di
ba? Ngayon kasi, buong sektor ang
madi-displace eh. Bagoag camen, bagong ed-
iting, bagong style. Tapos mapakadali nang
patitan [ng mga dating nasa produksyon] kasl
nga may audiences na may sarili nang camera
at editing machines n3 hindi na imilangang
dumsan pa doon 3 deka-dekadang
pagti-training at paga-apprentice bago siya
makahawak ng camera professionally, ©
malapag-edit. Ngayon, dalawang tacn ka sa
film school, 0K ka na eh. Handa ka, skilled ka
ra, prepared. So mas mabilis st mas dramatic
ang experience ng displacement. Ito ang
nagpapalubha ng resistance to move on, 1o at-
cept new ideas. Kasi self-preservation fyan eh,
At saka seif-defense. Ang mgs taong
nagpupumilit 53 temink sa status que ay ivong
mga taong nxwawalan na ng gana o talento o
kaksyahan na harapin ang mga malivanag at
napaka-dramatic na pagbabago, ra imevitable.
Soin self-greservation, they will invoke senior-
ity, loyalty—to justify thelir continued employ-
ment—over merit and qualification, Hindi
lamang professional problem ‘yan kundi social
at economic problem din, Goon-na lang sa
pito-pito, ang maz producers in all studios ang
nirahanap niyan young blood. Nooa matagal
ang displacement ng artista, Noong dumating
ang tachnalogical changes, patay kang bata .

Q:  Is there any other problem you'd like
to focus on?

Az Nasanay tayo nang may mga predictable
formutas, na may mga rellabie superstars [Di
natin nakita ang] emergence ng bagong audi-
ence na wired na. Cyberspace sudience na tyan.
1t did not happen cvermight. In other words,
iyong lahat ma petro dollars ma kinita na ng
maga OCW's, hindi lamang yan nakabl na VHS,
lasar discs, at lahat ng ibang appliances.
Rakapagpaaral din fyan ng bagong henerasyon
ng mga anak at kapamilya, na ngayun in the
sacond and third generation, ay may s nang
option, hindl Saudi lang, Puwede na silang bank
teller dito sa Maymila, Hindi iyan nangyari aver-
might. It started 20 years ago. The produters
pdayed blind, So huwag sitang magtataka kung
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bakit kumita ang Jose Rizel, A better edu-
coted sudience means an sudience with more
optians fur jobs, And therefore, with more dis-
posable money and therefors with more options
to entertainmant and therefore with more dis-
crimimation, Armado ma sifa ng. sarili nilang
camema, ha. So pati iyang act ng storytelling
with your camers % no longer the exclusive
domain of the filmmaker. Nor i film apprecia-
tion, scholarship or history any longer the ex-
clusive domain of the histarian, the scholar, or
the critic. The audience is becoming very, very
powerfisl 3nd the producers can ro tonger cope.
This raquire$ an equally young, new generation
of producars and critics. We now have the film-
makers and the audiences, Kaitangan humabol
ang peoducers at ang critics.. So, isa iyan sa
probloma.

Batik tayo doon s3 being insudar. 1 have
eeerything I need In my own backyard, F'm com-
placent, aanl na lang ako nang aand, Nandiyan
ngayon iyang grest divide—betwesn this group
of plonsesing directors who want to bresk away
from the status quo and producers who are des-
perately clinging to it and shouting at govern-
ment to save them. No amourd of lagislation
will make hetter fims. Or 3 moes effectivs in-
ema, It [legisiation] can relieve soma business
annenyances, But it will not make better films,
Only better minds will make better films, The
audsences are already thers In other words,
kailangan magre-start ng making. Siguro baka
sallancan magpalit ng nagmamaneho. Kasi

nagpaiit na ipong pasahem at tyong destinasyon
ng pasahero,

@: And where are you in this whole
movement for change? What do you think
is the role of cinema in Philippine soci-
ety today?
At My earfier films had political, soclal, eco-
romSe agendas, Brrted had a legal agenda, and
w0 did Ipaglabon Neo. Ika-11 Utos ng Diyos,
and Mosal had a sodal, educstieral agenda. For
a long tome, [ concentrated on a material agends,
a sharply defined feminist agenda which later [
¢id not want to reject but wanted to move on to
tha next dimension of womanhood, To me kasi,
we are always looking at the =ateral reguire-
ments~—food, clothing, shelter. But even if we
get all three, we am not yet happy, we don't
nave any peace of mind, [We must explore] the
resm of the imagination—from social reatism
to magle, to fantasy and the =alm of imagina-
tion, We fing this 3s important, as endching
and as mourtshing a5 bread. Wheream I? Lam
Lrying Lo explore every space | ¢an In this entire
spectrum—from actual reality. to the reality of
iy dreams. my Hlussons, my fantasias, my fmagi-
nation. That entire spactrum |s the playground
of cinemz and 2 gocd cinema {8 one that pro-
dures films in the sntire spactium,

What I'm trying to say is that a cinema is
good for 25 long 25 it serves the imagination of
the socieby. A FAm succeeds iF It can stimuiste

the Imagination of our audiences—whether it
be about [nsiang, Selya or Miguel /Michelle and
Jose Rizal

Q:  Which to you is your best film?

Az 1don't know what my most important film
15; [3ter generations will probably decide that.
Time 15 tho best arbiter, it will say what & my
mast impartant film. The onby thing T can {ien-
tify] are the two films that have been the most
persorally significant to me as 2 person, as a
woman, and these are Maral, written for me by
Ricky Lae and Milogros, weitten for me by Rolando
Timio. These are bookends of sy corstant need
Lo re-inwent mysall, 1o me-invent my emdronment,
Thess are my perscnal fBvorites, the anes that
are perconally meaningful to me, They have ech-
oS and resonances inside oy neart, more than
any of the other films I've done

@: You wear many hats—film director,
producer, teacher, mother, wife, organizer.
Which Is most important to you?

At My humanity, my worth a5 a human be
Ing and as a person. My soul % important to
me. 1t's very Important to me. | think about it
all the time. [

' Ellen Ongkoko, directs television dramas
and fs cew preparing for har lm drectarial

MARILOU DIAZ-ABAYA: FILMOGRAPHY

1980 Tanikala

1980 Brutal

1981 Macho Gigolo

1982 Moral

1982 Boystown

1983 Minsan Pa Nating
Hagkan ang Nukaraan

1983 Kamal

1984 Alyas Baby Tsina

1986 Sensual
1993 Kung Ake'y liwan Mo
1994 Tku-11 Utos
1995  Ipaglaban Mo
1996 May Nagmamahal
Sa lyo
1997 Milagros
1998 Sa Pusod ng Dagat
1998 Jose Rizal



Chevito Solis A her first seaming role in Nide Bewita (1955)
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ppine cinema, having appeared in countless films, many of
2 Kundiman ng Lahi, Malvarosa, Emily, El Filibusterismo, Ina, -

_ #€ for her dramatic roles, even if ironically two of her earliest movies at

i LVN Pictures, her home studio, were light comedies. She had a style which

i only enhanced her realistic and sometimes larger-than-life portrayals of a

wide range of characters, from demure peasant girls and pathetic victims, to i

i seductive sirens and later martyr mothers, They were heart-breaking perfor-

. mances that enthralled moviegoers. They were crowd-pleasers and yet they :

. had a lasting, shining quality. :

When LVN closed shop in 1961, she reinvented herself by doing other,

: more challenging roles. She dared where no other local actress had dared

before, deglamorizing herself by appearing with very little or no makeup,

) . blackening her skin and wearing a prosthetic to play an aged woman, She even

i . defied conservative trends in filmmaking then by playing a has-been actress !

l brutalized in a gang-rape, and baring her breasts as a mountain maiden. All

- this for the sake of realism. :

She was paired with all her home studio’s leading men, from Jaime de la :

. Rosa and Leroy Salvador, to Nestor de Villa and Pancho Magalona, but in later |

. decades was romanced on screen by ever-increasingly younger partners like :

. Cristopher de Leon. She did two pictures in Japan, the first being the colossal

. Gautama Buddha, and in the late '60s starred in a series of glossy, color °

melodramas for Nepomuceno Productions, If early in her career she benefited i

i from her films with such masters as Lamberto Avellana, Gregorio Fernandez °

: and Gerardo De Leon, her association with such recent masters as Lino Brocka,

. ! Ishmael Bernal and Mike de Leon resulted in more classic films, including a
highly-acclaimed and crowd-drawing stage presentation, all of which cemented
her reputation as an artist of the highest order. The actress admitted that her :
sad past and growing-up years without a father and in poverty served as the
wellspring of the boundless emotions she depicted in her films.




S kasypayan ng pellkulang
Pilipino, ratatangi, nangingibabaw
at kapuri-pun ang ambag rd Charito
Selis bilang 2lagad ng sining.
Kaharay niya 3 panteon bilany iss
=1 makinang na bitwin at seryoso at
mahusay na artista ang mgs
tiratoguriang superstar ng sino Nors
Aumor, Vilma Santos, Rermaindo Poe,
Jr., Dolphy, Glorta Romera, Pancho
Magalorss st Nidhy Blana, Sa oob
ng 1310 o halos Nimang Jdekada,
nagpamalas 1 Charite ng
makptotohanan nt makssining ne
penganap. Mahatsgang sanghap ang
paguanap na pan s integrdad ng
isang pefikula. Maaring kamgdagang
kinang sa isang napakagandang
prlikula pero kadalasa’y tanging
dahilan kung bakit magkaroon ng
kabuluhan ang fhang sina’y raging
mga pangkaraniwang pelikula
famang.

Nakinabang ang entab¥ado,
ratlyo at tekebisyon sa gating ni Chardto, pero
napakatingdi a1 napakahaba ng pagskat niys
= pelikula kaya't shya'y tinaguelang * movie
stan” = movie actress” at "Drama Queen of
Fhilippine Movies" Ang maa titulong fyan
ay dahil na rin sn pagganap s& mga
pelivulang umantig sa damdamin ng
napakaraming mananoad, Msraml sa
pefikulang Ito gy maltuturing na klasiko,
tulad ng Kundimen ng Lehi (1959) ni
Lamberto Aveliana, Modvarose [1958) ot
Emily (1960) ni Gregorio Femandez, B
Filibusterime (1959] 0 Gemrda de Lean, Ine,
Kepatid, Amak (:979) ni Lina Brocka.
Kisopmate (1981] ni Mike de Leon, at City
After Dark {1980} ni Ishmae! Bemal, Popular
na popalar naman ang mga ginampanan
miyang pelikula tulad ng Dahi So Isang
Bufokiok {1967) at Igorota [196E] nil Jose
Nepumuoena, ArawsArow, GebkGabl (157%)
e Daniny Cabivira, at Don't Cry For Me, Pope
[1983] mi Maryo L. de los Reyes. Kakatwang
isipin na ang dalawa sa tatlo nyang unang
pelikula ay komedi: Nife Bonita (1955}
katambal &1 Jalme de In Ross 3t Cherito,
f Love You (1956} katamba! sl Leray Saha-
dor, Sa kabataan nlya'y 3 pang komedi ang
kanmyang gmampanan, ang &3 sa cpsktibong
seryendg satirlkal nd Manuel Conde, ang Juan
Tamad Goas to Seclety {1960)

Mula dekada "80 hangaang 90,
lumubas dn si Charito sa katawa-tawang
papel s pefikula at s komersyal (na nag-
aanunsiyo halimbawa ng detergent], at
tefebmyon, Pinagsama sila ni Gloria Romerno
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a0 with Aesecon el 7o in Maleeresa (1250

at Nida Blanca sa TV sitcom ma pinamagatang
Fifty Carots, O Di Ba? At nakasali siya sa mga
sasp 0pers (Tlermo Songre <3 PTV-4 ot Mode
o Puo sa ABS-CBA). F'era s pakikipag-u=ap
nami'y halatang ipinagmamaiald niya ang
silcom na Okey Ka, Foiry Ko, kung saan siya
gumanap sa pangunahing paps na Ina Ma-
genta, kakatwang engkatandang hiyenan
Vic Sotto. Kung sikat na shar man & Chanto
mula nang ikalawang hatl ng dekada' 60
hanggang unang hati ng “, fto.ay dahll s3
Olkey Ko, Folry Ko. {May mga rauna pa slyang
TV shows noong matatapos ns ang dekads
‘&4, na siya anyg pangunahing tampok, pero
dama pe 1in ang kadalzsang papel wisd The
Charite Sols Show.|

k3 slye sa pangunabin ar matagalang
arista si Industriye ra 8 unang pelikula ps
lang ay bida sged: titke role pa sng papd.
Ipinakilala <ys ng tlyuhing si Felicing H.
Canstanting, ksa sa pabaritong direktor ss IVN
Pictures, kay Dofa Nardsa Buencaming wis,
De Leon, and prodyuser at grand matriarch
ng LVN studio, na naghahanap noon ng
bagong mukhang ipatikilala s gagawin pa
lamang na peifulang NiAa Bonita, Xatulad
) paniwala pa rin nayon ng mga prodyuser,
ang tagumpay S8 tkilya ng unang tambalan
Hima Charito at Jaime de 1a Kosa ay capat
masundan al snumdan ngit o ng isa pang
pelikula nang taon ding tyon, ang Disayang
Pagmamahal,

Falad ml Delin Razon ot Nics Blana, ¢
Charito’ y higanteng bizuin ng LVN -
maraming tagahanga na walang sowang

tinatangkilik ang bawat labas -
kaya't sa mga sumunod ng tac’y
sumud-sunod ang kanyang pelikuls,
Apot na pelikulo o higit pa noong
1956, lima noonyg 1957, anim norg
1958, apat noong 1959 at pito noong
1960, Ang mga Reyna ng Pelikuls ay
may kani-kanivang katambal: Si
Carmen Rosales kay Ragelia de la
Rosa, Gloria Romero kay Luis
Gonzales, Nida Blanca kay Nestor de
Villa. Hindi man siya mahirang na
Reyna ng Pefikula tulad ng maa
nabarggit, seyra naman si Chanto rg
drama. Pero walang permanentensg
kapartner. Ngayo'y makougaliang
pagsamahin ang bantog na leading
lndy at ang Iba-Thang Sading man;
garvan din noon ang nangyel Kiy
Charito, Nakatamba! nlva s&
magkakasunod na pelikude ang lahat
ng slkat na aktor ng LVN: <& Joime sl
Leroy, si Marko Montenegro sa UlTang
Bitwin (1956}, Nestor de Villa sa 8ig

| Shot(1955] at Ang Langtt Ko’y lkaw {1955),

Armando Gayena sa Seage-Sangang Puso
(1957} at "Welge” |isang bahag! na

i Medolyong Perlas), Eddie Radriquez <&
i Pl1O000 Pog-blg (1957, kung s3an kasama

rin niys ang hagumbagong setistang si Mse
Ejercito Inu naging Joseph Estradal,

i Dhomedes Maturan sa Rose Tottoo ng Buhay
! Ko (1958] at Pancho Magalona sa Emily
¢ [1960), Fstf sl Femando Poe, Je, ngmo’y Hard
i ng Peliculang Pllipino, ay nekspareha nl
i Charity s& bakuran ng LVN nang ito' y
i hiramin sa Premicre Productjon para sa
i pelikulang Sendete ot Pangeke (1959}, Hind
i lamsang mgs ka-edad sng naging kapartner
i ni Chario. Su tagal ng kamyang pagganap
i bilang bida, pabata nang pabata ang
¢ kaniyang nakatambai, mula kay Dindo
¢ Fermando ot Philfp Sabvador hanggang kay
i Cristopher de Leon,

Masssabing mamera ang dmma sary

i sa industriys, noon man o ngayon. Pero

ramukod - tangi si Charito kahit kailar. May
saridmg estilong makatotohanan at Xapani-
pariwalang pagialarawan ng taukan, sogkop |
sa prrsonalidad, a1 tanggap ni tanggap ng
manonacd. Noong una'y pinuna siya sa di-
umana'y “predictable” at “mannered” na
pagganap. Ang paratirg nakikita ng kamyeng |
mga kritike ay ang nanginginig na baba, di-
mallwesang bungn ng madamdamin at
knlunus-tunos na peggarap: sa katunayan,
epektibo o sa Kundiman ng Lahi ut Emily.
Naging trademark pa nga vo mi Charita, pero
M nagiagsl ut Givigll na niya ang ganitong




uri ng pag-arte, Bagay ra nakahut <a sstilo
niyn na patuloy na naging orihinad, hago
at kasarpre-sorpresa.

Bigray-tudo ang dedilasyon sa sning
al di-alintana ang noo'y namamayaning
konserbatismoe sa lipuran at s peglikha ng
sining, kaya't huong-puso wivang binuhos
ang sarlll s glragampanary papel. Ang
luka nlys'y tunay na lubs, hitkdi Eve-Mo
Ang nglitiy tha't Thang klase; may pilic ne
ngitl, may muoyursing ngitl, at may pllys o
mapang-akit nia ngitl, Baltang-balita s»
industriya na ang sampala'y tunay na
sampalan, Walang problema kay Chato
kung kallangang magpapangit, magpaitim
O magpatanda, Pero kahit na wala, kakaunti
o sobra ang meykap, mabahumaag pa rin
ang gands at alindog.

Naiiba 1in siys = Waramibang sikat
ng WL nn mga mestisa, DI maitatatwang
siya’y Pilipina - at Asyano =2 kabila ng
pahayag na Sya'y may dwgong ftalano,
Walang bahid ang Yamany kutis at kabit
na nang mga huling taon niya'y halos
walang kulubal 3t mantsa (ta, Pere paveede
rin siyang gqumanap na Koreana 53 Uileng
Bitwin [1956] o Haponesa kaya, Noong
1960, pumunita slya sa Japan upang
gumanap na asawa ng Buddha, ang
pangunaling arzlstang babae, <a Goutama
Buddha |1960) o {Sekya) pelikulang
maituturing na pinadamaluba s bansa
nang kapanahunang iyon (kasagutan ng
Hapun s The Ten Commandments ni Cexil
B. de Millel, Si Xejiro Honge ang gumanap
ria Buddha, na katambal muli nd Charito 2
isa pang pelikuiang Hapon, ang The Prine
cess end [ na girawa noong 1961, Kung
pnaiad lamang o Charito ~ at ang industriva
ng pellkulang Plipéno - na maipalabas a1
mabigyan ny sspat nia pubtddad < Bt
Ibang bunss ang  Kundiman ag Lahl a1 (ba
pang pelikula niya mula pa nooang detada
'S0, sima'y nagharoon slya mg pagkakatacong
maging Internptiona superstor - makamang
na naging unang bobaeng supersior muka
S8 AV, DRgo paoman ragkapangstin ang
Teinung s Gong 15

[ S

Mo Locyin, Ohovzto Soy, Launos Gullen, (ot Aodeiguez and anny Oens it Lino Hodia s

i Ing, Kepatid, Anok (15751

Nagszm noong 1961 ang home sredio

ni Charite, ang LVN, tahanan ng mgs
i pampamiyang pelikula. Tiia nakiayon lang Ito
i sa panahon

a1 sa pag-unlad ng sining i
Charita, Dipa noon usa ang nabarsagang “bold

i genre” = pelikulang Phipino, kategarvang
Potumutukoy sa mgae pelikulang “bold” o
matapang, mapusok ol mapang-akit (33
paguapakita 0 pagsesadula sa mga bagay na
¢ sekswaol o erotikol. Walang pakundangang
i pinatunayan ito nl Charlto ss pelikuinng
: Angestio (1963) s& papel ng faos na artistany
i hinelay ng opat na lalake. Kung nagdudulot
: man ng usspin ang paghuhubad ng mya
i kasalukuyang artista sa kani-kaniyany pelikula,
! natatawa lamang dito s Charita, dahil ItoYy
: napagdaanan ndya. Nagpakita styw ng dibdib
i Thilang taga-bundok na napadpad =1 Maynila
i Igorota noonyg 1464, iss sa mga maluba,
: pulido at may-kulay na pelikela ng
Nepomuceno Productinns. Natural lamang na
i patok na patok 53 takllya ang mga schsing
! paggansp nl Charlto, Mula pa man narg
¢ sumikat siva, Wadl nawawala sa kamalayan ng
i manonood ang dalows sa mahalaga niyang
[ katangan: Isa dya sa plrakamagandang mukha
i 53 huong kasaysayan ng Pelikulang Pilipino, a1
i kung hindl man sie naging Reyna ng Urama,
i malamang na sha sy tinaguriang * namber one
i osex symbol,” ma may katawang balingkinitan
i o1t malusoyg ot mayamang dihdin,

Gayumpamun, s kabila ng pogiging

Tomapang-akit, &t nepakascksi at “hold™ ni
¢ Chato, hindi bestos o malaswa ang pelikuta,
: Ang mgh leganap na tsismis tungkol =
i bubay-pag-ibig ng bituing ito ay
i ragpaigting lamang 2 kamyang mystique,
i % kanyang imahen hilang artsta, bituin at
i mapagmahal na bahae. DI tulad ng
maraming bagong artista, hindi naghangad
¢ g publisidad si Chato. Sqya any sisundan
i at hirabal ng pansgn ng madla
lamang s isang tunay na bituin. Koa™
i habang hmuhulaan ng publika kung sing
i ang kasalukuysng kasintahan niyi tabimik
i At masugid
i pamemelibula,

maturnal

niyang hinarap ang

Hindi naman npkadigiaany panstnin

i at parangalan ang kakavahan niys bl
i artista. Sa katunzyan, bagoe pa men
¢ humszkat ng tropeyo <& latangan ng
i pagganop st Vilms Santos st Noes Aunor
i omuls sitha't Bang pangkat ne ramamahag!
i ong gawad para ss pelikidy, pautit-ulin na
¢ plracangatan si Charllo ng FAMAS Awards
! ltulsd ng mgn National Artist na sino
: Gerando de Leon at Lamberte Avellana)
¢ hanggendg sa siya’y maluklok so FAMAS Hall
I of Farne. Hinlrang siva Lilang Asla’s Best
i Actress s Asian Film Festival para sa
i pelikulang Dahil So lseng Bufakiak |1967).
: Binigyan si Charita ng Manunuri ng

Masasabing mamera ang drama stars sa industriya, noon man o ngayon.
Pero namukod-tangi si Charito kahit kailan. May sariling estilong

makatotohanan at kapani-paniwalang paglalarawan ng tauhan, angkop
sa personalidad, at tanggap na tanggap ng manonood. =




Pelikulang Pilipine ng tathong Gawad Urian:
w1 pars sa Firskamahusay na Pangunahing
Aktres (lmo, Kopetid, Anok), ol dalaws sa
Pinakamahusay ns Pangalawang Akires
(Kisopmata 31 Kamel). May mua tropeyo rin
siya muls sa Manika Film Festival, Catholic
Mass Media Awards, Film Academy of the
Phiippines, 2t Phifppine Mavie Press Club
{ramamahagl ng Star Awsrds). Gimawamn
stva ng PMPC ng Ulirang Artista Awand,
wang parangal para <a (fetime Achieve-
ment, roong Marso 1997, ang pnakabaling
kamngalang natanggap niya.

Nang sumakahilang-buhay & Charito
noong Encro 1998, kapapalabis ps mang
ng pelikuto niyong pinemahalasn nl
Willlam Pascual, ang Sendokot ne
Kaligayahan (1997 ss papel na sslbaheng
biyenan ni Jaclyn Jose. Yumao rs siys nang
magbukas naman ang posthumouns at
pinakahuling pelikuls, kung saan malit
lamang ang papel niya, ong  Pog-ibig Ko Se
lyo'y Ibomgeibe (1958] na pinamahalaan
naman mni Maryo J. de los Reyes at
pangunahing tampaok sina Aga Muhlach at
Aiko Melendez,

Mayaman, matatag at walang kupas ang
kontribusyon ni Charito sa Pelikulang Filipino,
Mafaking bagay no turay na artist din ang mga
namahals sa kanya, muls kay Aveliana, Conde,
Femarsdez a1 Gerry de Leon, Fanggang kay Mike
de Leon, Marlou Diaz-Abayz ot Maryo J. de
los Reyes. Maganda rin ang bunga ng
palikipag-ugnayan niya sa yumao na ring
direitor na & Lino Brocks (Ina, Kapetid, Asak),
dahil sl Lino ang nag-udyok sa kanya na
gumanap sa entablado katapat s Lollta
Rodriquez 53 Larewan, ang salln sz Pilipimo nyg
dula mi Nick Joaguin na A Poetralt of the Artist
a3 Filiplno, Tampok naman sl Chanto sa dalawa
sa pinakamahusay na pelikula nl lshmael Bemal,
a1y obra maestrang City Afeer Devk 2t Hinugot
sa Langit (1965). Lahat na yots ng papel na
haltamon sa ksksyahan ng isang arlista’y
nabigyeng-buhay na ni Charito, Sée oy raging
api at babaeng nilapastangan. Naging
badaring, madre, mahiysing taga-bukid, luka-
ke, pinpgpipitagang meessrs, ihong mababa
ang lipad, panatiko w2 relihiyon, inang martis,
ihang pabaya, inang disente {pera may
nakaraang hindi disente). Naging mayaman,
naging mahirap,

SELECTED FILMOGRAPHY OF CHARITO SOLIS

Ewhelga® ephade)
195 Big Shat
19% Toma luma Gang
1957 Vealang Sugat
1957 Tirwit og thon

1557 Sanga-Sahgani Push
1957 PI0000 Yag-iig

195y Krisile

1958 Vi Mikgas
1558 Malvieosn
e Ana Varia

HI5N  Casp Grnde

1 Geritvng Patpal” pisode|
RELT Rose Tartnn by By Ko
1958 Umang Dalangs
1958 Qinintwsrg Tinkg
1959 Mucho Diesro
1854 Kunitimsn ng Lahi
mns Ang Langit %o y lhan
960 Enidy
1960 Juws Tamel Goss 1o Sodety
1960 Unce 53 Tt
1960 Dahla
1860 Kuny Ako”y Matal Mo
Wel Gautama Guddha

Haganese peoduction)

15y Sanidats 31 Fangakn
(Tl The Privwcess and |

Uapanese Pracduction)
a2 El Mitustersmm
162 il

163 My Batong Hyes
14963 Marla Doloms

eI Angustis

1564 Cimntuang Am

1966 Mige Fag-Rig i Christine
1967 DahihSa tsang Bulaklak
e Wil Open Clty

1968 Igowita
15361 Fipo
1964 Ang Fdubl

197% Asw-Arw Gobi-Gaé
9 Banar, Aigem

|
wer Waling Yartagusany Fog-araw i
1979 Mmldonu Tassi ;

Y

5 ln'a. Vapotid. Ansk

1979 Gabun . 4
1960 Mumiu By Neght [Clty Afiee Dark)
18l Mgt

1981 Kapmaa

1982 Bakwl

1040 Don't ".'.V&m. tapa

1981 Kamd :

Dxanits Soris g Do Keesee i Gerands o Loon's -
El Fidbewtmrioma {7062)

Sa turay na buhay, inamin ni Charito
na kahirapan ot kapaitan ng buhay ang
kamyanyg kinagenan. Ipimanganak na Rosario
Violeta Solis noong ika-6 ng Oktubre, 1935
sa Sy, Crue, Manila, 52 <3 apat na anak s3
labas ng kanyang amang manunulat,
Lumaking walang ama. Pmaampan ng i
sa isang tha noong ganahon ng Hapoen, Nag-
gral sa mahabang paaralan sa San Pablo,
Batangas at nagpatuloy sa mataas na
paaratan sz Unlversity of the East. Hindl niya
kinalla ang nakaraang Ho; sz peklwar pa ngs
riya 'y anig mga kamnasang Ito ang nagsitiing
balen ng mga damdaming pllarawan at
nilinaw 53 mga tavhang ginampanan, mas
taukang parating mabububiay kapag pinatiy
na ang Haw <a smehan ut sindmutan nang
padabasin ang pelikulong tampek ang diyase
ny tagandaban 3t kapenalig ni Thesps u

m.«.mamnw
Maloyo and founding member and formes
chair of the Manwnuri mg Mhnml

1EL Sinner or Szint

ER LY Hewgut sa Langit

S Tationg Mukha ng Peo-itig

mui Ipagpstawsd Mo

ez Thirm 1's Lasrsg ang Minalea)

1993 Tl sl Xits
(Dol Cortez Stuy)

1553 %n';“n Nareqoon i

1495 ot Rocion

T Sondaket no Kaligayahan

1990 Pag-Rég Ko Sa o' y Rang-u

ol
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Miguel ar Mike de Leon could heve been dhnszened the Cenfant
ternitie of Philippine Cinema. He was aleady nto Almmaking arxd
phaotography in his early twentics; ot 27, he produced and crected the
phatography of Lino Brocka's Maynite,.. Se mga Kuks ag Liwanag (1975].
But he & now ane of the golden boys, over fifty, and fedding the en-
croachment of middle age on hs prasical bady, However, those who
hgve witnessed his tempestupas temper would agree with the second
hatf of that title — he could well Be “Miguel, the Terrble™ — after
Eisenstein's dvan, the Tarrible

But 1 hve known Mike even before Maoynllo. That is not 1o sxy
that 1 knew b well, 1 den't think anybody knows bim wel. He's the
most private, Le, sloof, person there is in the lecsl fllm ndustry, Bat
having worked with Mike in five of his eight films, and the ninth that
he & peesently struggling to findsh, | can say that 1 have seen lim op
dhase ta give me an ides of the pesson beyund his stereotypical image.

Mike’s obsession i ims and ffimmaking. From 1975 101585
was @ decade of active Mmmmaking for kim, After producng Mayalls,
he directed his first film, the eevie and masierions Mim [1976), with
Tomeny Abuel and Charo Santos, (he erstwhide colegiala who & now
the steely executive producer of Star Cinema, Itdm helongs 1o thas

ne

Conversations with

By CLODUALDO DEL MUNDO, JR.

landmark year in Philippine cmema which saw Lino Brocks's Inslong,
Edkdic Romemn's Gendte Kanl Noon, Paano Kayo Ngoyea?, Lupita Congin's
Minsa’y lsang Gamu«Gemo, [shrmae? Bernal's Nunaf saTudig. After Itim,
Mike did Kung Mangarop Ka't Magising [1977], a lightweight romanti
flim chamctenzed by lush, Sghtly saturated colurs and hummalie tunes,
staring Christapher de Leon and the beautifidl Hilds Koronel, Kung
Mengerap was shown during the Mctro Manila Film Festival when
Ceka Ad, Castillo's Burfesk Queen swept the awards and Rolando Tinio,
tonether with his unthinking co-jurars, astigated the other filmmak-
ers. It vas the first time that Mike spoke up pubticly and sarcastically
thanked the jurors for the technicsl award, the pompalubag-food that
wis hestowed on his fllm endry.

About two years Jater, Mike worked on three films hack-ta-back:
the crazy comedy Kakobokoba Ka Ba? (1280), the film that antedated
other filrs with “nuns™ swinging wildly on screen; the violent Batch
‘81 [produced m 1581, redeased in 1982), the primer on fraternity I1fe
that should be “irrelevant” today, but unfartumtely continues 10 be
made relevant by uncontrolled fraternity hazings; and the tragic
Kisopmeta (1982], the film that demonstrates his masterful handling
of 2 psythological drama.



The histori developments of the early
19805, particularly {he assassination of Ninoy
Aquino, moved Mike de Leon to make Sister
Stello L (1984}, the stary of 2 nun's comamit-
ment to fight authoritadan rule and oppees-
sion, Mike wanted to produce It hinse! for his
group Omema Artists, but Tor same reason fi-
rancial support from the Film Fund did not
materiadize,  Muther Lily (Maonteverde] of Re.
gal Flms heard about the project, loved the
"L in the title and asked lor an appointment
with Mike. "We met over dinmer,” Mike nar-
rates. I giwe her an idea of the stosy.  She
agreed that it would be good for Vilma [Santes),
5o, we talked some more. Inbetween, she ssked
the waiter foe the phone. Then out of the biue
she asked if Nors [Aunce] would be ckay for
the mle, | sald maybe, but we would need ta
re-write the script far her. Then, right in front
of me, she talked to Vilma on the phone. ‘0,
kisama ko nginon si Mike de Leon,,, bagay din
pala bay Nom ang ok’ | could hesr Vima
saving Hindi.., skin ‘van, akin ‘yan! That's how
she gat Vilma ™ Mike wittessed For himeel© the
wily producer at work,

Sister Sealla L wiss finkshed under Regol,
hat Mike had to hurdle serious sttempts iy Fa-
ther Remy [Monteverde) to stop the Mim,
Mather Lly's hashand sent Mike o etter stress-
Ing that they wene businessmen, nat pofitical
propagandists. Somehow, the film got fismished,
but not without Mother Lily's support, And

not without Mother Liy's petiodic calls. “Like
one time, she called to ask ‘pwedeng ipasok si
Snooky?™ 1 just sakd ‘No.”

After seeing the film, Mother Lily visited
Mike: “Nakokonsensys ako, sabi ni Maother,,,
magrereform na ako,” Mike recalls that momen-
tous occasion. “Magbabago na raw s'va... she
said it with all seriousness.. it was not a funiny
situation.” But, today, Mike telks that stary ke
3 scene from = black comedy.

Mike & not toc enthusiastic anymore
about Sister Stele L It looks dated to me.,
100 cidactic,., during that time, It was okay... |
think we were all sincere.” But tire has & way
of changing one's view; Mike {s not thrilled by
it anymare,

Mike alkso dahbled in an wredy commer-
clal praject, Hindi Nohehot ang Leagit (1985],
o materinl bosed on komiks, The shooting with
Christapisey de Leon, Dirg Bormevie and Lorna
Tolenting went smoothiy, but the post-produc-
tion was something clse. The prodocers (Van-
guard Films), Mike recalks, scrimped on the bud-
gel, Bke sending enly four ar fve rolls of mag-
netic soamd film when he needed ten. To top it
all, the producers scheduled a premiere screen-

Ing when Mike was not finished yet with the
mixing of the sudio tracks, The producers were
farced to cancedl the screening when no print
was m sight.  The stars who came all dressed
up for the occasion were fuming mad. Mike
became the \llain in this story and his com-
ment i cne interdew = “Why all the fuss over
this silly mevie?” « did mat help him any, Mike
remcrved his nome fram the credits, but he did
see the film to the end. “They made sure that |
had already finished the film befeer firing me,”
Iranically, Mindi Nehahat! ang Langlt is Mike's
mast commerciaiy successful mavie,

A video project fur Sony followed —
Bdlengpo 20 Dilim (1985), with Joel Torre and
Cherie GiL, Sory Phifippines hod o grand plan 10
open video theaters inManlla. Bilaaggo se Difim
was shuwn ance, markleg) the beginrmy and
end of the grand plan, The project, constrained
by limited bodget, was just not feasible.

In 1985, Mike was olTered to direct an-
ather melodrima, 1o be produced by Regal, with
3 formidabie cast of stars including Gabby
Concepiion, Aga Mublsch, Richand Gomez and
Vitma Santos. There was no script yet except
for a scene that was in Mather Liy's mind. Mike
recalls the scene, “Graduation ni Vilma, may
party, ttpos nabaril ‘yung tatay n'ya, Ssbi nl
Mother Lily, basta ang kaflangan ko lang "yung
hawak-hawak nl Viima ang tatay n'ya, dugoon,
nakisuot pa ng pang-graduation. She had al-
ready visualized the Doiler”™ Well, the scene

did not yee the light of the peojection b,
Mike's attention was by then all consumed by
another medium, computer graphics.

The perlod after 1986 was not condu-
cive to serions fllmmaking. It had something
to do with frustatian and discontent with the
aftermath of the Peopke Power Revelution. To
his eredit, Lino Beocks contlnued his battle
within the malnstream, commercial system.,
Mike, secing that the film ndustey was going
to the dogs, busied himself with computer
graphics arcd some real dogs, his German shep-
herds, his other ohsession,

In 1991, like manna from heaven, an of«
fer to do a film came from the Asia Center of
the Japan Foundation. An amndus film ta be
nsade by filmmakers from Jupan. Thaiad, In-
donesis and the Philippines was canceived by
the Agia Conter. Mike's name was recammended
by Tadan Sato, respected Japanese crtic. The
result wis “Aliwan Porodie™ 3 seament of South-
em Winds, Using the now-archetypicsl chanmc-
ters of Maynile.. Sa mgo Kuke ng Liwoweg (ufio
Macisga and Ligavs Pambsol, Mike's im & &
dark comedy ahout ouar soclety thit s mired In
entertainment,

Anather medodrama was presemied to him
[n the early 19905, Dohil Mafhal Kito, with Chris-
topher de Loon, Vilme Santos and Tirso Cruz
Tl The project Bsted for une shuoting day.
The shooting schedule of Christopher and Vilma
could not be recanciled, Miks, the real super-
star an the set, walked out an the profect. |
thought It was bound to happen, Mike, after
gl the vears of filming ks projects nccording
1o s visiory, did not deserve the medodramatic
schlock that the Industry was offering him,

Today, Mike & back, struggling to finish
8 fllm that he hinself is financing, producing
arvd drecting.  The working tite — Boyoning
Third World. The subject is Mike's other obses-
sion, Jose Rzal. Mike taught Wimself about
the natianal hero, “We only had a token Rizal
course... ane unit. 1 took him up serously af-
ter college™ Bot let us go through the history
of this Rizal peoject for o moment,

The cppartunity to tum his obsession Inta
film came In 1996, when Onemax, the not-so-
origival orlginal name of GMA Fims, offtred
Mike 1o do 3 Men about Jase Rizal. Aga Muhkich
wis ca51 85 Rized, a choice that rised the eye-
brows of oritics. *1 thought Aga was the ane
who coudd pull it off — shaw the hurman side af
Rizal. The Rizal doing mundane things and go-
ing through a lot of emotional sceres, like los-
ing b child. 1t was Aga's presence that | was
after. It was melodrama, 8 super production, so
| thaught a superstar should bie these®

ikedeLeon

| yisited the set onee in Mindom, The
orew was wailting for the night shaot, The
shooting went smoothly dusing the day, mone
or less, | owas told, although Mike was quite
unhapgy with the costume. “Delgras [the of-
ficer who escorts Rizad to Dapitan) looks fike a
clown,” Mike told me.  After nightfall, dinrer
was sened. Mike tonk note of the poee cater-
ing service, saying that the crew would not be
satisfied with just a cup of rce. The first w2t
up was a shot of the Casa Cuadrada against
the night sky. The crowd was unrube. To top
it all, Aga was 2 bit late, The scene wis set for
3 display of s proverbial temper,  After the
shat, Mike shouted "Cut™ fiflomwed by an exple-
thve and “Pack up™ Everyone was dumb-
founded.  The shool was not anly packed up
for the night; the crew snd staff were asked to
go back to Manila the next momving, 1twss a
nightmare for the fine producer. But, in Fair-
ness 1o Mike, # must be noted that his rmo-
tional outburst was triggered, mothated if yoa
will, by prodoction problems that conld have
been gvoided by a litthe more care and ffort.
The man could just not take ingfficiency and
incompetence.



The scene, Mike's expressian of discon-
tent with the production, would be repested
8 few more times, Later, when Aga resigned
to MY pther commitments, Mike's exit fol-
lowed st amd the pegject 'was sborted. Look-
ing back ot that debacle, Mike admits — “The
project was too big.., the pressume was oo
mauch for me.., producing and dhecting It
mysedd,” Mike's lpss was Marllouw Diaz-Abaa's
gain, Mariou took orer the praject and fin-
ished jose Rizal, the film that would be the
top grasser in the 1998 Metro Manila Flilm
Festval,

Hawever, the story did not end there,
Aller a time of soul-searching, Mike realized
that the Ciremax prroject was not the kind af
film about Rizal that be wanted to do; there
was something lurking in his mind, s differ-
ent film aboul the notional hers, “There isa
lot to be said about Rizal. After all, several
bouks have been written about him,” Mike
explains. Referning to films that have been
dane rocenthy. partculaty Rizal so Depitan
by Tikoy Agulluz and jose Rized by Marilow
D¥az-Akaya, he continues, “Thelr premise i
Rizal, the hero, | don't take that for grantesd,
There & & tendency for that kind of premise
to coud our undesstanding of RBizal, The
man was full of contradictions, Unfartunatehy,
cinema 1s 8 great simplifier.. and these
contradictions ase not explored,”

Baw dIfferent would your Rizal be? “1
dan’t deal much with his humaon side, Our
origingt screenplay for Cinemax tried ta
achieve that,  This & not mefodrama, I'm
mare mterested in Issues that put Into ques-
tion his herotsm. Uke, the retraction contro-
vizsy. We face this Bsue head on. 1t not
merely 2 question of whether he returned to
the fold or not. What's mare important is,
did he retract his writings, hs proncance-
ments, his Blework? |7 he did, then, what's
s0 heroic about him? The film is more
cerebral.”  There, Mike mentions the dirty
word that might just drive the sudience away.
“And the film is teming out to be darker ardd
maore comie than 1 ariginally envisioned. The
title Beyaning Third World has become
appropreste,”

Amaorg the Hims that 1 have dore with
Mike, 1 think Beyoning Third Woreld |s the most
unpredictable. There 5 no telling how the
film would finally shape up, 1t & expetimen-

[In Bayaning Third World,] I'm more
interested in ideas, so I hope that black-
and-white would help the audience to
think more than admire the surface,
-- Mike de Leon =

&1

ta! in the real
sense of the
word, al-
though Mike

abhors the
word, “Pag
hindi  kasi

alam ng flms-
maker ang
qginagewse
n'ya, experi-
mental ang
tawag.”

The Bm
is in black-
and-white,
anather non.
attraction for
the common
viewers. The
film shifts from the present to the past, the
cantemparary characters confront the histor-
cal characters, and the film moves further into
the past. Mée mtionalizes his gse of black-
ansl-white, “In owr orlginal screenplay for
Cinemax, there was a plan to separate the
present scenes I colar from the flashbacks
in black-and-white,.. but, n this film, the
present meets the past 5o that scheme won't
work, Moreover, color tends 10 accentuate
the surface. I'm mare Interested in ideas, o
I hope that black-and-white would help the
sodience 1o think more than sdmime the sur-
foce.

Looking at that decision 10 use black-
and-white, Wke says that the production is o
great leaming expesience. “We dan’t know
how to use black-and-white anymore. Tests
had to be made in the lab, Production de-
sign had to be conceived i black-and-white,
Vir had to think black-and-white.., how the
colors would translate in shades of gray.”
Black-and-white ks not cheaper, either, Black-
and-white mw stock i more expensive than
caloe and has to be ondered from Eastman
Kodak n advance,

The probkems that the production bad
0 go through wese incredivle, Aside from
technical challenges, Mike had to face the
major probdem of casting. Knowing that he
aid not Have the maney 1o cast a superstas,
Nike and b sealT scarched for Rizal in veri-
ous theater groups, aside lrom the indusiry's

Jow Tare ond (ove Fotvegas (n Bopening Thind Woeld /1595

aciors’ guid, Audittons and screen 10S1S were
held. Choices were made, anly to be changed
aller more screen Lests or event when sheoling
had stasted. “GMA had an umaritten agrees
ment with their major actars that they would
not appear in our flm,” Mike says, and that
made the search more &fficult. He tried sev-
eral actars, known and unknown, signing up
one, then another, and still another to play
Raal, it somehow he could nat comdnee hime
self thut the chalee would work, *We would
have been spared the agony of casting and re-
Jecting actors if Joel had Joined us earier,” Mike
refers 1o Joel Tore, who plsss Thara/Simoun
In Markao's foze Rizal, Aryway, 3fter GMA had
wrapped up Its shoot, Joe! appeared i the nick
of time, just as Mike had sigred 3 contract with
yet another actor to play Rzal. After some
tafks, Mike made his decsion. Joel was cast as
Rizal, with Lara Fabergas as Josephine Bracken.
and Ed Rocha as Padre Balagoer, Ricky Davan
and Cris Villamueva would play the contempo-
rary Almmakers,

Mike is putting his awn maney whene
his mouth & He estimates that the flim would
cast him amywhere from 17 to 12 million pesoy
up to the first arswer print, The Mim is how In
post-production and Mike cantinues to shape
and re-shape the film, Whike problems cone
tinue to plague this  production,
| don’t think anything % going to stop him
from finishing it — nat even the firse that gut-
ted his honse st year before Christmin,

i April 1999, Mike celebrated the thind
anniversaey of his Rizal praject.  His imohe-
ment with Gnemax started in 1996, In Au-
gust 1997, he started to re-think this pegject
and made o commitment 1o produce his own
flme The making ol Bayaniag Third World =
entering its second year. But Mike is bent on
finshing it ths year. Hopefully, we will see
this upus before the end of the fisst quarter.

Oh, yes... | witnessed a few more outs
bursts of his tempestuous temperament. Bat
like 3 good screenplay, these outbursts were
progrerty muotivated. i
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OneHundredReasons

By MIGUEL Q. RAPATAN

Pumili si Mel Toblas ng, sa kanyang palagay, ay ang 100 mahuhusay na pelikulang
Pilipino na maaaring ipagkapuri sa mundo. May datos tungkol sa mga pelikulang
ito at mga larawan ng mga eksena mula sa mga ito, mga poster at mga larawan
ng mga kilalang direktor. Ngunit maaaring punahin ang libro dahil sa mga
sumusunod. Una, walang malinaw na pamantayang ginamit sa pagpili ng mga
pelikulang isinama sa libro, pagkat di naman nasunod ang criteria na inilahad sa
simula. Pangalawa, di nabigyan ng perspektibong historikal ang mga pelikula
kung kaya't di malinaw kung bakit importante ang mga ito. Sa pangkalahatan, di
pa rin nalinaw ng libro sa mambabasa, lalo na sa dayuhan, kung ano ba talaga
ang mahalaga sa mga pelikulang fto at sa industriya ng pelikulang Pilipino.
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Mel Tobias

One Hundred Acclaimed Tagalog Movies
Vancouver, British Columbia: Peanut British

Publishing, 1998

I his book One Hundred Acclaimed
Tagalog Movies with a subutle "Sineng
Mundo Best of Philippine Cinema.” the
author Mel Tobias invites the reader o take
u “voyage of discovery nbout Philippine
cinemn.™ As stated in the book’s back cover,
Tobias offers to his rexders “an excelient
refersnce and guide™ filled with “poignum
und entertzining reviews of classic Philip-
pine films." With a bulleted 1is2 of the varl-
ous styles found in Philippine movies from
the 1940s to the 1990k, Tobias promises the
reader a colorful survey (“firstof its Kind!™)
of the premier works of Plulippine cioena

These promational tags may entice
the reader to pick up aml scan the book. In
particular, the hype may attract the non-Fili-
pine film buff who may be completely ig-
rorant about Philippine cinema. In pages
of gencrally ¢lean and readable text, Tobias
presents 10 such s reader his choswe Blms
in alphsbeticnl order and parenthesizes the
English wanslatlon for Filipine titles. He

states the names of the film director and
the cast members and then procesds 10
summarize the flm's story. At times,

-Tebias gives some background related to

the stars or production conditions of the
film. Black- and-white prixloction siilis
from the films are gencrously spread
throughout the book, often occupying
more space than the text

There is much to quibble and com-
plain about the book. Cineastes who seek
the bard stff and want to know the spe-
cific groundbresking sccomplishments of
Philippine cinema will not find that kind
of information here, Instead, one runs inlo
pheces of scant und superficial writing thsat
are as skimpy a2 Daniel Fernando's un-
derwear in the book's cover picture tnken
from Scorpio Nights, By the time one is
dope with the book, one stifl worslers why
any one should pay attention to Fibipino
films and how ‘Tobigs is able to declare in
large boldlace type that these are indeed



one hundred “Tagalog™ movies worth talk-
ing about.

There are a number of other glitches
such as the book’s omission of films like
Giliw Ko, incomplete production potes
about each film’s producer and year of
release and the intermittent use of Taga-
Jog instead of Filipino. However, these
lupses afe minor compared to the book's
most anroving Mlaw which is the author's
fack of criteria that explain the sclection
of films. The author's failure to articulate
un arganizing framework leaves the reader
to second guess the suthor’s basis for a
film’s inclusion. In some reviews (like
those of Aguila und Aliw), Tobias insinu-
utes that successful films are those that
“excel in making art with commercial

appeal,” However, with other films,
Tobias applauds their depth of social com-
mentary and the director’s exploration of
taboo themes and deflance of commercial
trends. For lostance, in Segurista. Tobias
commends Tikoy Aguiluz for his “seri-
ous filmmsking in a country often domi-
nased by ‘1S and ass’ melodramas passed
off as dramatic cinema art.™

While these polanizing remarks may
confuse the reader on where his critical
bigses are, Tobtas in his introduction flags
t the reader the reasons for his ope hun-
dred titles: “they either appeared at major
filn fests. or created major advances in
the art of cinem.” However, the author
ultimately undermines his standards by
citing then cutting up films which, in his
own words, have no artistic merit, For in-
stance, abeat the film Goodbye America,
he concludes that “the end product was
disorganazed and did not achieve the ol
success that had been expected of Philip-
pine film thinly disguised as a Hollywood
B-movie.,” In another review on Ulaw,
the Merle Fernandez sizzier, Tobias again
decries that “pothing commendable cun be
suid about the erratic cinematogrsoby, stfl
acting, carcless editing, pedestrian canned
soundirack music or the amatcurish

-

By the time one is done with the book,
one still wonders why any one should pay
attention to Filipino films and how Tobias
is able to declare in large bold face type
that there are indeed 100 “Tagalog” mov-

ies worth talking about. =

dialogue that is more suited for radio
On the other hand, in masterpieces
like Gerry de Leon's EI Filibusterismo and
Sanda Wong. Tobias' takes are full of syn-
opsis but empty of critical content, En other
reviews where Tobias praises a film, he
makes grandiose provouncements that ring
hollvw and do nothing to deepen omr ap-
precsation for the filmmaker” s efforts, For
example, on Gerry de Leon's Woises
Padilla Story, he simply tosses out a
line & the director” s skill for making
T thegmenn y major part of the soreeapliy”
and neglects to elaborute on what this ex-
actly means. Regarding Pabla Santingo’s
Baringaw, Tobius again does not qualify
his terms and conchudes his review by call-
ing the film “a cinematic quantum leap
rarely achieved in the history of Philippine
cinema.” In other articles, mstead of sys-
tematically accounting for a film's bril-
tiance, Tobeas ends up serving behind-the-
scenes trivia about an actor’s offscreen
romance with another uctress (sce
Hikintayin Kita sa Langit) or an uctress’
fumily” s reaction to ber onscreen nudity
(Company af Women).
Another reason for Tobins” tendency
10 make sweeping genernlizations and
platitudinous observations lies in his in-
ability to provide o histarical perspective
of the development of the Filipino film.

Moreover, because Tobias is reaching out
10 the foreign cineaste, this history must be
sccompanied by n beiel coltural ofiensation
an Philippine lifeways and issoes in order
o contextualize Tobias' frequent remarks
wbout the confining convenbons and sie-
reatyped representations of Filipino life:
Had these chironology and cultural compass
been given, the nuances of Tobias™ claims
about u certain film’s trailblazing schieve-
ments would have been understood and
substantiated,

These gaps in Tobaas' book emphu.
stze the pecenially-voiced need for a
detailed, authoritative, upd copcise history
of Filipine cinema. One can even go on to
argue that until such time whea this defini-
tive volume is written, books like Tobas
compilation present cursiey readings and
vacuous assertions, One hopes that in the
mext centennial, this critical history will
emerge and provide for us 0 hundred
reasons Lo celebrate Philippine cinema. 8




The Pinoy at the Turn
of the Millennium

By Jade Francis Castro

Ang anim na pelikula ng 1999 Manila Film Festival ay tungkol sa mga temang kinakaharap ng Pilipino ngayon:
korap na pulitiko, abusadong pulis; asawang nangangaliwa, ilegal na pagsusugal at Viagra. Ang mga genre na ginamit
ay komedi, drama, aksyon at suspense. Ang Ako’y Ibigin Mo, Lalaking Matapang ay tungkol sa pakikibaka ng taumbayan
laban sa isang meyor na ginagamit ang pera ng bayan para sa sariling proyekto, Ang Mister Mo, Lover Ko ay may
mensaheng kakaiba: di dapat mag-away ang misis at ang kerida pagkat iisa ang kanilang kaaway: ang lalaking
gumagamit sa kanila. Ang Tigasin ay umiinog sa isang grupong nagbibili ng pekeng viagra sa kalalakihan. Ang
Basta't Ikaw, Nanginginig Pa ay tungkol sa isang probinsyano na nagsadya sa siyudad para maging singer pero
umibig sa isang babaing maganda at lista. Ang Saranggola ay istorya ng isang pulis na bumaril sa bata na naglalaro
ng saranggola sa kanyang bubong, at ang kanyang anak na lalaki na di malaman kung isusuplong o pagtatakpan ang
ama. Ang Luksong Tinik ay tungkol sa isang nagpepeke ng pasport, na nakasaksi ng pagpatay sa isang konggressman,
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All throughout the film, we hear variatsans on
fhe “Leran Leron™ theme playing in the hock-
ground, The characterization seems important,
atbeit  slightly condescending 10 women:
“lalaka” is stressed by the presence of a female
romantic interest, Miss Vioky, while “matagang™
% pecentuated whenever Leon pats himself in
the farefront of conflict, fighting thogs who
Faaeass o womman In the marketplace or a drunken
alcobalic who ahuses his san

Director Jesus Jose s one wily arafisman,
The action sequences - expertly edited by Or-
Gndo Vinarao — have bite. But Jose lends sen-
sitivity 1o scene after scene, creating sym-
bolic maments whenever be Gir In ane scene,
2 bulldozer tramples school huildings in prepa-
ratian far diggeng under schoal grounds Here,
Jose visuahzes, with furce, grace, and a Sttle
sentimentality, o cry sgainst the twisied prioi-
ties of cormupt govermment ofTicisk. Education
for the public’s benefit must give 'way to maney
for the Mayor's benefit It is a drnvatic se
quence, with children camying benches aut of
the classroom In sdow motion and a frostrted
Miss Violy trying desperately to write her les-
san an the boarnd, In anather scene, the Mayor
and his goors force the masses
mto the burak, itemlly, and when
the cammunity nses ta battle
thew oppressars, everyone ends
up dirty bat happy. Then, In the
fm's conclusion, the Govemor,
whom we see for the first time
Frives and promises to retum o
the people what Is rdghtly theirs
“Mabuhgy sk Governor!™ they ab
shoul — obviously o reference to
the fém's star hinwell, present
Governor of Pampanga. The
people’s distrust, apparently, s
not disected tawards the goern-
ment  general, but only towarnds
the cormupt elements In that gov-
ermenent, The peogle, accordimg to the m, ae
willing to trust 8 person who can go down In
the dirt with them,

The Films olso suggests that somehow, we
55 3 peophe. have not fargotten World War 1),
or for that matter, have not fully fargiven Ja-
pan. The Mayor's partner i crime 6 a Jags-
nese hzslressmam whose name sourcks degrad-
Inghy ke & brangd of MSG, One of the barangay
mermbers was g teensger during the Was, arvd
he proclaims that the freasare wis Stokn by
the Japanese ard that now it must be returned
ta the Filipinos

Gy contrast, Mister Mo, Lover Ko presents
valoes that are mach maore contemporary. The
fllm centers an two women: the bigdhot's wife
Mdody [Efzabeth Oropesa) and the bigshot's
mistress Maita (Glydel Mercado), The bigshot
is Fard Pumongbayan {Eddie Gutiemez). Screens
writer LuaThati Bautista shows us she has not
lost bee Femindst flair, and here, with director
Jael Lamangan, she explores the relationship
between the wife and the mistress, offering the
very defiant notion that the two women should
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ister Mo, Lover Ko is overtly feminist,
igasin is decidedly patriarchal. =
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not be at odds with each other because they
actually share a common encmy: the man.

Bautista, herself 2 middle-aged woman,
has found an equivalant in Melody, who is
not only the soul of this move, izt ako one
of the most refreshing female characters in
recent Philippme cinema. At 42, Melody is he-
girming to have angsts about her sexuality.
But she i gorgeous, and Oropesa, wonder-
fully comlc, s @ case In polnt for perfect cast-
Ing, In one scene, she stands in her nighties
in front of the mirur, holding her breasts up,
and the getress, by the sheer magnificence of
her peesence, B 8 convinding paradox: how
can & woman so heautiful think kersel!
unsexual? The prablem Is not her, she later
realizes, but sockety — ber hashand induded
— because of how It regards older wormen 3s
less sexusl than their male countemarts.

The joy of Mister Mo = in the way ev-
erything seems 1o be moving towards impra-
pricty. Suddenly, Ass (Richard Quan) and Red
[ Jim Pebancol, long-time buddies, lock into 2
ramantic kiss; then, the Priest [Tony Mabesa)

Abore: Ginte! Mercodo ond Besteth Oncpesa in
Joe! Lomavipon s Mister Mo, Lover Ko
Left. Eode Gorog and Wotor Nesi w Ve lan'ega, s

Tigasn

gets off on hearmg Melody's lurid confessian;
then, Melody jumps her driver {Darmy Ramuos);
and so on. Lamangan makes cverything seem
natural, and like last year’s Pusong Mamon,
which he co-divected with Erc Quizon, he keeps
I fun, Inely, and witty, while never losing sight
of 1he subject matter: sex. Sometimes, though,
he pushes the 8m towards the slapstics, with
the cxageerating camers of Director of Fho-
tography Romulo Araojo (as In quickly 200m-
g n For a dose-up) and espedally with Den-
nks Garda's musical score, punciugting ey
punchline with 3 voudeyillean horn sound. Be-
cause of this, the film sometimes has 3
cartoonish charm, but sometimes, regrettably,
it is jast plain cartpanish,

After 34 the impropriety, though, the fiim
makes & full circle and returms 10 proper deoco-
rum, Malia ends up with her true love Nocl
(Gary Estrada), Melody and Ford make up, anid
Reagan tive Driver is demissed hut given due
compersation, Beciuse for all the film’s liber-
aled ideas it & traditional In one wespect: in
the end, everyone must do the right thing.

If Mister Mo is overtly feminist, then
Tigosin is deddely patriarchal, The title alome
refers to an activity of the male genitalia, which
% anky appropriate since the whaole ffilm is cons
lered on — and seems to be olisessed with —
the pents, In the entive Mim, Eddic Garda, as
SPO Greg Marclsl, uses his trademark
catchphenses — “manoy” "batuts nl Deskuln®
— whenewer the opportunity geises Ino pan In-
terdded.) And theee | plenty of opportunity.

9



“Hindi ako masamang tao,” Jomer tells his son
in tears after he is revealed in front of the
investigator. We believe him, and silently, we
echo his words and make them our own. =

The stary concerns a serial killer whose
munier weapon, i tarns out, |5 3 fake diug
patterned ofter viagra, The victims die with o
hard-on and a smile on thelr face, Asslgned 10
he case ey Marcial, (Eddie Garcla) and Ramon
Mgracio [Victor Nenl, a young cop who never
sticks 1o the miles — an astigin, and ths the
muore wholesome double-meaning of the fllm's
title. They saon discover that it Is not a seria?
killer they are dealing with, but 8 big-time un-
derground operation that manufactures Fake
viagra and selis them door-10-door, In the flm's
final plot twist, they also discover that the mirs-
teeming & Sgnacia’s own gieitviend Jessica (Alra
Cancepclon], who, In the final cur chase s=-
quence, gets blown nto bits when her car ex-
plodes. These & an unsettling dase of dark hu-
mar in the film that makes it 21 first foel ke 3
twisted kind of comedy, perhaps even shout
the comsequences af instant pleasures, Bat all
such possibilities are negated &y director e
Jarlego, Jr's insistence on keeping the conven-
tians of the buddy-cop gerar. Alas, the lttle
pleasures of the film — the shoot-em-up se-
quences; the one-lners — although fun, ane
jusz as Instant and they do not last Tong. What
lIngers is the thought that the andy significant
fenade charscter i€ & villain who dies, and that,
if the pleased reactions of the movie theater
sudience would be any indicstor, the macha

sttltude s still b very much accepted part of

Fhitippite society.

The same thing could be sald aboot
Basta't liew, Nempiaginlg Pa. This time, the
macha man & Vic Sotte, who, a5 shy provincana
Enteng, finds himself sumounded Ly beautitul
women who fall all over him, and by men wha
e “ugly” enough to serve 3s comic reliefs:
ol

gunted down by illegal sideo karera aperators
wh are her enemies. Enteng brings her to the
prendnce 10 hide, and & o conditon, she must
pretend to be his wife. There, they play games
of cat andd mouse: Enteng’s goal = now 1o deep
with Selya. They then jain a couples’ sng-and-
dance contest, where they win, use the maoncy
to build a deep-well pump for the town, de-
feat the bad guys who hive tacked them down,
and finally, sepamate s Seiyo goss hack 10 Ma-
nila. In the end, thoagh, Selva realtzes she loves
Enteng and returns to the province to marry

Left:- Mizty Dovao ong him,
Lester Lunsong in GY The film, directed by Tony Reyes from 2
Fivres Serangpole; script be co-wrate with Ely Matawaran, is c-

Sckn: Lomo tually very old-fsshioned, with only a few de-
lolantnp v iose

Joves Reyes Lahsang talls added to m.i'u" ir 2 fittle melevant t'nf the
Tinik. geneeal public, Provingano goees to the cty to
be & singer? Ofdd, Mother wants a grandchild?
O8d, Oty gl aed country bay fail in love? Old.
The anky timely element In the plat concenrs
the Wega! gambling ring, Tha, and the jokex
which are mestly references made ta bits and
pieces in today’s Pimoy pop culture., Roces pliys
a waman named Selye Ligaya Curacha — funry
because it compounds the titles of three fo-
mous Rasanna mordes. Similaryy, Enteng s 3
furmy monicher because Vic Satta peactically
owns the rights to it ever since Okay Ko, Faiey
Ko, In the Rambal Club where Enteng sings, a
big platinum-haired bully thresters to potmee
on Entenyg, His name is Asi, he caeries 3 has-
hethall and he keeps repeating “Mismo!™ — the
way baller Asi Taukawa does it in the PBA come
merctal,

But In essence, the filmn Is pid-fashioned
escapisl entertaimment. With at least foar com-

buoisterows, charcoal-skinned Nog-Nog; equally
boisterous Igna, whase bald head keeps get-
ting wit; and a boisterous [still) dirty old fag
wha keeps falling down and squarming pain-
fully on the foor.,

In the beginming of the film, Enteng’s
mother [Nova Villa} beings home to Enteng one
marlage prospeet at @ time, The wasan she s
aing this 550 that Enteng can finally gne her
8 grandehikd. Enteng is privileged enough to
reject the woamen due 1o thelr flaws: one is
“matakaw,” another & a Sisa-type, When Entery
maves 1o Manila to pursue his deeam of be-
coming 2 singer, he mee2s the anly womim wha
does nol seem to care for him, Sche Ligava
Cumche (Rosanna Roces), Maturally, the
tatagh, hard«to-get womnan ot trcts
hirey ansd althoogh s overpov-
ors him In every respect — as
the awner of the boand-
ing house he Ihves in,
ws the barangay chsh-
woman — he pursaes
het, Later Selya Is
danger of being N

R
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Luksong Tinik probably stands out as tha
one film that best captures the spirit of
the turn of the millennium, where fear and
doubt reign, and the uneasy formula for
redemption lies within the goodness of
the soul. =



MANILA FILM FESTIVAL AWARDS 1999
(GMA Filins, Inc. and Tesnmwork Prodictions
BESTPLOAT Mister Mo, Lover Ko

The films are about us as a movie-going nation - what
we want to see and which things concern us in the year

1999, All six entries include plot elements that are topical:
corrupt politician, abusive cops, extramarital affairs,
illegal gambling, viagra. —

plete musicsl numhbers and the theme song even
played in sweet, boogie, and cha-cha versions,
the film embodies most of all the Flipinos” lowe
for sang ard dance.

Unlike Basta't Tkaw, Sarenggele is sbout
as timely a5 you @an get Loosely inspired by 3
real-tife Incident in October 1998, the Alm tells
the story of Jomer Agustines [Ricky Divaal, »
cop wha s imitated by the nobse of a bay flying
2 kite an his roofl and shoots him, His son Rex
{Lester Uarsang) witnesses the evert and & In
a dilemma whether to keep the information 1o
himself or to speak the trath.

Director Gil Portes, who co-wrote the
seript with Jose Dalisay, Jr, Bas nlways been
privy 1o timely Ksucs (eg, the environmertal-
s of Melanay and Puerto Primcesa, the pro-
gay values of MiguelMichelle) but with
Savangpela, the ksues—of gun control and sbhu-
sive palicemnen — are second only ta the story
and the characters. Portes makes a manal and
political stard, but he does it quéetly, and he
first allows the viewer to explore with him the
battles that rage inside the consdernce and the
forces that wear apart Bather and son

The sequence where the bay gersshot is
o cinematic tour de force, Briltisntly edited [ty
Tare Nlenberger) and besutifully shot (dnema-
tographer Louie Quirino, who proves social re-
alism nred not ke boring; it can look amesting
tool, this is the high point of the Gim, with
the potercy of a bomb ready to explede. But
what folbows & even hetter: a warld stuck in a
perpetual staie of mournirg. Eventhing and
everyane is guiet — the tawn, mumuring urdy
their suspacions that Jomer kitled the buy: Rex,
as he makes a solemn trip to Bacieman; and the
movie audienee, stunned by the power of the
drama that s unfolding,

As Jamer, Davao, in an excruciatingly
tender pesformance, shuttles between gul and
pride as if it were part of the sme beast. As
Rex. Llansang, smart as he is young, s the per-
sanification of confuston. And those two char-
acters combined deplct & very timely — even
tmeless — diderma: the burden of messl re-
sponsihiility, "Hind? ako mesamang tao,” Jomer
tefls his son In tears after he s revealed in frant
of the investigator, We belleve him, and sferly,
we echo his waords ard make them our own.

Luksong Thadk takes a similar Yook on hu-
man goodness, 1 tells the story of Beth Pineda
{Lorma Tolentino, breathtaking and sincere),
who witnesszs the murder of o Cangressman
and is naw in danger of being gurmed down
hy the Ailiers. Being In the business of selling
fake passport 10's, Beth ks herself nat innocent
to the ways of crime. But she s, as dreum-
SEAN0ES wouk prove, 8 “good” person.

Writer-director Jose Javier Reyes creates
a metrapolls of greed and comuptian, where
the geal of prople — from powerful officlak to
the scoop-hungry media to the Unlest of clts-
2ers — 5 only Lo preserve thédr own infenesss,
In this film, everybody & betraying everybody.
Ade (Mon Confiado} shoots his  friend Ed
IMensour Del Rosario]  order to keep their
illegal business 2 secret and thus keep him-
sof from guing to ik In the film's crucal twiss,
it & reveated that the man behind the killing of
the Congressenam is in fact his best fend, an-
uther Congressman, But Beth rises above them
all the mament she risks her life in pursuit of o
loftiey gonl: Justice, At flest, she s afvaid and
umsure, untll she finds berself buttling the foroes
hepd-on,  Apparently, <he is not alooe. The
Congressman's daughter (Lam Fabreges) i do-
Ing the sume thing for the weputation of her
fether. A young TV reporter (Giselle Toengi] at
first seems to be in it far the prestige, but, Tike
Beth, in time she finds a cause she believes .

In true Reyes fashion, the movie is flled
with characters whese ves ultimately corvenge,
s in Makotl Avenwe Office Girls and his mane
recent teen-oriented ficks. But the best thing
abuul Luksang Tintk & the ftthe touches of irony:
while Beth runs around the Gty trying to es-
cape death, she caries with her 3 hiright med
bag with the ward “LIFE" printed on it: after
cedering her goons to finish off someone, the
boss of the Begsi passport ing proceeds to
pray the rasary. Indeed, in the city Reyes oe-
ates, nothing i as it swems, It is & senoasly
messed up place, where Beth, the voice of truth
and hope, scramhbles to the beat of Jessie Licas’
synthesizer music hinting @ world nearing the
end of the century nnd the erd of itself,

“Mabuting tao ako,” Beth cries over the
phone 1o her son s the hitmen slowly dose in
on her, Latey, Beth would talk te the TV am-
ora mare chguently, expressing how nobleness
is borne out of selflessness, and change ks
brought about by people who act. Years from
now, ‘when v Jook back Lo the last years of
the cemtury, Luksong Tindk will prohiahly stand
out s the one Fim that best captures the spint
of the turn of the millermium, where fear and
doubl reign, and the uneasy formula for -
derption lies within the goodness of the soul,
That sald, let the year 2000 begin. i}




"1 only wanted
to make 3 fim.” That
lime, the last words of
a gunshot-bleeding
hero in the Indonesian
feature Kuldesak, best
speaks For the First An-
nual Cinemaniia Inter-
national Film Festival,
held fast July 3-10
Shangrila Plaza Mall
Cmema, SM Megamall,
and 1LP. Film Center.
Produced by the Inde-
pendent Orema of the
Philippines Iey coopera-
tion with the City of
Mandaluyong, the
event showeased more
ar less thirty feature
filers - cheven of which
were for competition,
and the rest. a méxture
of contemparary and
classic cinema, purely
for exhibition - plus
several short ilms and
documentaries. Coin-
ciding with the screen-
Ingps were seminars and woekshops om soch top-
fcs @s “Fim Direction,” “Intermational Rim Co-
Production,” “Fitm Critictsm,” and “Chinese and
Hong Kong Cirema,” With its bing as the
“Sundance of Asta,” along with Festival Ditee-
tor Tiay AMultuz' emphass on “the indepen-
dent spirf,” the event was that sare commun-
jon - 2t least here In the Philippines - of peaple
who ondy wanted 1o meke thefr films and people
who only wanted to see the latter

The independent spirit as defined here -
of only wanting to make 3 Mm even If you
hanve 10 bleed for it - i most apparent In the
story behind Indunesia’™s Leof On A Pidlow, -
seceed by Garin Nogroho, winmer of the Lino
Beockz Grand Prize Awand. Produoer Christine
Hakim had related that she wanted 1o make &
picture very dear 10 her, but could not find an
actress to play the lead, So she did the un-
heard of - the producer became the star of ber
oven filen. She portvayed the mothery Asih of
the squatter commutyity of the urban poor, anid

-
‘.

Garin flograto, Leaof On A Pillow, injonesn

won Best Actress (Flong with Ms. Ara Capei)
foe her performance. The movie concerns itsell
with the plight of streetchildren mvardered in
an insurance scam run by polics and the mafia.
One by ane, the ks, brought 10 the city from
the peivinces and registered under false names,
are murdered for the Insurance money, a la-
mentable end 1o thelr wretched Fves. As real
streeichidren portrayed Ihe Characters, utmost
sincenity was expressed in what must have been
p diffcult uncommercial Alm 10 produce. The
pHow that the title speaks of is the one luxury
that the children coaldn't have in this Hife: xest
from the anguish of their hand-to-moath ex-
istence

The Grand Jury Prize went to Incia’s The
Terrorkst, (oected by Santosh Sivan, 1t s the
stary of & woman flghting I one of India’s

rebel insungent armées, who volunteseed for a
mizsian as 2 suickle bomber In the ey assassi-
ration of 2 politician, Although she grew up
in the armed movement & & fne warmaor, 2

The First Annual Qihe/h\mhi\k
International Film Festival

By Jade Francis C. Castro and Mark Christian B. Villena

grawing emptis
ness amidst all
this destruction
avercomes her,
just a5 she dis

povers the fowce
of life atfioming
itself, as she
gears up for the
mission; she &
maw  with child
The cinemalog-
raphy creates in-
timacy with hes
characier {with
plenty of Cose-
ups), 25 powertel
images stgnify
the harried state
she % in. Imagineg
the buckle Fur the
belt-hamb fied
pver her helly

button, and the
persitent paride
of ohjects (came
cras, French
homs, etc.)] =8
th+ assassination
maunts to its climax. 15 she to press the buss
ton an herself, to bea “here Tor gencrations 10
come.” or allow the fife in her to prevadl?

The Phéippines’ own, Pio Balde, df%ucted
by Jeffrey Jeturian, won 2 Best Actress awand
for Ara Capri, in ber roke as Ging, & poor gist
from the shures with a fotal crush for a rich
bow, who left her pregrant. While the poor
glrl-loves-rich- bay-versus-poor-boy anghe itsef
B quite 03 (remember Pratty dn Pink?), the teat=
ment ftsell s something quite e, Set in the
background of & shantytown aroumd a lawers
middie dass Bliss housing project, it is the stoes
of the politics of sex amidst the inequitable
dustribution of water In an urban community
The movie describes the tiresome grind of mun-
dane working-class life with predsion, a stus
tian where we were expecting the water from 2
pump-wed to run out, 25 it may heve during
one kerling squatter fre. But the water came
out In trickles and (he pump handle got shortes
ly the Mim's e, suggesting thet life goes on




(in 6 way reminiscent of the nopupunong-tode
metaphor in Ling Brocka's fenlesg)

Ricky Dsvao won Best Actor for bis por-
trayal of @ cop, who Impulsively took the life
of an immocent boy leotang for his lost kite an
the raof, in Gil Purtes” Saromggola. Whike fo-
rusing on the tension between the father and
the son [who was the anly witness 1o the svent]
over the dilenmmu on the need 10 1¢) the truth,
the resolution comes of f quite heppy, if a bit
toa eas8ly, In spite of a few Aans Ip cinera-
tography [the ovedit dinner table and some very
impomant, but out-oi-forus. shots), the film i
3 good contender for the Moscow Filen Fessi
vl this year,

From lran cames Birth of o Butterfly, co-
winner of the Network for the Promotion of
Asian Cinema [NETVPAC) Spediasl Award [along
with Jeffrey Jeturian's Pile 8aide,) 1t is o monde
with three staries set In the ruml villages of
Iran, In what must have been an earlier period
in this certtury, The first story &k = bay's coming
ol age with the death of his mather; the see-
ond. the pligrimage of' s family seasching for &
cure far thelr ullments; the third, the stary of 2
Karan tescher with o pendhant for minsdes, who
learned tap late that with the pawer of his
prayers. be could howe prevented o floading
disaster, Finely directed by Majtaba Racl, this
hesutiful tale of spifitual metamamphosis palnts
# mastic mural of traditional village life in miys-
teriows tram

South Koreas Power of Kangwon Proy-
ince {directed by Hong Sangsuo) depicts the
last weekend of twa Farmer lovers, spent In the
resort town by the mountairs of Kangwon, Un-
beknownst to the other, each finds adventure
by going of with 2 baddy, getting drank and
acting crazy in an attempt ta get over harg-
ups In ther relationship. The diarma appears
to happen unmediated in froat of 3 static cam-
e, clfectively focusing our attention on the
lovers® frusiration at bheng umable 15 1etl go of
the loose-ends of an emotional entanglement,
Stfness speaks volumes, and honesty s ex-
pressed through polgnant Images, such as the
sole sunviving pair of goldfish in o tub by the
windowsill, as the flim ends.

The ather Koeean film in competition,
Christmas In August, <enters on how a termi
ratly Tl man spends his fingd days, What s the

Hur An Mo, Chetstesar s August. South Korer

Pness? The film really deesn't say. It dossn't
seen ta be important elther; the Rlm spems
corterit with shawing us the emations that
came when one has sumendered to the faot
that death & knocking at the doar, Indeed, there
is @ Joneliress here that could anly come fram
someane who understands the dying, Why el
does the man run n photoshop but ta surmournd
hireelf with the immoetality of pictues? Wiy
tlse does he mest 0 womoan be falls in love
with anlv to let her sip away - as if to-say we
all masst legve cach other in the end? The pleces
fit together perfectly, but there is way too mach
dreariness In tNs movie: halfway through 11,
vee wished the man would juse die already, That
the film & slaw and quiet, we can take. That 1t
rem@ins Static In ies entire 97 minutes, we can'l,
The Ailm's cinematographer, Yoo Yaung-kil, ve-
cently passed awiy ard the mole i< lavingly
--andpaigrantly— dedicated to him.
Indonesia™s Koddesak s 3 “campy” youth
i by severat young directars (Mien Lesmana
Is billed In the program), a guerilla filmmaking
affair In the litersl sense af the woed, The film’s
smilanty to the structure of Pulp Fetion be-
comes obvious several times In the fAlm, as the
four oe ve staries try tn weave thelr way tas
gether. But the sttempt falls fat in the esti
mration of the reviewers, even as they leok into
the story for the pokey fun of weing how it
apes Tarantino, The film S definitely interest

ng n some parts But the bam octing surely
distracts,

Family 15 the concern of New Zealand s
Yio Sotellite, 5 shy, witty comedy that stars in-
racently enough [family member wins gold
medal at the Olympks and TV crew wamls a
simulcast interview with the family] bul gets
decper and darker as Tiny bits and pieces of
revelatiors emerge. Funoy ond wiem, it & amaz-
Ing how the flm can tackle something domes-
lic and never go melodramatic. The Fnal scene
is ecstatically maving, whee the dan - now
expored 25 the messed-up bunch thas it &
faces the televsion set a8 they reach out 10 3
clan member an the other side of the world.
Foegiveness comes from the heavens, besmed
vis Sateliite, emblematic of the Mm's statement
that good communication and understanding
are the hest adbestves for family tes.

Ihe poly European film in competition,
Frarce's | Stand Aleme, Is not all that different
m setting from the Asian entries The film re-
volves aroursl the dingy, marginazed parts of
soriety, as in Leaf on @ Pillow and Pife Bolde.
Arvl Re Sargmgpolo, |15 protaganist s 3 no-
good loser redeemed andy by a glimmer in s
soul, The fllm s sbout the psychological hreak-
down of & man who becames increasingly
beaten down by his Tife. Theoughout the fm,
we hear 8 stream-of-consclousness volke-oner,
the smer thoughits of a psychapath in the mak-

festivals. . . a showcase of films closer to
the heart and closer to home. —



Francons o fed Viedn, Conoda

ing. While he beats ks preggnant wife, watches
a porn flick, molests s daughter, and ceates
havac in a bar, he ambles on Bke an mtro
spective, doquent Robert De Non in Yaxd Deiver,
And like the taxi driver, this is o man who s @
product of his society, Poor and unemployed,
he Womes the Arabs, the Germans, the rich,
the faggots Tor his misery. Bal make no mis-
toke, Direcior Gespar Noe doesn't justify this
man's actions; imstead he sets the ugly man
agairst the backdrop of an ugly warld, Jaxl he
makes sure we see it: the large hate graffiti on
the walk, the shightly out-of-foous nightshots
the in-your-fawe styfe of Almmalking. Semiiary
the thudding sounds, the waming sigra, and
the end oedits that rull like @ poster for Nazi
propaganda leave us wondering whether this
has been 3 commentary an post-World Was ||
olienation and disgust, Tl has got 10 be ane
of the mast orgingl fils In the Festival

Some of the mast talked about arnd most
viewed films of the Festivals were not part of
the competition, According 10 Clremanils staff,
the film with the highest attendance was Brazil's
Central Station, which ©a't serprsing consid-
ering how much publikity 3 foreign Mm Can
get with ane Cscar nomination. But that’s not
the only reason people fiocked to see this Mim
Because of Bs spedal sdvanced soeening two
weeks ahesd and becouse (US the festival™s open-
ing film, Central Station hod & faitly long time
for word of mauth about It to circulate, And
the word was guod - which is to sy, everyone
who saw this movie kned it, Allow us to state
further that anyore who did not like this movie
dheserves ta be fed to the lions,

Central Station fullows the adventuwes of
Josue, 3 bay vearching for lus father, and Do,

s
v

the ex-teocher who helps him. The
Mm s a spidioe! road mosde, & omss-
generstionsl bonding Mm, and o
socka-coonomic-political commentory
un just about any third worlé coun-
Lry in the globe. How many filrs you
know an be all these things at the
same 1ene? The genius of Centrol Sto-
tion & that i1's all cannected unde
one starfling, temendous visior, Dis
rector Walter Salles portrays a coun-
ry steeped in poverty, crime, and illiteracy,
searching for redemprion. fueled anly by faith,
Josue's father, the sfusive man he seeks, s
named Jesus (25 in Chmisth; every vehicle Josue
and Dara board cantairs some kind of religious
gymbo¥; and the finsd town destiration Is 3 place
uf perpetual processions und devotions: In the
e, Jasue joins his haH-bmthers [named Moses
nnd Issiak, no fess) under one home, with the
peomise « through a ketter that Dom wsds for
them « that the father wi one day come, Splles
finds the compenmise between these who go
entircly by faith (losue} and those who only g0
by a shred of humanitadanism and shaged
dignity (Doma ). presenting both as the two lares
traveiling the sime rard. Coulid this be a mnl-
festo for strugghing peaple evenywhere? For Flll-
pinos, this flm & mmensely refesant. No won-
der we're drawn Lo 1L

“Moving st the speed of thought.”
Moedies boggles the mind, pushing the ere-
Iepe of the scence-ficoon Alm In this Argen-
timian student production [directed by Prof,
Gustavn Mosquera, Jr. for Universidad Del Cine,
Buenos Afres). Constder these: 3 ghost train
missing for Four days In the intricacies of the
City sulwetry Systen; o mystery solved by a math-
vmacician specinlizing In tepoleay {the study
of surfpces), who works for the sxchitectural
firm that corstructed the Peripheral Une. Like
the trgin that oumcys 10 another dimersion,
the stary nuns on mary levels: Mest, mystical
(being sble 1o Mractionslize tbme and thought|:
weand, scientific [the machius band, 2 surface
that flaws inta itself; and third, political (ihe
idea of a teacher that speaks of truth, when no
ome fisters]l. This monie proves that the so-f
film and a law-badget an reconciable and can

If the Sundance Film Festi.\)él“has
then Cinemanila might be closer to

certainly produce excelient results with o ot of
imagination.

The Buttoners from the Caech Reputdle
{divected by Peter Zelenkal & a collection of
seversl short stories that comerge into one
grand explanation for the sources of man’s
myriad amxieties, A neurotic man, who killed
another, forgiving the pilot-bamhber af the
Enola Quy (of Hirashina fame); the efforts of
sending hurram sperm into outer space wasted
un the dumb; the idivsyncrasies of our unique
characters that lead us into cesmic cainc-
dences-« these are Just some of what these
furmy tales offer a5 nsights Into the quirks nf
the modern Indhidual,

Belglan director Jaco Van Dormael did
well with two exciting moes In Tote The Here
and The Eighth Dey, The former concerns itsel!
with misgivings over the past, beng the stary
of o man’s ohsession aver his *hormowed ™ e
[thinking he was switched with another baly
In & hespital firel; and with moestisous guilt,
with the man's more-than-tirotherly affection
for an elder stling, The second, w the story of
a friendship between 8 man in midlife crisis
and a young man with Domn’s Syndeome, long-
Ing for Sost lowe. Both provide 3 Gy of look-
Ing a1 life from a different view, Transcen-
dence, In both mondes, results in overvaming
the narmow psyche by taking another's perspec-
the,

The other widdy 1alked shout Belgian
Mim is Ma Yie ea Rose, the story of a young bay
who Feek be's o giel and e peoblems this belngs
to his family and his community. The kssae of
trarsscxuphity is presented matter-of-factly -
there is no gender confusion here; the bay s
sure he's a gitl, The confusing part comes with
trying to find an eaplanation. We see hfe
through the boy's gyes: he exists in an ascetit,
unsympathelic subarbia, but ks dentity &
somewhere in Tantasy - in the pink, Barbic-
irswired world of his favante TV program. The
film has its Funmy moments, but what makes i
shine & the honesty and cournge of Its hig, big
beart.

You know how It &k when you walk out
the theater feeling you have Just been presented
the meaning of life? That is how we fdt after
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m recentyearsbeenastar-;tuddedmedia-frenzy event,
the independent spirit than we may think.

structured, beautifully praduced fitm thet fol-
Tows the adventures oF a violle; from igs cre-
ation in 16" Century Maly to an acction In the
USA just before the millenaivm - traveling
to France, England, and China # betweer. 1t is
an epic coichration of history, culture, music,
passian, Tust, lone, swience. beauty, and well,
Just abeut anything else in this Kife that mikes
it such a colorful 3 worthwhile experience.
Yet even in Its scale and scope, the film is al-
ways focused - 1ts soul embodied In the small
musical instrument. As Cinemanila’s closing
f1lm, The Red Violin is ur appropriate finale toa
Festival thal salutes grand visions and mde-
penclent spirits,

Ve are fortunate sncuagh to be living n
s time when the counbyy - or at least, Meto
Manila - s becoming increasingly receptive to
film festivals, This year alone, a handful of fes-
tivals have graced aur theaters so that the Fill-
pinos have been given the chamce 1o see fiims
that ore ususlly pushed to the sidelimes by the
continuous dew of Holbywood Blockhusters, Sut
the Cinemanila International Film Festival was
the hest yet heeause here, the spotlight was on
warid cinema, This Is a showease of ITms doser
to the heart and closer to home, which we
wauld not otherwise have been able 1o vee--
nol in & million years, nut even on videa,

The location was perfect. Everyone knoves
Megamnall K the center of the Pingy pep aul
ture world, And with three of its twebr the-
aters playing Cinemandla MG, 000ss was svall-
able 1oa lot of people. And, If what you wanted
10 so¢ wisn's playing there, you coukd always
Just walk to the neighboring Shangrila Plaza
and see what's an at Cinemma 1. Meanwhile,
the documentaries and sharts played i the L.
versity of the Phillppines - as It Is assumed
that the audience for such flms consists mainly
uf students and academics

But the Cinemandiz Intemotiaral Fm
Festhal yeis not without its shorteamings. YWe
know that the cost of producing the show was
vomsiderable, but friendlisr pricing and a greater
amount of publicity for the Mms woold hoe
pulied In more attendance, and consequently
mare revervue for the producess, A part of the
generad pablic may have been tumed off by

the relatively high price of P75 per tickel, since
a requiar movie could be seen at nearly half
the cost, While we know 75 bucks ts more than
worth it for a film like Centrol Station, the pos-
sibility of pitking coe of the duller apples in
the basket [daee we mention them?) was o rak
the Peso-coraciaus Pinay wouldn't have wanted
to take. A ticket booklet "na gbol-kays ang
halaga™ woald have helped,

Scheduling, too, was a sevivus problem as
any viewer would hinve told you. Xeeping up
with it was ¥ke plining 3 game of “guess-what-
e wil-be-shown-tomorrow”, To sunive the
mix-up, one had to fallaw smple mles; keep on
your toes, don't believe everyihing you heat, wake
up carly in the moming to get s capy of the ntw
schedule. Some of the films, ke the moach-
awaited Praise [Australial snu] Of GedsAnd Mon-
sters (LISAL, never got to be screened (the prints
mime in Iate, bence were not mted by the MTR(E,
sccording to Clnemanda sources). The upside i
thaat the screening of mone populsr flms wirs
repegted mare often, giving the public mone
charkes to see them,

As for the seminars and workshops, t k
guite lamentable that relatively few people at-
tended, and that most of the talks lasted for
only 2 short time. Minbe next time, the semi-
nars should be ghen Just as much Hype as the
soreenings s that more pecple would be In-

terested to attend, We also suggest that the
schedules for the seminass and the screenings
nat be simultaneouws, so that peoplke do not
have to miss ane far the othes,

The other aspect of Onemanila that made
It unigue s that b sctualty had & competiton
In which Alms from all over the world coukd
participate. This, however, was not entoely new
1o the Flliping public, Memories of 1981 |Mo-
oy BT snd 1982° Manily Internations! Fim
Festral {and the Ascan Film Fest of the sgme
year) rersing us of an atkempt at putting the
Philippinegs on the map of world cinema. The
glamaourous alTaies d by the Marcases
were not aithaut their ill- moments [re-
member the Mans Fm Center dead?). But
theee & an Important dilTerence between those
festiva® anel Cinemanila, In 1982, the high-
light of the festivil was the presence of Braoke
Shields. Today, the star & Chnistine Hakim. The
focus of Gnemanils goes heyond the shawbiz
glitz. and if the Sundance Film Festival has In
mecent years bren a star-studded medss-frenzy
event, then Cinermanila might be closer to the
independent spitit than we may thisk.

MWMMW’ 3
Best Actor :
Best Shost Film
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Picture this. The same cutting edge film
equipment uted in forrign films will be stan-
dard gear for Philippine cinematographers in
the very near future,

As the millenmium approaches, the local
movie industry intensifias its Interest in the
ralm of the technical. The serles of high-risk
investmants made recently by major studios
point to 2 more achventurous outlook, Filewmak-
ors will want to balisve that thelr producers
have finally seen the light — that in arder for
Philippane cinema to be more globally com-
petitive, she producer must put 3 moee serlous
yw on the art of movie photography.

In previogs years, the best tools in the
country’s film trade seemsd to be the exclusive
property of the achertising irdustry. The high
production value invested on TV commercials
{the total budaet for 3 30-second commercial
can sometimes be enough to bankwll a full-
length film) allowed the commercisl directors
and cinematographers o be virtual masters of
thelr domain, commanding 2 wide aray of state-
of-the-art camess and lighting systems; and
making the studio their playgrourd for sam-
pling the new and the radical. In the mean-
time, most of thels cotbeagues in the movie realm
helplessly looked on as the six to sevon-figure
fews of the megastars ate away at the camera
department’s budget, often forcing them to use
low-grade equipment,

Don't look now. Is it possible that the
fevors of change have tnfected the Philippine
mavie producers? In 1997, Cartites Ssgluon-
Reyna hired Yam Laranas, a commercial clinema-

Ny G of Boseeifund seendy 20 shont 0 soone with
Asy Ming in O Rat0's kaves? M
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tographer, as his Director of Photog-
raphy for Ang Laleki Sa Buboy Ni
Selyo, Laranas used the newly-im-
ported ARRIFLEX S£35h camera and
KDDAK's nawest 6ilm stock, the Vi-
sfon 3Z0T and injected the film with
8 fresh look. Chito Roho followed
suft. M new film, with Neil Daza as
cinematographes, 250 uses the ARRE
535b acquired by a miatively new flm
autfit called Lightscape.

ippine Cirema’ 5 [atest acquisitions:

CAMERAS
Arn 535h

By Robert Quebral & Chuck Escasa

Were's 2 quick glance at Phil-

This tightweight companion camera for

the Arriflex 535 system I Incredibly quist, mak

ing it ideal for live sound production. Its
arnglow viewfinder brightness control system
has contrast adjustment capability. It slso has
an gkectron’c inching button and electranic foot-
age counter alnngside the mechanical one, The
camera can run film at 3 fames per second up
to 60 frames per second and can bq programmed
at certaln speeds. Shutter adjustment zan be
used with fieed settings at every 15° from 15

to 135° and 144, 172.8° The 1447 iz specially
helpful kn reducing the chance of getting flick-
ers from unstable HMI fighting fixtures. Star
Cinema, Liahtscape and Crawn Seven have one
ar two for their peoduction unlts,

A new MOS camers system replacing the

popular Arri 35-3. The electronic shutter and
the programmabio speed features enable the
cinestatographar 1o ackieve extraondinary ef-
facts, In 3 continuows cameans opsration, film
spead can be shifted with the shutter self ad-
Jjusting to compansate for light logs and main-
tain original depth of field. RS Video and
Gineforce affer 43585 for rent,

The Moviecam Camees system

Another Live Sound Camesa system re-

cently available here is the Moviecam. [ni-
tially usad in filming Marilou Diaz-Abaya’ s Rizal,
this camera owned by Filmex is often wefarmad
to as the true rival of Panavision in terms of
simplicity and ease of use. The moviacam s

owardsWorld-Class
Cinematography

absolutely quiet and stable and is often cutfit-
tod with the best cooke 200m and prime lenses.

LENSES
_High Speed Prime Lencss

Nost notable of high speed primes are the
2a!s5 T 1.3 super speed lenses, Avatabée focal
lengthe are at 18mm, 25mm, 35mm, SO
65mm and 85mm. Each lens has moltiayer coat-
Ing on 3l glass to air surfaces to optimize color
satumation and purity. This guarantees uniform
woloe comection and intarchangeability.

Variables Prime Lonses

The Ari-2eiss variable primes system Is
the mast advanced high parformance fens sys-
tem available. The VP1, VPZ and YP3 combine
for & contimuous 16mm to 105mm mnge ard
malntaing an absolute T 2.2 when changing
focal lengths, These lenses would sliow film-
makers Lo week faster in conditions that offer
littie time to shoot, e.g. the magic houe

Swing.

Swing Shift lens system 15 an Innovation
that allows the cinematographer 1o control the
perspective and depth of field within a shot.
The system consists of the main bellows unit
that allows movement of the lens selative tn
the film and several d'fferent lerses mounted
In special jens boards.

SPECIAL TOOLS
The Arrl Varicon
A couple of years ago this contrast en-




hancement kit found its way 1o our shores vis
Star Cinema and RS Wideo, Tha &t is & system
for controlling contrast In your filim. It pro-
vidkes 3 continuously adjustabie contrast oves
the entire photometric ange of the film with-
out affecting #1s resolution, It flashes a con-
trolled and even amount of tght to the shad-
awed area during exposure giving the opera
tor the freedom Lo reduce the contrast wivile
abserdng the results in the viewfindes, Varican
adds more oatail In dark areas and can add
colors to shadow areas without sffecting the
nighlights.

The Color Meter

The varying color temperatures of natu.
ral and arficial light sources pase a gmat prob-
lem for the production that requires consis-
ency In look and feel. The colar meter deals
with the shifting of color temperstures. With
cormesponding color correction filters this de-
vice atlows the cinemstographer ta control
color temperature and intredico corractions
during filming.

FILM STOCKS

Faster, wider Istitude, bettor constrast
and ¢olor saturation, sharper images and bet-
ter grain structures are what filmmakers look

for In thelr film stocks. Kodak, Imdustry leader
In film technology development, has made these
latest prodocts available worldwida.

This iz the weeld's fastest color negative
motion picture film mads available recently, It
has an exposure index of 800 in tungstan biaht
and 500 in daylight. It offers the speed and
latitude you need and the color reproduction
that enabias you to intercut seamlessly with
ather stocks, The spesd doecn't take away the
sharpness and grain structure you'd expact from
products of slower speed. This Implies an
acterded daytime and magic hour shooting
time, or less Hghting equipment.

Vision Premi | f

A quantum leap foeward in film technol
ogy, this new print film stock produces richer
blacks, more saturated colors and cleaner per-
formance. Cinemstographers strongly believe
that the use of this stock may sfiminate the
need for custom <omtrast and colar enhance-
ment processas In filn laboratories.

THE SHAPE OF THINGS TO COME

Custom processes are very popular In US
and Europe. To creste a distinguishising visual
style, cinematographers coilaborate with film
laboratory tachmicians to farmulate special tech-

niques to impeoye the visual palette. Local film
labs may soon be compelled to concoct thed
own versions of these custom processss bn or-
ter to k2o up with the desands of the flm
industey,

Silver retention process, smong others, is
an image enhancing technique that primarily
affects the contrast, coloe saturation, grain and
leved of black density in print images. This lab
Induced effect gives the film a special look de-
pending on the degree of application,

Technicolad” 5 ENR

Named aftar its imvantor Emesto Novellle
Rimo, this cutom silver retention process was
designed upon Vittarie Storaro’s request, First
used in Reds, this step was used in all his sub-
sequent woeks, among them Dick Troqy, Little
Boddha and The Lost Emperor, ENR is & pro-
prietary color positive develoging technique
which allows for a rontrollad amcunt of silver
o be redeveloped, thus inceasing the contrast
and giving more detalt In the shadow areas.

Acquining the above tools and technigues
are 3 vital shot In the ann for Phlippine cinomra.
The technology is hers, and the Sme is now to
capitallze, While we have the uomntum.

who have trained with and worked tot
Mormelfund. — —

THE FILM AND AUDIOVISUAL COMMUNICATION DEPARTMENT
U.P. COLLEGE OF MASS COMMUNICATION, DILIMAN

PROGRAMS

Four - year B.A. Degree Program in Fllm and Audlovisual Communication

Short - term Wo

October 1599; Multimedia Production Workshops (Photography, video production, animation, digital editing)
May 2000: Regional Workshops In Flilm and Media Literacy, Video Production, and Digital Editing.

FILM COURSES OFFERED

Introduction to Film, History of Philippine Cinema, Film Genres, National Cinemas, Plim Language and Grammar, Basic
and Advanced Scriptwriting, Directing, Acting, Basic Photography, Advanced Photography, 16m Cinematography,

Advanced Editing. Film Sound. Documentary, Experimental Film, Film Theory and Criticism, Animation and Special
Effects, Film and Literature, Research In Film, Flim Seminar, Special Projects, Thesis, Internship.

FACULTY

Eulltime: Grace Alionso, Ph.D.; Jose Hernani David, PhD. Candidate (on leave); Anne Marle De Guzman, BFA; Mary
Anne Gaillard, M.A. Candidate (on leave); Roehl Jamon, BA; Eduardo Lejano, Jr, BA; Ellen Paglinacan, M.A. (Chair);
Eduardo Plano, A.B.; Arminda Santiage, MA.; Nicanor G. Tiongson, Ph.D; Rolando B. Tolentino, Ph.D,; Jovenal Velasco,

B.S.

Parttime Lecturers: Raul Bulaong, B.A.; Eliza Comejo, BA Emmanoel Dadivas, BA: Sari Dalena, BA - Diomedes Dillague,
M.A. Justino Dormiendo, BA; Armando Lao, B.S,; Amor Olaguer-Aljibe, BA; Lena Pareja, Ph.D.; Robert Quebral.

For more information, write to : Chalr, UPCMC Film and AVC Department

Plaridel Hall, Dillman, Q.C. Tel./Fax: 0206863
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ili,PolanguiatPastores

Mga Bunga ng Unang UP Film
at Video Workshop sa Legaspi City

Ni Ed J.—Piano

The UP Film and Media Literacy and Video Production Workshop was held in Legaspi
City, Albay, through the auspices of the Film and Audiovisual Communication
Department, College of Mass Communication in U.P. Diliman, as part of its summer
outreach program, Co-sponsored by the National Commission for Culture and the
Arts (NCCA) and the Bicol University (BU), the workshop exposed the participants
(mostly teachers of humanities and communication courses and media practitioners
themselves) to critical theeries and frameworks in the sppreciation of films and
media texts, the art and craft of film and video, and the basics of video production.
The six noteworthy productions made by the participants include documentaries
an the town of Polangui, Albay, the Pastores tradition of Macay, Oas, and tha
interaction between life and the forces of nature using the rowit dawit, traditional
literary form of Bicol.

Lymalawig ang interes ng masang Pincy sa pagaaral ng pelikula, Pruweba nite:
tuwirg semestrol bréa, mapspansing di illang instituspan at indibidwal ang na
salok ng semimar st workthap o palihan tumakel sa produksyan ng petikula at vi
bukod pa o, tagn-taon, palaki nang palaki ang bEang ng mga mag-seal 8
unitersidad st kolehipo na nag-eenrol sa kursong mess communization (kaanbes
nakapaloob dite ang ilang asignatura sa pelituls tufad ng "Film Appreciation” a4t
“Film Theory"). :

Magandang pambalance ang pengyayanng ito s3 sinasabl og ikan na untl-urtt oy
diumanang namamatay kundi man tuwiang patay na nga ang industriya ng Pelikula
Pilipino. Isy lang neman ang basshan kung bakit nasssabing namamatay na ito —
paliit nang paliit ang bilang ng mga tagapanoad ng peliulang lokal, kaya't hind
s o kumikits sa takitve, Bagama't malski ang ipinasck na pers sa takilya kamskailan
ng mpa pelikulang Jose Fizal st Iswsumbong Kito Se Tatay Ko, hindi pa dn

natatitiyak ra tuluyan nang babangon at siziglang muli ang Sineng Pinoy 5 susunae
na panehon,

Mazasabl naang di ma masigla ang takilya pagkst sawangsawa na ang m
tagapanood sa maa pelildang-de-dahon, mya kswentang madaling hulaan ang Iahhbasm
at mga pormula na kadalasang igimigiit ng prodyuses <a diesktor at manunulat ne &
yata'y hindi na sumusutong ang pag-iisip st panlaga ng nakararamisg manonaod. Gayun|
masigla raman sny tHe pang sapekto ng Industiya, 12 na rite ang pagpapalaganap sa |
pang dsko g bansa, &3 mga rehlyong labas sz Kalakhang Mayn@ia, ng karunungan hinggil
arating pampalsoula, )

Ang Kemaynilsan ang sentro ng industriya ng pagoepelikula. Xarito ang mga istudy,
past-production company, mga slnehang may kaakibat na makabagong teknolohiys @ty
ng Loule’s THX cinems, mgs film et at pati na mga gala/pramier night at owards Aight.
Maging ang mga artista ay nakasiksik lahat sa mayayamang subdibizyon ng Metu Manila:
Ana probinsiya, sa ngayon, av nagsisilbi Lamang bilang sksotitong lokadyun sa syuting.

S2 pagpanaiaganap ng kaalamang pampeliiada, mahalags na hindi lamang o isa
lugar nakatutok sng mqa tsong segpapahalaga rito. Dapat ding bigyan ng panstn ang

duction Wockshop ng Film and Audlovisuz Communication Department, UP Coliege of



Communication (UPCMC), sa
Legaspl City, Albay «a Bicol. Ang
galihan ay tumagal nang tatlong
Hinggo ruong buwan ng Mayo at
1t0 ay naideos & pakiki-
pagtulungan ng Natlonal Com-
mission for Culture and the Arts
{NCCA), at ng Bicod University
(8U) na kung saan gimanap ang
mismong workshop.

Ang intagratad warkshop
nd 110 sa Bicol my sang hakhang
ng UPCMC Film Department tunge sa layunin niteng matbabagl at
maisulong ang kasanayang pampelikuis sa iba't ibang rehiyon sa bansa,
Sa pamamagitan ng maa pii 3¢ akspectong lektyurer at fociitotar, hangarin
din ng workshop na matulungan ang mga may petensyal na videc-artise
na makagawa ng sarili nilang video-dmma o dokymentaryo na hango sa
kultura at tradisyon ng kenilang lahi at bayan, pati na rin ag
pagzasalarawan ng kanilang sariling Karanasan at suliranin sa Subay.

Mahigit sa sampung oras any biyshe patungoeg Legaspl City kung
ang sasakyan ay bus, Daln ang halos lahat ng oqa\pmmt sl sa Film
Departmang, tinahak ng grupe sa pangunguna nina CMC Dekano Luds
Teedoro at Propesor Elien Paglinauan,

Ay ang maa  produksyon ng sgs
partisipant,

Ang Pili, Siti, Pinongat at
Polangul 3y 15-minutong video
dokumentaryo tngkel 53 kababaihan
sa bayan ng Polanaul, Albay na
insakala ng marami na siyang
pinagmumulan ng mgw “babsanc
mababa ang fipad." Inilsgay ng
dokumentaryong Ito 53 kontekstong
historikal-kultural ang “maling
akalang” tto,

Ana Doloy ay  S-minutong eksperimental video na gumamit ng
tsang tradisyunal na uti ng tula, ang “rawit dawit.” Isinabay 53 tulang
ito ang mga lmahen ng peg-uulsyaw ng bubay at katikasan. Ang
magagandang ‘mahen ng video posm na ito ay kinunan 3 matudaing
baan ng Maliniao 53 Atbay,

Ang Pastores ay 18-minutang video naratiba tungkol s5 isang gumn
53 elemanlarys na naglalayen na maibalik ang isang namamatay na
tradisyon [Fastores de Belen) sa Masoky, Qas. Dahil ditn, nabuhay mefi
ang isang pagmamahalang inakala niyang metsgsl nang nemaalam.

Ang The Creator ay 12-mvinutong video dokumentano ra tumuitukey

tagapamuno ng departamento, ang
kahahaan ng daan patungo sa bayan ng
Bolkang Mayon. Diratnan ng grupo ang
24 na partisipant muta 33 lungsod at
kratig bayen. Karamihan s kanila ay mgs
Quro sa ibat ibang unibersidad sa Alhay
at ang 1ba nama'y medio proctitioners.

Kabilang s3a mga natatanging
lektyurer ng palikan sina Dr. Micaner
Tiongsun, dating bise-presidente at
artistik direktor ng CCP, kilalang iskolar
ng teatro at folk medfo, guro s2 UPCNC
Film Department; Or. Roland Tolentine,
Guro sa UP Departamento ng Piliping,
kasapi ng Manunurl ng Pebildang Htiping;
Leo Martinez, kilslang aktor at
tagapameno ng Actors Workshop na siyang
nagiektyyr tunghol s akting: Leo Abaya,
production designer ng pelikulang Jose
Rizal, guro 53 UP College of Fine Arts; at Or. Leticia Mata, guro sa Bl at
eksperto sa wsaping may kinalaman <a kultura ng Bicol. Kazami rin s
workshap i Propesor Evelyn David ng UPCHE Broadcast Department.

Ang iba pany gure muls <2 BPIMC Film Department na nakibahagl
5 workshop ay sina: Joven Velasco at Raymond Lee na maciektyur hinggil
S smiptwriting: &4 Plano at &84 Lejane, direksyon ng petikula; Robers
Quebral ot Roohl Jamon, sinematograpiye; Nenay Dadivas. editing: at
N2, Amor Otsquer-Aljibe, production monogement, Naglektyus rin si
Propasor Paghinauan tungkol <& Pelidang Dokumantaryo,

Dahil sa palihan, mkwmooc ang mga Bikolanocag partisipant ng
maa halimbawang petikula mina Fededicn Felfind, Jean-Lue Godard, Elia
Kazan, Lino Brocka, Ishmael Becnal, Nike de Lean, at iba pa.

Ang pirakamzhalagang babegi ng werkshop ay ang aktuwal na
paggawa ng mga \asapl ng video drama at dokumentaryo; mula sa

hanggang pastproduction. Nekatutuwa na sa kanilang
pmﬂutsyon 2y mabusay na nalsalarawan ang kultura at tradisyong
Bikodano

ang kauna-urshang
.ang paghabasshan

Sa kabuuan, masasabing naging matagu
Integrated workshop na ite nyg Film

nagpapahalaga dito. Dapat ding bigyan |
pansin ang malalayong rehiyon na bukod r
may mayamang kultura at tradisyon ay o
ring katuklasan ng mga bagong talento.

pagpapalaganap ng kaalamang
pampelikula, mahalaga na hindi lamang sa
isang lugar nakatutok ang mga taong

53 %sany manliilok ng mgs santo sa Baao, Camarines Sur

Ang Rawl Alcomendras: An artist ay 10-minutong vidao
dakumentanyo tunghol 53 obra maestra ng sang pirtor sa Kaga, Camarines
Sar.

Ang psgpapalaganap ng kaalaman at kasanayang pampelikuls
™G3 probénslys &y dapat suportahan ng pamahalaan at ng mismeng taga-
1ndusu1:ya Tamang hazbangin itn upang ang pag-aaml ng petikuls &y
maibahagi sa Wigit na nakaaaming tagapanaod, maging stla man ay
nass Liblid ma Lugar, Malaya at maglaing responsable ang pefikula kung
ang tagatangkiii nlto ay aral at may matalinong pananaw 53 larangang
ito. Gayundin, higlt na mabubuo ang pambansang kulturz kupg
makaambag ang mga rehiyon 53 paghuboq at paglikha nito. g

Ed J. Plano finished & five-year course in flm and TV directing at
uumxmmmnmuwmmmwmmam
Departmant of Film and Audiovisusl Communicatian, W8 ,
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